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Exclusive designs in hi fi cabinets 


A handsome addition to our already famous range of 
hi fi unit furniture, this elegant cabinet finished in 

sapele mahogany, houses transcription motor, tape deck 

and amplifier. Price 38 gns—equipment extra according 
to choice. See the complete range at Imhofs now. 


Latest trends in hi fi? You'll find them at Imhofs first. 
Here, on permanent demonstration, is Europe’s finest display 
of equipment including stereophonic sound. And for speedy 
repairs and a wide range of spares, take the lift to the Service 
Shop on the first floor, To be up-to-date hi-fi-wise—visit 
Imhofs regularly each month. Busy people, unable to witness 
the wonders of hi fi during their normal working day, are 


ALFRED IMHOF LIMITED Dept. 16, 112-116 


The GRAMOPHONE 


at IMHOFS this month 


MUSIC & DRAMA 


SPECIAL HI FI EXHIBITION JUNE 16 - 28 


invited to our Thursday Evening Recitals. Tickets obtainable 
free at the store, or by post on request. 

Home and Overseas Hi Fi Fans will find the latest edition of 
our catalogue well worth having. Write today for your copy. 
Remember, you can safely order by post—our experienced 
packers ensure that your records or equipment reach you in 


perfect condition. 


if it’s new it’s at 


New Oxford Street London WC1 : MUSeum 7878 
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“RECORDS please” 


RECORDS... your complete monthly guide to all new 
Decca-group LPs and EPs. RECORDS... twelve pages of news, 
photos, features and full colour illustrations. 


RECORDS ... available from your dealer now, price 6d. 


RECORDS 


MONTHLY 


THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SE11 
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Our specialised MONITOR HEAD MODEL W.V.B. has an additional head 
and amplifier which enables this recorder to perform a number of useful 
functions. The most important of these is to monitor the recorded ta 

a fraction of a second after it is made, and if necessary compare it by 
throwing a switch, with the signal before it is recorded. This allows the 
recording engineer to make certain that he has made a first class recording 
before the artists leave the studio, without the necessity of waiting while 
another run through is made. 


Additional items may be recorded one on top of another while listeni 
to the first, since a switch is provided for the erase, and the bias, whi 
also acts as a partial erase, can be lowered slightly, and its new value 
checked on the meter. In a similar manner the original signal may be fed 
back and recorded, resulting in an echo, the time constant of which is 
controlled by the speed of the tape and the distance apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan motor to ensure 
accurate recording and playback speed. 


or similar equipment on 12V. car battery. 


approximately the same degree of quietness as normal 50 cycle mains. 
voltage drop on leads and the A.C. satisfactorily extended to any requi 


close to tape heads in case the field causes slight hum. 


The case measures 9 in. x 6 in. x 9 in. 


Telephones : LIBerty 2814 and 6242-3 


The GRAMOPHONE 


equipment 


POWER SUPPLY UNIT for operation with Tape Recorder 


This D.C. to A.C. supply unit has been specially manufactured to provide 1% accurate 
50 cycle A.C. power for 50 c/s synchronous motors and amplifiers sensitive to mains 
noise. The output from the 50 cycle is well filtered to reduce harmonics and give 


The efficiency is over 80% at wattages over 50. Terminals for a remote control switch 
are fitted to prevent carrying the heavy low voltage L.T. cables any distance from the 


battery. The unit can then be fitted at the point closest to the —— to prevent 


position. 
The unit is fitted in an 18 gauge steel case to give screening, but it should not be placed 


Full details and prices of the above on request 
VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


June, 1958 


Many of steady development have enabled us 
to still further improve the Vortexion W.V.A. and 
W.V.B. recorders which are now fitted with clock 
type position indicators. 


All componets which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency response within + 1.5 db 50-10,000 
c/s and + 3 db 40-12,000 c/s. 


The meter fitted for reading signal level will also read 

ias voltage to enable a level response to be obtained under 

all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


% A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 
%* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 
Po A heavy Mumetal shielded microphone transformer is 
ilt in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


%& The 0.5 megohm input js fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


x A power plug is provided for a radio feeder unit, etc. 
ariable bass and treble controls are fitted for control of 
the playback signal. 

x The power output is 4 watts heavily damped by negative 
leedback and an oval internal speaker is built in for monitor- 
ing purposes. 

% The playback amplifier may be used as a microphone 
or gramophone amplifier separately or whilst recording is 


‘being e. 
% The unit may be left running on record or playback, 
even with 1,750 ft. reels, with the lid closed. 


Telegrams : “ Vortexion, Wimble, London.” 
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For the closest approach 
to the Original Sound — 
that your enjoyment 


and appreciation of music 


may be unimpeded 


Please ask for illustrated literature 
describing the QUAD II 
Amplifier, FM Tuner 

and Electrostatic Loudspeaker. 


ACOUSTICAL MANUFACTURING CO. LTD. 
HUNTINGDON, HUNTS. 
HUNTINGDON 36! 
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RITISH MADE THROUGHO 


TUNERS 


PREFECT ” 
SWITCHED F.M. TUNER 


In chassis form for simplified cabinet 
mounting. Foster-Seeley Discriminator and 
Automatic Frequency Control. Single four- 
position switch gives 
Third, Home, Light 
and OFF. Completely 
stable. Requires 
external source of 


power. With station- 
named _ scale, and 
valves. 

£15-12-9 


inc. £4-7-9 Pltax. 


“MERCURY” Kit includes ready- 
SWITCHED built front-end sup- 


plied with two valves 
F.M.TUNERKIT all parts necessary 


for building switched 
F.M. Tuner. 3 
B.B.C. program- 
mes and OFF con- 
trolled by single 
switch. A.F.C. & 
Foster-Seeley 


Discriminator. 
With front end External power 
and 2 valves. £9-0-0 source required. 


“ARGONAUT” A.M./F.M. TUNER 
For medium wave and F.M. reception. Can 
be built as a tuner unit, or as a complete 
receiver, Self-powered with station-named 


scale. Parts for 
tuner only (less 
valves)  £10-10-0 
Parts to make a 
complete A.M./ 
F.M. receiver (less 
valves) 


£11-0-0 


THE + JASO 
F.M. TUNER 


outstandingly 
successful model, 
simple to build. 
Complete Kit (less 
tee valves) 5-5-0 

Fringe Area Kit (less valves) £6-0-0 
Power pack kit £2-1-9 


LEAFLETS 
Leaflets and information sheets available 
for all jason products. We shall be 
pleased to forward whichever ones you 
require. Please mention The 
Gramophone"’ when writing. 


The facilities of this excellent unit, 
which is part of the series of Jason 
Matching Equipment, have been ex- 
tended to include built-in high-pass 
and switched low-pass filters. 5-posi- 
tion input selector. Bass and treble 
controls. Distortion - 0.1% at max. 
output. Power response within + 3db, 


25-20,000 c/s.  £24.0-9 


A.M./F.M. TUNERS 
WITH 


Both these self- 
powered models 
provide a very high level of selec- 4 
tivity and — on the A.M. side (medium 
waves) and F.M. reception by tuning or 
switch according to the model chosen. 
A.M./F.M.2 
2 degrees of selectivity on A.M. give band- 
widths of + 4 kc/s and + 8 kc/s. Variable 
A.F.C, and F.S. Discriminator on F.M. 
Cathode follower output. 11 valves. 

. £45-17-5 inc. P/tax 


A.M./F.M.S2 
5 kc/s selectivity on A.M. A.F.C. and F.S. 
Discriminator on F.M. The latter provides 
B.B.C. programme selection by a switch. 
7 valves. 


SWITCHED F.M._ 
TUNER, F.M.S2 


Self-powered. Name 
of B.B.C. programme 
tuned in lights up on 
front scale. A.F.C. Twin 
Limiter Stages, Cathode 
Follower output, etc. £23-19-6 inc. P/tax 


JASON TAPE UNIT JSM.1 


An exclusive Somerset Murray design. Instan- 
taneous monitoring, distortionless square-wave 
reproduction, etc. Size and style as Model 
J.2-10. Self-powered. £37-10-0 


THE JASON MOTOR & ELECTRONIC CO 


3-4 (B) GREAT CHAPEL S’, OXFORD 


STEREOPHONIC 


J.2-10 AMPLIFIER 


A complete double amplifier with 
pre-amplifier, each section having 
same performance characteristics as 
the J.10. Can be used in stereo or as 
a single twenty watt amplifier. 

Built-in rumble filter, also low-pass 
filter switched at 6 kc/s, 9 kc/s and 
OUT. Conforms in style with Jasor 
Matching Equipment. 


The ampli- 
fier portion 
has similar 
characteris- 
tics to the 
J.2-10 amp- 
lifier; the pre-amp 
can be the Jason 
j.4-4 or Jason’s 
specially developed J.2-2. 
The assembly may be used for 
single channel reproduction as well as 
stereo, and includes input selector switch, 
bass, treble and volume controls in the pre- 
amp. Comprehensive instructions avail- 
able. Complete kit for amplifier (less valves) 
Pre-amp kits—see below. £12-10- 


¥ 


Two types available, the larger of which 
is recommended for the more experienced 
builders. Valves are extra. 

Model J.4-4 (as described in Hi-Fi News) 
£16-10-0 
£12-18-0 
These units require external power supply. 


Model J.2-2 


STEREO DEMONSTRATIONS 
Every Saturday morning in our showroom 
at 3-4 Great Chapel Street. All welcome. 


OXFORD 
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Jason offer number of designs in tuning, amplifying and stereo- 
phonic equipment complete and in kit form. There also 2 June 
— new Tape Unit styled in conformity with the Matching Equipment a <— 
series which provides excellent facilities and performance: The | 
programme thus succeeds meeting the wishes both of the 
growing number of constructors as well as those Who prefer the — 
ease Of installation afforded by ready-built Jason models. Jason ou 
G EQUIPMENT 
AMPLIFIER a 
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A L. satisfy the growing interest in stereophonic 
sound, we introduced at the Audio Fair a new 
LOGICAL Ferrograph Series 3 fitted with an additional “in line” 
(or stacked) head and the Stere-ad Unit— 


A A —both of which are illustrated here. 


The Series 3S incorporates all the basic features 


of Ferrograph design and, of course, 
functions as a normal monaural recorder and 
reproducer. But, at any later date, it 

can also play commercial or other 
stereophonic tapes (recorded by the stacked 
head process) by the attachment of an 
additional unit designated the Stere-ad. 
Essentially the Stere-ad Unit incorporates 
two matched pre-amplifiers (one for each 
track) together with a second 2} watts 
power amplifier. Connecting the Stere-ad 
Unit to the Ferrograph 3S completes 

the connections whereby the two 
pre-amplifiers and the two power amplifiers 
(one already in the Ferrograph and the other in 
the Stere-ad) automatically provide a 2 x 2} watts 
matched stereophonic output for feeding into 

any appropriate external speaker system. 


with 
laving 
ics as 
) or as 
er. 
W-Pass 
's and 
Jason 


This logical approach to the problem will 
permit the owner of a Ferrograph 3S to enjoy all the 
thrills of true stereophonic sound at any 

future time at small cost without discarding 

any existing equipment. 


In two models in cabinets cov- 
ered light grained rexine, with 
bronze deck and control panels 
and cream fittings, as follows: 


MODEL 3 S/N 


33/74 i.p.s. 
89 gns. 


MODEL 3 S/H 
7$/I5 i.p.s. 
96 gns. 


STERE-AD UNIT 
30 gns. 


The Incomparable 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of Wright and Weaire Ltd.) 
131 SLOANE STREET, LONDON, S.W.1I. . Tel: SLOane 1510, 2214 and 2215 
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THE MACKIE PARALLEL TRACKING ARM 


(BASED ON AN IDEA BY MR. PERCY WILSON, M.A.) 


OFFERS 


“A NEW SOUND” 


THE P.T.A. REPRESENTS THE BIGGEST SINGLE STEP FORWARD IN THE IMPROVEMENT OF REPRODUCTION FROM 
DISC RECORDINGS SINCE THE PERFECTION OF THE MODERN LOW-DISTORTION AMPLIFIER 
The amazing new freedom from distortion (particularly in the treble) in using this arm is noticeable on all records, not only the 
newest issues but also on the earliest L/Ps or even on older 78s. 
WHICHEVER PICK-UP YOU ARE USING YOU WILL BE AMAZED AT THE IMPROVEMENT USING THE SAME CARTRIDGE 
WITH THE P.T.A. 


In these high fidelity days it is difficult to believe that a single new product could offer a complete revolution in standards ny ne 


tion. Yet the Mackie P.T.A. offers an improvement so re 
really does feel that he is hearing it for the first time. 


The most striking improvement in an orchestral recordin 
P.T.A. the “‘ buzziness’”’ and “‘ tizzyness’’ often associated with ‘ 
and is true and clear. Even on a poorly balanced recording =- wb the strings 
clear sound associated with the Mackie Arm means that with a slight sodeilien | in 


poor record becomes a remarkably good one! 


With a piano or a vocal record the new clarity possible means a degree 


le that when playing a favourite record using the P.T.A. 


istener 


is from the string section—always an elusive sound. eae the 
/P Strings”’ oe disappear and the sound comes into 


ocus 


a too near the microphones the amazingly 
the balance can often be corrected and a 


of realism that is quite startling while a record of dance 


orchestra or small combination has an exciting new crispness and the rhythmic background is realised to perfection. 
WHICHEVER PICK-UP CARTRIDGE YOU ARE USING IT CAN BE FITTED INTO THE P.T.A. 
No charge is made for fitting and the arm is supplied ready for immediate use. 


SEND S.A.E. (2}d.) 
FOR 
INTRODUCTORY 
LEAFLET 


THE LONG PLAYING 

RECORD LIBRARY 

(SELECTIVE) CLASSICAL CATALOGUE AND 
HANDBOOK FOR 1958 


INCLUDING / INCLUDING 
POSTAGE & 6 POSTAGE & 
PACKING PACKING 


EASILY THE BEST VALUE IN THE GRAMOPHONE 
WORLD TODAY AND AN ESSENTIAL PURCHASE 
FOR THE RECORD COLLECTOR. 

CONTENTS 


@ A selective list of all the L/Ps of good music well 
reviewed by the critics —Over 4,000 recordings listed. 


@ A basis for a record collection—l00 recommended 
L/Ps. 

@ 50 L/Ps specially suitable for demonstrating high-fidelity 
equipment. 


@ The Care of L/Ps. The Reproduction of L/Ps. 
@ Groove jumping and groove repeating. 

@ The use of amplifier controls. 

@ Full details of Library membership. 


SEND 3/6 FOR YOUR COPY 
NOW! 


THE LONG PLAYING 
RECORD LIBRARY 


SQUIRES GATE STATION APPROACH 
BLACKPOOL, LANCS. 


TRADE ENQUIRIES 
INVITED 


S 
THE LONG 


FACTORY RECORD 


S LIBRARY & 
FRESH les 


ALL NEW L/Ps SUPPLIED TO ORDER BY THE LONG PLAYING 
RECORD LIBRARY ARE NOW TREATED BY THE ‘“‘ PARASTAT ”’ 
PROCESS AND THUS BECOME PERMANENTLY ANTI-STATIC 
AND RESISTANT TO DUST. 


Other features of this unique service are :— 
Any record purchased is not only a brand sew, guaranteed unplayed factory 
copy, but it has been obtained from the spenelenavers by special order for 
the purchaser. Besides being unblemished the disc is che as up-to-date a 
Pressing as currently available in the country. This is tremendously important 
that many of the older L/Ps (especially ——— are currently 

the manufacturers with marked improve- 


<7 recut from master tapes 
ment in reproduction. 


@ INSPECTION before despatch @ SPEED OF DESPATCH. 24 hour 
means that only good pressings service for discs nag ed and 
are chosen. immediately available from the 


@ ADVICE. We can supply the manufacturers. 
best recording to order, if asked. @ GUARANTEE on all records 
Unique and specially any fault was inherent 
lesigned. All records pol when it left here and 
Toone. No charge for postage 
and packing on any L/P, M/P, or 
two E/Ps sent within the British 
Isles. (Except Eire.) No 
on export orders £10 or over. Our decision is final in this matter. 
| Be rd labels available in this country can 
(including Cetra) EXCEPT H.M.V. 


WHY NOT MAKE A TRIAL ORDER NOW ! 
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@ Selected by the Council of Industrial 
Design for the Brussels International 
Exhibition, 1958. 


@ Exhibited at the U.S. World Trade 
Fair, New York, May, 1958. 


TRIPLE-FOUR 
4. speakers 
controts 
speeds 


Hear your records for the first time 
on the E-A:R Triple-Four Repro- 


36 gns. 


No other portable Gramophone 
can offer all these features ! 


@ E-A’R four-stage six-watt push-pull amplifier 


@ Independent Bass and @ Selector Switch for LP, @ 10-Record Auto- 


Treble Boost 78 or auxiliary input changer with manual 
@ Highcompliance @ Provision for extension position (Garrard or 
turn-over pick-up speaker. Collaro) 


@ Four permanent magnet speakers with crossover network 
(Non-auto model with Garrard motor 34 gns.) 


ae . the world’s 
most advanced 
portable gramophone 


ducer, the first choice of music 


| lovers in more than 40 countries. 


Originality of design, high standards of craftsmanship and a determination to 
offer the best at each price level... these are the driving forces behind 
EAR. Hear E-A’R Balanced High Fidelity and standard models at your 
dealer’s showroom or post coupon for illustrated literature. 


To: ELECTRIC AUDIO REPRODUCERS LTD. 
The Square, Isleworth, Middx. 


Please send literature on the items marked. 


Britain’s leading Gramophone Specialists (0 Cabinet Reproducers (1 Portable Reproducers 
ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex. 
Cables : Eargram, Isleworth, Hounslow. Phone : ISLeworth 6256-8. : /6)58 
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BINGLEY, YORKS 


Messrs. Leonard S. Dyer Ltd., 
87 Main Street. 


BOLTON, LANCS. 


Messrs. R. W. Proffitt Ltd., 
49/51 Knowsley Street. 


BOURNEMOUTH 
Ronaldsons of Southbourne, 
10 Castile Street, 
Christchurch. 


Ronaldsons of Southbourne, 
205 Seabourne Road, 
Southbourne. 


BRADFORD, YORKS 


Messrs. Brown, Muff & Co. Ltd., 
‘Howard House’ 
Bank Street. 


The revolutionary new Pye 
Mozart is one of the smallest 
and most efficient amplifiers 

ever devised. Ingeniously simple 
design and printed circuitry make 
possible 10-watts undistorted 
output from a chassis measuring 
only 3}” x 10}” x 5”. Its features 
include 4 inputs and a new 
*Dialomatic’ pickup compensation 


unit. 
Used with the specially designed 
Mozart Companion Speaker, the 
Mozart Lowboy offers the 
enthusiast the basis of a 
craftsman-built high fidelity system 
at very reasonable cost. 


Pye High Fidelity Systems are available from all Pye High Fidelity Dealers. 
The list given below is representative. 


BRISTOL 

Bristol and West Sound 
Recording Services Ltd., 

6 Park Row. 


BURNLEY, LANCS. 


Messrs. Thomas Pollard Ltd., 
13 Market Street. 


CARDIFF 

Messrs. James Howell & 
Co. Ltd., 

9/18 St. Mary Street. 


CROYDON, SURREY 


Classic Electrical Co. Ltd., 
352/364 Lower Addiscombe Rd. 


EXETER, DEVON 

Messrs. Fildews (Engineering) 
Ltd. 

99 Fore Street. 


HIGH FIDELITY SYSTEMS 


2 
Legs 2 gns. extra. 
4 
Bar 
4 
: 
SS 
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The Mozart Companion 
Speaker was announced at this 
year’s Audio Fair. The Mozart 
Companion 10-watt Speaker 
combines the thrill of high 
fidelity with the beauty of fine 
furniture—at low cost! 

An enclosure of unique design 
houses an 8” speaker and an 
acoustically isolated 4” tweeter 
unit, with a crossover network 
giving a frequency range of 
45-17,000 C.p.s. 

A pair of these speakers is ideal 
for stereo. You can buy 
another unit at a later date 
knowing the matching will 

be unimpaired. 


Mozart Companion. 


Pye High Fidelity Systems are available from all Pye High Fidelity Dealers. 
The list given below is representative. 


LIVERPOOL 


Messrs. Crane & Sons Ltd., 
Hanover Street. 


60 Whitechapel. 


LONDON 


105 Victoria Street, 
S.W.1. 


Holleys Radio, 
315 Camberwell Road, 
S.E.5. 


Messrs. Alfred Imhof Ltd. 
112/116 New Oxford Street, 
W.C.1. 


PYE LIMITED 


Beaver Radio (Liverpool) Ltd., 


Army and Navy Stores Ltd., 


LONDON cont'd. 
Musicraft, 

80/82 Uxbridge Road, 
W.13. 


Messrs. Troughton & Young 
Ltd., 

143 Knightsbridge, 

S.W.3. 


MALVERN, WORCS. 


Ranford Radio Ltd., 
Barnards Green. 


MANCHESTER 


Messrs. Crane & Sons Ltd., 
202/204 Deansgate. 


OF CAMBRIDGE 


2 
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“PYE’S PINT POT!” 
P. Wilson writing in ‘The Gramophone’ 


*. .. this is one of the most interesting amplifiers I 
have seen in recent years.” 


“. . . at Earls Court we found ourselves unanimous 
in admiration of its ingenuity.” 

“The performance is remarkably good . . . one of 
my colleagues, indeed, was so impressed with the 
lay-out, components, workmanship and 
performance that he affectionately nicknamed it 
Pye’s Pint Pot! By which I suppose that he means 
that it holds a quart.” 


“Altogether then, this little amplifier is a notable 
and worthy addition to the Pye range and will do 
much to solve the Hi-Fi problem in those homes 
where space is a major consideration.” 


The Pye Mozart in open-work 

metal case. Control panel in bur- 

nished copper finish. W eight 9 tbs. 
Price 23} gns. 

The Pye Mozart is also available 

in chassis form. Weight 8} Ibs. 
Price 22 gns. 


Pye High Fidelity Systems are available from all Pye High Fidelity Dealers. 
The list given below is representative. 


MANCHESTER RICHMOND, SURREY 
Messrs. J. Norris (Radio) Ltd., Musicraft, 
212 Wilmslow Road. 13 King Street. 


Rare Records Ltd. SALISBURY, WILTS. 
/7 Barton Square. J. F. Sutton Esq., 


89, Crane Street. 


NEWCASTLE-ON-TYNE 

Haymarket Radio 

Hagenashet. SOUTHALL, MIDDx. 
Musicraft, 

NORTHAMPTON 20/22 High Street. 

John Lever, Esq., 

The Record Shop, SOUTHAMPTON 


20 Kettering Road and 
48 Gold Street. 


J. F. Sutton, Esq., 
421 Shirley Road. 


OXFORD 

Messrs. C. E. Horn & Son, SOUTHPORT 

6 South parade, Aldridges (Music) Ltd., 
Summertown. 14/16 Hoghton Street. 


HIGH FIDELITY SYSTEMS 


NA 2 
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The creative mind of 
the scientist ... in the hands 
of the craftsman 


The Pye Mozart’s exacting 
specification has been reached 
only through good design and 
hand-finishing by wiring and 
assembly experts. The hand of 
the craftsman is reflected, too, in 
the various presentations of the 
Mozart. In Lowboy, chassis or 
cabinet form, the clean lines and 
practical dimensions of the 
Mozart are in keeping with its 
character as a high quality 
electronic instrument. 


Pye High Fidelity Systems are available from all Pye High Fidelity Dealers. 
The list given below is representative. 


SUNDERLAND GLASGOW 


Messrs. Rose Bros., Messrs. Alexander Biggar Ltd., 
5 Blandford Street. 273/275 Sauchiehall Street. 


nae OTLAND Messrs. Harvie & Henderson, 
375 Paisley Road West, 

Messrs: James Scott & Co. s.W.1. 

(Electrical Engineers) Ltd., 

414/416 Union Street. 


Messrs. James Scott & Co. 
AYR (Electrical Engineers) Ltd., 


Messrs. Fairbairn Ltd., 175 St. Vincent Street. 
181 High Street. 


DUNDEE 

Messrs. Larg & Sons (Dundee) any 

297 Hiltown. Ltd., Messrs. Larg & Sons (Dundee) 
7 County Place. Ltd., 

EDINBURGH 

Messrs. James Scott & Co. Messrs. James Scott & Co. 

(Electrical Engineers) Ltd., (Electrical Engineers) Ltd., 

21 George IV Bridge. 6/8 Princes Street. 


PYE LIMITED OF CAMBRIDGE 
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Here 
today 
and tomorrow 
too! 


Before investing in a new loudspeaker you will naturally wish to 
assure yourself it will not become obsolete in the near future. 
You need have no such fears with the Vitavox DUI20 Duplex 
Coaxial Loudspeaker. The advanced design and careful control at 
all stages of manufacture ensure years of reliable distortion-free 
satisfaction to the purchaser. Hear it — that will convince you 


more than any claims we may make. 


VITAVOX 


Westmoreland Road, London, N.W.9, England 


AVOX LIM D Telephone: COLindale 8671 


June, 1958 
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DUI20 DUPLEX COAXIAL 

FULL RANGE LOUDSPEAKER [RQ 


The brilliantly successful 


OO8 


WORLD’S FINEST 4-SPEED AUTOCHANGER 


It’s no exaggeration to call the Monarch a miracle— 
it makes your records live—and its gentle unerring 
precision makes them live longer. The Monarch 
never falters—stack ten discs of all sizes in any 
order and leave this modern miracle to play—to 
bring the artistes right into your room. 

All leading players and radiograms are fitted with the 
Monarch—be sure it’s in the set you buy. Your dealer 
will gladly put the Monarch through its paces—he 
knows it’s the most reliable changer in the world. 


BIRMINGHAM SOUND REPRODUCER S 


iii 


KViyy 


The Ful-Fi crystal a is factory-fitted in 
every Monarch—it’s part of the Monarch success 
story. To retain the original perfection insist on 
Ful-Fi when replacements are needed. You can 
give new life to your present player, too, by fitting 
a Ful-Fi cartridge—simplicity itself to install in 
any standard pick-up arm. The cartridge slides 
instantly in and out of its snap fork housing. 
Ful-Fi sapphire needles will bring out all your 
records can give. 


MAKES MUSIC FOR MILLIONS 


LIMITED 


c 
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ER FACTORY In EURO?™ 

Mr. Monarch discusses a : 
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This entirely new unit incorporates every essential 
requirement for High Fidelity STEREO reproduction 
from tape, Records and Radio. Provision is also made for 
monaural operation, including Microphone and Tape Record. Versatile, 

the unit may be used with two JUNIOR or two CADET amplifiers, while owners of a JUNIOR 
amplifier may, if they wish, use a CADET as the second amplifier. Compact, the unit is directly 
interchangeable with the RD JUNIOR Mk.11 Control Unit and styled to match other RD JUNIOR units. 
PRICE £18. 10. 0. 


@ PUSH-BUTTON INPUT SELECTOR, stereo on pick-up, @ TAPE REPLAY SOCKET for stereo replay direct from tape 


tape and radio; single channel on microphone. Muting contacts replay head. Incorporates CCIR 74” characteristic. 
prevent possibility of “breakthrough.” 
DUAL CONCENTRIC VOLUME CONTROL simplifies 
@ SELECTOR SWITCH permits immediate selection of stereo CADET. 
operation, or monaural using both ear in ee 
channel. SWITCHED GANGED cow PASS. JPILTER carefully chosen 


Missions oF orn recoFds. 


variable Bass and Treble controls using Baxandall circuit. 


~ HIGH PICK-UP SENSITIVITY, sufficient to operate from 
pick-up in the world, including jow@utput varial 


M RECORD COMPENSATION conforming to current RIAA LP 


characteristic. MH STYLING matches existing RD JUNIOR equipment and is 
available in same colour range. Installation identical to RD JUNIOR 
@ TAPE RECORD SOCKET for single channel recording. Mk.11 Control Unit. 


Input Sensitivity: i (Playback) Pick-up: 2.5 m/V 


TWO RD JUNIORS TwO RD CADETS 
20 WATTS STEREO , 10 WATTS STEREO 
£34. 0. 0. free and post free on request £21. 0. 0. 


Trade and Export enquiries invited 


ROGERS DEVELOPMENTS LTD 


*RODEVCO WORKS’ 4-14 BARMESTON ROAD CATFORD LONDON, S.E.6 
Telephone : HiTher Green 7424 Telegrams ; RODEVCO LONDON S.E.6 


“i 


4 Filter: 8 ke/s. 15-18 DB per octave. Bass 
Control: - 14 DB. —16 DB. (50 Control: + 12 DB. aot: 
—18 DB. (10 ke/s.) “Cross Talk: 40-45 DB. Consumpton | 
x Dimensions : 8}” 54” 52”. Weight: 6 
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Living 
sound 
captured 
for ever... 


- 


Knowing that for recording quality 
it is without equal, more and more 
experts and connoisseurs of hi-fi 
Now manufactured with a new 
improved lacquer it is anti-static and 
free from curl yet costs no 

more than many inferior makes. 


Mastertape 


MAGNETIC RECORDING TAPE BY 


MSS RECORDING CO. LTD., Colnbrook, Bucks. 
Telephone: Colnbrook 2431 
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The World’s greatest Italian opera singers — 


SEE YOUR DEALER NO 


SEE YOUR DEALER NOW | SEE YOUR DEALER NOW «SEE YOUR DEALER NOW «SEE YOUR DEALER NOW 


June, 195% a 


now available on 


4 British pressed — 
Cetra records 


Bergonzi, Binci, Bruscanti 
Callas, Carteri 
Cassinelli, Colasanti 
Corelli, Curtis Verna 
Dal Ferro, Dubbini 
Franzini, Fusco 
Gatti, Guelfi 
Mancini, Minniti 
Montarsolo, Neri 
Pagliughi. Petri 
Rapisardi, Rizzieri 
Savarese, Savio 
Siepi, Silveri 

Solaro, Stella 
Taddei, Tagliabue 
Tagliavini Tassinari 
Truccato Pace 
Valdengo, Valletti 


Verlinghieri 


—) June releases include— 


Nabucco (Verdi) 

with Silveri, Cassinelli, Gatti, 
Mancini, Binci ; 

Conductor : Previtali. 

LPC 1216a-b-c 


Tagliavini Recital 

LPC 55013 

Claudio Villa 

Now available on two 7-inch E.P.s 
EPE 7001 and EPE 7002 


4 
- 
| 
include— 
. . Albanese, Arnaldi 
3 
: 
1 
‘ 
+. 
CETRA 
Manufactured in England b¥R ARE RECORDS GROUP. 5/7 BARTON SQ., MANCHESTER 2 
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OUNDRITE LTD. take 

pride in the fact that their 
Professional Grade magnetic 
recording tapes are in regular 
use by so many well-known 
research organisations, record- 
ing studios and other official 
bodies connected with audio 
research. 

Where only the highest stan- 
dards satisfy discriminating users, 
Soundrite recording tapes are 
frequently specified. 


London, HYDe Park 1138 


U.K. representatives of the Stancil-Hoffman and Altec-Lansing Corporations of California 
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BEARSKIN AND TARTAN 


THE REGIMENTAL BAND AND MASSED PIPERS OF THE SCOTS GUARDS 


Director of Music: Lt-Col. S. Rhodes, M.B.B., Mus. Bao., A.R.C.M. 
Pipe Majors: J. S. Rowe, and R. Crabb, B.E.M. 


Washington Grays—Quick March; Dover Castle—Slow March; Farewell to the 
Creeks; The hills of Kowloon—Marches; La Czarine—Mazurka; Come ye by 
Atholl—Slow March; The Balmoral Highianders—March; Fame and Glory— 
Grand March; The March of the King’s Men—Quick March; The Duke of 
Roxburghe’s Farewell to Blackmount Forest—March; Athole Cummers— 
Strathspey; The Flagon—Reel; Torosay Castle—Retreat; The Colours—Troop; 
Loch Rannoch; Loch Duich—Slow Marches; Dundee City Police—March; 


Songs of the Hebrides—Fantasy 
S3SX1075 * * * 
*** ‘The Scots Guards on Parade’, Nos. 1 and 2 also include wcnderful selections of 


Reels, Strathspeys, Patrols and Marches—s3sx1042 & 33SX1048 


SONGS OF SCOTLAND AND IRELAND 


FATHER SYDNEY MacEWAN 


Scotland the Brave; My ain folk; Bonnie Mary of Argyle; The Road to the Isles; 
Loch Lomond; Mother Machree; Star of the County Down; Killarney in the 
Spring; The youth of the heart; Rose of Killarney 

3381073 


EMERALD AND TARTAN 


BRENDAN O’DOWDA 


Trottin’ to the fair; Little Bridget Flynn; The Loch Tay Boat Song; 

The stutterin’ lovers; Pride of Tipperary; The Scots Girl; Spanish Ladies; 
The Spinning Wheel; The little Irish girl; Darlin’ girl from Clare 

3381111 


AN EVENING WITH ROBERT BURNS 


THE SALTIRE MUSIC GROUP 


Ian Gilmour, Meta Forrest, SPEAKERS; Margaret Fraser, SOPRANO; 

Constance Mullay ,coNTRALTO; Duncan Robertson, TENOR; Frederick Westcott, BARITONE 
directed by Hans Oppenheim with the Zorian String Quartet 

Introduction: from the Epistle to John Lapraik; Songs: The Learig; 

My luv she’s but a lassie yet; My hairt is sair; Scots wha hae; Ca’ the yowes; 
Comin’ thro’ the rye; Gone are the joys of morning; My spouse Nancy; 

The Soldier’s Song and The Quodlibet (both from ‘The Jolly Beggars’ and 

with piano accompaniment); Poems: Tam O’Shanter; Mary Morrison; 

John Anderson, my Jo; Toa mousie; Sic a wife as Willie had 

33CX1317 


HIELAN’ LASSIE 


PATRICIA CLARK 


with Philip Green and his Orchestra 

Charlie is my darlin’; Oh, whistle an’ I'll come tay you, my lad; I left my darling 
lying here; Duncan Gray; O can ye sew cushions; Comin’ thro’ the Rye; 

Bonnie wee thing; The Laird o’ Cockpen; Robin Adair; The Wee Cooper o’ Fife 
3381113 


Regd. Trade Mark of 


COLUMBIA (©) 


33} R.P.M. LONG PLAYING RECORDS 


5.M.I. RECORDS 8-11 Great Castle Street, London W.1. 
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Edited by SIR COMPTON MACKENZIE 
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THE RADIO CRITIC . 


- Music Editor ALEC ROBERTSON . 


BROADCAST REVIEW 
CHRISTOPHER STONE CECIL POLLARD 


Technical Editor P. WILSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, 


Trade Office 11 Greek Street, London, W.! 


THE STORY OF THE MUSICAL 


By MARK LUBBOCK 


Oo= of the fascinating features of which 
one becomes aware in tracing the origin 
and development of the “‘ Musical ”’, is the 
varying approach of different countries to 
this typ: of entertainment. The countries 
which are, or have been, the most diligent 
purveyors of the “ Musical ” are France, 
Austria, Germany, Great Britain and 
America. Of these, Frenchmen demand 
intellectual, as well as musical, satisfaction. 
Both the Austrians and Germans favour the 
music first and last; the Austrians insisting 
on waltzes and sentiment, the Germans on 
spectacle and “hit” numbers. The 
British like a good laugh, a love interest, 
straightforward, uncomplicated tunes and 
plenty of girls and the Americans melody, 
modernity and vitality. The “ Musical ” 
as we know it today began in Paris in the 
days of the Second Empire. It was invented 
by an eccentric but extremely talented 
individual, who called himself Hervé. His 
real name was Florimond Ronger and he 
was always known by the nickname “ Le 
Compositeur Tocqué ” (‘ The  crack- 
brained composer ”’), the title of one of his 
shows. As a young man, Hervé was 
appointed organist to a lunatic asylum in 
Paris called the Bicétre Hospital. He 
worked very hard to inculcate the principles 
of music into the minds of the poor mad 
inmates and was in the habit of organising 
concerts and dramatic performances for 
their benefit. These latter consisted of 
little musical plays to be acted by the 
inmates themselves, Hervé’s idea being to 
keep their minds off their morbid obsessions. 
The fame of these performances soon 
spread and enterprising theatrical managers 
came to see them. As a result Hervé was 
offered the post of conductor at the Théatre 
Palais Royale and he soon established him- 
self as a successful composer of the genre 
he himself had invented—“ Operette ”. 

But it was the genius of Offenbach, 
which consolidated and developed what 
Hervé had invented. In collaboration 


with his two brilliant librettists, Henry 
Meilhac and Ludovic Halévy, Offenbach 
gave Paris a series of satirical operettas 


which enchanted and convulsed the public. 
Satires on court and society: La Vie 
Parisienne, La Belle Heléne, Orphée aux Enfers, 
La Perichole. Satires on big business: Les 
Brigants (with much appreciated bon mots 
like “‘One must steal according to the 
position one occupies in society”) and on 
the Army in La Grande Duchesse du Gerolstein. 
Offenbach’s satirical operettas were designed 
specifically for the pleasure-loving public 
of the Second Empire. But with the coming 
of the Franco-Prussian war and the fall 
of the Emperor Napoleon III, the mood 
of Paris changed. People, who had starved 
in the siege were no longer in the mood for 
frivolity. Republicans, especially, 
associated: Offenbach with the Imperial 
régime and regarded his ribaldry as immoral 
and his satire as merely idle jesting. It was 
on the crest of this republican wave that 
Charles Lecocq sailed into prominence, 
supplanted Offenbach and changed the 
face of operetta. Lecocq’s attitude to the 
theatre differed fundamentally from that of 
Offenbach. He regarded it as the home of 
escapism, and operettas like La Fille de 
Madame Angot and Le Petit Duc are devoid 
of any direct and critical bearing to reality 
and incline more toward the form of 
opéra-comique made popular by Auber and 
Scribe. Lecocq set a new fashion which 
was followed by subsequent composers of 
** Musicals”; Planquette with Les Cloches 
de Cornville, Audran with La Poupée, 
Olivette, La Cigale and La Mascotte, Messager 
with Les Petits Michus and Véronique and 
Reynaldo Hahn with Ciboulette. 

The “ Musical” in Vienna started as a 
direct result of Offenbach’s international 
popularity. As his operettas became 
more and more successful, Offenbach 
demanded higher and higher terms until 
the managers groaned under the tyranny 
of his rule and thought it high time 
this invading Napoleon of Operetta was 
dethroned. And who was the man to do it? 
Johann Strauss, the composer of the popular 
**Blue Danube” waltz. At the age of 
forty-five, under pressure from a Viennese 
manager, Maximilian Steiner, and his own 


Harrow, Middlesex 


Telephone: WORDSWORTH 2010 
Telephone : GERRARD 0850 


wife, the singer Jenny Treffz, he deserted 
the dance floor to compose his first 
** musical”, Indigo, or the forty thieves, 
produced i in 1870. Indigo was an enormous 
success. Even Offenbach had seldom 
scored such a triumph. There followed 
fifteen operettas from Johann Strauss’s pen 
which included the incomparable Die 
Fledermaus, in my opinion the best of all 
operettas. Other outstanding Strauss oper- 
ettas are Der Zigeunerbaron taken from a 
novel by the Hungarian writer, Moriz 
Jokai, and Eine Nacht in Venedig. Johann 
Strauss’s association with the dance band 
world naturally resulted in his exploiting 
in his operettas the rhythms of the dance 
floor. And so it was that the waltz became 
the staple ingredient of Viennese operettas, 
not only those of Strauss but those of his 
followers: Karl Millécker who scored with 
The Dubarry, Gasparone and Der Bettelstudent, 
and Karl Zeller whose charming Der 
Vogelhandler was given at the Palace Theatre, 
London, just after the end of the war with 
the late Richard Tauber as conductor. 
The story of the Viennese “ musi 
divides itself neatly into two periods which 
may be described as ‘‘ The Golden Age” 
of operetta and included Johann Strauss, 
Franz von Suppé, Millécker, Zeller and 
Ziehrer and “The Silver Age” which 
included Franz Lehdér, composer of The 
Merry Widow recently revived with resound- 
ing success at Sadler’s Wells, The Land of 
Smiles, The Count of Luxembourg, Gipsy Love, 
Paganini, Frederika, and many others. Other 
composers who were outstanding in this 
second period of Viennese operetta are 
Oscar Straus, composer of The Walt: 
Dream, The Chocolate Soldier and The Last 
Waltz, and Leo Fall, one of the most talented 
of all operetta composers and remembered 
y nn _ this country for The Dollar Princess, 
Princess Caprice, The Girl in the Train and 
Madame Pompadour. Finally I should like 
to mention Emmerich Kalman, like Lehar 
an Hungarian, with a colourful, brilliant 
style. His greatest successes were The 
Gipsy Princess and Countess Maritza 
The British Musical appears in two 
forms “comic opera” and “ musical 
comedy ”. Comic opera was Britain’s reply 
to operetta and was dominated of course 
by the operas of W. S. Gilbert and Arthur 
Sullivan. Their first collaboration was 
billed as an entirely original grotesque 
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opera Thespis, or the Gods grown old, presented 
as part of a burlesque entertainment at the 
Old Gaiety in 1871 by John Hollingshead, 
who described himself as “ licensed dealer 
in legs, short skirts, French adaptations, 
Shakespeare, taste and the musical glasses ”’. 
It was not a great success, the public were 
probably not yet ready for Gilbert and 
found him too clever and paradoxical for 
their taste. The real start of the enormously 
successful partnership under the manage- 
ment of D’Oyly Carte was the commission 
to write Trial by Jury, a curtain-raiser to 
Offenbach’s La Perichole in 1875. It 
supplanted a revival of Henry Carey’s 
Chrononhoton thologos which had been booed 
by the gallery. The success of Trial by 
Jury decided D’Oyly Carte to embark on a 
policy of British comic opera and there 
followed the famous series of Gilbert and 
Sullivan operas, beginning with The 
Sorcerer in 1877 and ending with The Grand 
Duke in 1896. The best wits and the best 
composers found it impossible to equal the 
achievements of these great collaborators, 
though many tried. The nearest approach 
to Gilbert in wit was Basil Hood. He 
collaborated with Sullivan to produce The 
Rose of Persia in November 1899 and the 
two were at work on The Emerald Isle when 
Sullivan died. Edward German was called 
in to complete the work, which involved 
harmonizing and orchestrating all the 
numbers Sullivan had already composed, 
in addition to completing the score. Merrie 
England by Hood and German followed in 
1902 and German’s other comic operas 
were Tom Jones, The Princess of Kensington 
and Fallen Fairies to a libretto by Gilbert. 
Other notable composers of comic opera 
were Alfred Cellier (Dorothy, Doris), Edward 
Solomon (The Nautch Girl), G. H. Clutsam 
(Young England with Hubert Bath), Mont- 
ague Phillips (The Rebel Maid), H. Fraser 
Simson (The Maid of the Mountains), Thomas 
Dunhill (Tantivy Towers), Alfred Reynolds 
(Derby Day) and Walter Leigh (The Pride 
of the Regiment and The Jolly Roger). 

The now well-known musical comedy 


developed from “ burlesque”, a form 
of entertainment, which started with 
Madame Vestris’ management of the 
Olympic Theatre in 1831 where she 


presented Olympic Revels by J. R. Planché. 
In the early forms of “burlesque” popular 
tunes were fitted to the words of the songs 
in the manner of The Beggars’ Opera. Later, 
when George Edwardes became connected 
with this form of entertainment, composers 
like Meyer Lutz and Dr. Osmond Carr 
contributed original music. The dialogue 
was in the form of rhymed couplets, inter- 
spersed with excruciating puns. Here is 
an example from Faust-up-to-date? 
Mephistopheles: ‘‘ Along the Riviera 
dudes her praises sing”’. Walerlie: ‘‘ Oh, 
did you Riviera such a thing? ”’ at which 
the audience, understandably, groaned. 
When George Edwardes saw that what 
John Hollingshead called “‘ The Sacred 
Flame of Burlesque” was flickering, he 
abandoned it in favour of musical comedy, 
a formula of his own invention, which he 
established successfully with The Shop Girl 
at the Gaiety Theatre in 1894. This was 
the first of “‘ The Girls "’ and there followed 
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The Circus Girl, A Runaway Girl, A Country 
Girl, The Quaker Girl and many others. 
The composers of these early musical 
comedies were Ivan Caryll, Lionel Monck- 
ton, Paul Rubens, Sidney Jones (with his 
enormously successful The Geisha and 
San Toy), Howard Talbot and Leslie 
Stuart. The Lyric writers were ‘* Adrian 
Ross ” (Arthur Reeve Ropes, a history don 
at Kings College, Cambridge), Harry and 
Percy Greenbank and Arthur Wimperis 
and some of the stars were Seymour Hicks 
and Ellaline Terriss, Arthur Roberts, 
Connie Ediss, Edmund Payne and Gertie 
Millar. Later George Grossmith jnr., 
Phyllis and Zena Dare, W. H. Berry and 
Leslie Henson. 

And so the story of British musical 
comedy continues uninterruptedly through 
the years. Later milestones are Noel 
Coward’s big success with Bitter Sweet, 
Ivor Novello’s persistently successful series 
of ‘“ Musicals” starting in 1935 with 
the spectacular Glamorous Night and ending 
in 1949 with King’s Rhapsody. Vivian Ellis 
has always maintained a high standard of 
melody in shows like Mister Cinders, ill 
Darling, Bless the Bride, And so to Bed and 
The Water Gipsies which brings us to today 
with two phenomenally successful shows 
The Boy Friend and Salad Days, and Grab 
me a Gondola. 

Finally we look to America where 
the musical stage has sprung into a com- 
manding position. In 1852 Willard Spencer 
wrote one of the earliest light opera hits 
The Little Tycoon which is said to have had 
over seven thousand performances. John 
Philip Sousa brought to his operettas 
El Capitan, The Bride Elect and The Charlatan, 
all the virile qualities of his marches and 
Victor Herbert, a descendant of the Irish 
writer, Samuel Lover, is considered 
America’s leading exponent of light opera. 
He is to America what Sullivan is to 
England, Offenbach to France and Johann 
Strauss to Vienna. The turn of the century 
ushered in a coterie of talented composers, 
who have done much to give the American 
stage prestige and popularity. Rudolf 
Friml with the alternating virile and 
plaintive strains of Rose Marie and the 
more martial notes of The Vagabond King 
and The Three Musketeers. Jerome Kern, to 
me the most engaging composer of the lot, 
went to America with a _ ready-made 
London reputation and charmed Broadway 
with Sally, Showboat, The Cat and the Fiddle 
and Music in the Air. Sigmund Romberg 
showed a wide range of ability in The New 
Moon, The Student Prince, Maytime and The 
Desert Song and although Irving Berlin 
has always been too busy writing songs to 
turn definitely to musical, comedy, his 
characteristic music in As Thousands Cheer, 
Annie Get Your Gun, and Call Me Madam 
must be mentioned. George Gershwin 
made musical comedy history on Broadway 
with his smash hit Of Thee I Sing which 
won him a Pulitzer prize. Among his other 
hits were Lady be Good and Oh Kay, and the 
climax of his career the negro opera Porgy 
and Bess. Richard Rodgers, son of a New 
York doctor, has reached the topmost 
rank in the field of the “ musical”. He 
originally worked in partnership with 
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Lorenz Hart and together they are credited 
with over a thousand songs and thirty 
shows which included Dearest Enemy, Peg. y 
Ann, The Girl Friend and On Your Toes. 
After Hart’s death in 1944 Rodgers teamed 
up with Oscar Hammerstein II and made 
stage history with Oklahoma, Carousel, Sout) 
Pacific and in 1951 The King and I. Other 
composers who deserve mention are Vincent 
Youmans, who gained his experience as 
assistant to Victor Herbert, and contributed 
the scores of Wild Flower, No, No, Nanette, 
Hit the Deck and Great Day; Cole Porter, 
a pupil of the Schola Cantorum, Paris, a 
strange preparation for the composition of 
Fifty Million Frenchmen, Wake up and Dream, 
Gay Divorce, Nymph Errant, Anything Goes, 
Dubarry was a Lady and Kiss Me, Kate. 
Finally, Burton Lane with Finian’s Rainbow, 
Frank Loesser with Guys and Dolls and 
Where’s Charley and Frederick Loewe with 
Brigadoon and the enormously successful 
My Fair Lady, running now at Drury 
Lane. Loewe of Austrian parentage has a 
solid musical background. A piano pupil 
of Busoni and Eugen d’Albert, he won the 
Hollander medal in Berlin in 1923. My 
Fair Lady is adapted from Bernard Shaw’s 
Pygmalion, and this is the second time that 
a play of Shaw’s has been adapted as a 
successful ‘‘ musical”. The first was The 
Chocolate Soldier adapted from Arms and the 
Man. And so across the Atlantic modern 
America looks back to the past glories of 
Vienna, both countries sharing the common 
link of a British author. 


Musical y 

A most valuable reference work appears 
this month in the form of Brian Rust’s 
London Musical Shows on Records which has 
been published in a limited edition by the 
British Institute of Recorded Sound (38 
Russell Square, London, W.C.1) at a price 
of £1. The period covered extends from 
1894 to 1954 and the book consists of a 
main alphabetical reference to the titles of 
the productions, listing in each case the 
date and place of first performance, com- 
posers, performers and relevant recordings. 
There is also an index to the performers 
whose names appear in the book. 


E.M.I. 78 r.p.m. Deletions 

As we go to press it is announced that the 
whole of the “‘H.M.V.”, Columbia and 
Parlophone Special List of 78 r.p.m. records 
is due for deletion on the 30th of this month. 

This list, issued in 1956, gathered together 
a number of existing 78 r.p.m. records, 
classified under such headings as Chamber 
Music, Concertos, Folk Dances and Songs, 
Operatic arias, Piano Solos, Sacred Music, 
etc., etc., which were considered to be of 
interest to Educational Authorities and 
others with 78 r.p.m. equipment only. As 
the demand for these records is now 
virtually non-existent it has been decided 
to delete them. 
Pamphonic and My Fair Lady 

A note from Pamphonic Reproducers 
Ltd. advises us that they have installed the 
complete sound reinforcement system for 
My Fair Lady at the Theatre Royal, Drury 
Lane. Those who have seen the show can 
confirm its success. 
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THE FIRST DISC-JOCKEY 


By GRAEME JOHNS 


To Little Menlo is a sprawling oddly- 
shaped house presenting blind and 
peeling walls to the passer-by walking in its 
shadow along Beulah Hill, Upper Norwood. 
Sixty years ago it was the slightly eccentric 
pride of a man who was host to eminent 
Victorians from Gladstone to Florence 
Nightingale. It was the cradle of this 
country’s infant record industry ; a house 
whose owner could claim to have antici- 
pated Christopher Stone’s title of the first 
disc-jockey by some forty years. 

The story of Little Menlo and its pioneer 
disc-jockey began in America in 1860. 

Soon after the outbreak of the Civil War 
the Union Army gained the services of an 
enthusiastic nineteen-year-old New Yorker 
named George Edward Gouraud. The 
youngster loved horses and became a 
cavalryman. He proved to be one of the 
bravest men in the Yankee ranks, his 
exploits outdoing those of any fictional hero. 
In his first battle at Leesburg he rescued a 
wounded comrade and captured a fully- 
armed rebel in the face of withering fire and 
tremendous odds. In the Battle of Honey 
Hill his superb horsemanship and courage 
enabled him to rally the Union troops when 
they were nearly routed by close-range 
artillery. Later he showed that he was no 
mere daredevil by storming a Confederate 
outpost manned by twenty men with a 
force of two and capturing a pair of brass 
Napoleon guns, fooling the enemy by 
shouting blood-curdling commands to non- 
existent men. When the war ended in 1865 
he left the Army as a Colonel and prepared 
to find a new career. After a spell in the 
U.S. Treasury he came to England as the 
agent for a firm of financiers among whose 
speculations was a promising young inventor 
called Thomas Edison. In 1873 Edison 
visited England and the two men met and 
made a mutual impression. 

In the same year, 1877, that Edison made 
his famous experiment of recording “‘ Mary 
had a little lamb ”, George Gouraud settled 
in Upper Norwood, a fashionable suburb a 
mile or so from the Crystal Palace. His 
telaxed charm made him well liked in the 
district, and the burly figure with the short 
haircut and greying’ moustache beneath 
which usually drooped a cigarette, became 
a familiar sight to his neighbours. The 
following year Edison ran into trouble with 
the Bell Telephone Company about patents. 
Deciding to form the Edison Company in 
London and cautious about the risks 
involved, Edison had only one choice for 
his agent in this country, George Gouraud. 

Among the staff that Gouraud engaged 
was a young Irishman who never seemed 
really to fitin. His name was Bernard Shaw. 

For a while Edison’s talking machine was 
regarded as no more than an interesting 
toy, and the idea languished as the inventor 
worked on various electrical projects. Mean- 
while Edison’s laboratory in New Jersey was 
at Menlo Park, and Gouraud had the 
thought of making a small tribute to his 


friend by erecting an imposing stone arch 
bearing the legend “ Little Menlo” over 
the gateway to his own house. When he 
heard that Edison had returned to the 
phonograph scheme, Gouraud, discerning 
its potentialities, asked for and got the 
agency. In the flush of his enthusiasm he 
pleaded with Edison to come over for a 
visit. “ I should be charmed,” he said, “ to 
entertain you in my home to which you 
really owe a visit in recognition of the name 
it bears.”” But the inventor was too busy in 
his laboratory. 

At last on a June afternoon in 1888 there 
came a knock at the door of Little Menlo, 
and the “improved phonograph” was 
delivered. Five minutes later the unusually 
excited George Gouraud, with his wife and 
three children, was as he put it, “ enjoying 
the astounding experience of listening to 
Mr. Edison’s voice more than 3,000 miles 
from the place it was spoken, and ten days 
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later.’ | Excitement, however, was not 
likely to dim the business sense of the astute 
ex-soldier. With an eye to publicity he 
contacted the local Press almost immedi- 
ately. In a leading article which explained 
with some awe the working of the invention, 
the Vorwood News prophesied “‘ a revolution 
of the present system of epistolary corres- 
pondence”, and hoped sociably that 
Colonel Gouraud would give his neighbours 
a chance to hear the wonder. Doubtless the 
neighbours did get their opportunity, but 
Gouraud was bent on more extensive pro- 
motion of the invention. The first private 
hearing at Little Menlo was soon arranged, 
and some of the most illustrious names 
the day promised to attend. 

It seemed natural that the phonograph 
should be used as a substitute for the 
written letter, and at the first phonograph 
party, at which Gladstone was present, one 
of the main items was a personal letter from 
Edison to Gouraud. That the inventor’s 
whole mind had been obsessed by his 
discovery was evident. After having assured 
Gouraud that his wife and baby were doing 
well, he confided that “. . . the baby’s 
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articulation is quite loud enough, but a 
trifle indistinct ; it can be improved, but 
is not bad for a first experiment.’’ Gouraud 
never did find out whether the inventor had 
been talking of the child or his invention. 
Later in the evening, Gladstone himself was 
persuaded to speak a “ phonogram ”’ into 
the machine, congratulating Edison on his 
work. From then on an unending pro- 
cession of Victorian celebrities passed 
beneath the stone arch of Little Menlo: 
Sir Arthur Sullivan, Lord Rowton, Joseph 
Pulitzer, Florence Nightingale, H. M. 
Stanley . . . and many others. Gouraud 
was especially pleased when Tennyson 
condescended to call and recite “‘ The 
Charge of the Light Brigade ”’. 


The Colonel turned his home into the 
first recording studio. Famous artists 
performing at the nearby Crystal Palace— 
the period’s centre of musical entertainment 
—were attracted. Gouraud himself directed 
the recording—he was forever explaining 
to singers that they must move away from 
the phonograph horn on loud notes to avoid 
“ blasting”. He even anticipated “ histor- 
ical recordings” by contacting Kenneth 
Landfrey who had been a trumpeter in the 
Crimean War, and getting him to sound 
for posterity the bugle call he had sounded 
at Balaclava, using the original bugle. The 
modern trend of interviews on tape 
recorders, such as used in Radio Newsreel, 
was also foreshadowed by the go-ahead 
Gouraud. He gave an interview to a 
reporter frorn the Pall Mall Gazette with 
interviewer and interviewee each speaking 
into a flexible tube attached to the phono- 
graph. 

His efforts brought the phonograph con- 
siderable fame and success, until the advent 
of the more convenient gramophone using 
discs instead of cylinders. Then, without 
warning, he disappeared from the public 
eye. He was by no means a poor man, and 
retirement gave him the opportunity to 
enjoy again in his last years the activities 
of leisure, particularly riding. 

In the event-packed early twentieth 
century George Gouraud and the phono- 
graph were forgotten. It was an era of 
progress, not retrospect. Not until 1931, 
when Thomas Edison died at the age of 84, 
did anyone wonder what had happened to 
the Little Menlo relics. At a meeting of 
personal friends of both Edison and Gouraud 
in London, two boxes that had been pre- 
served in the Gouraud family since the 
Colonel’s death, were opened. They con- 
tained many of the original yellow wax 
cylinders, but the effect of age and lack of 
proper storage had shrunk all but a few. 
George Gouraud’s cherished “‘ The Charge 
of the Light Brigade”, declaimed by its 
author, was playable, as was a cylinder by 
Stanley, the explorer-journalist. But lost 
for ever were recordings made by Sir Henry 
Irving and King Edward the Seventh. 


Since then many of the Little Menlo F 


recordings, made and played by Gouraud, 
have been unearthed. But it is known that 
there are many more unaccounted for. 
Where are they ? Last year representatives 
of a famous gramophone company heard a 
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rumour that some of the missing records 
were still at the house which Croydon 
Corporation now uses for displaced tenants. 
The investigators who rushed to Upper 
Norwood found only disappointment and 
useless lumber. 

What happened to the recordings of 
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some of the world’s greatest statesmen and 
artists is a mystery. George Gouraud had 
many friends, and it is possible that he 
distributed many cylinders as mementoe: : 
somewhere in an attic or cupboard may be 
the means of settling once and for all that 
vexed question of what Gladstone said in —.. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


URT WEILL’S contribution to the 

American musical scene was out of all 
proportion to the actual importance of his 
own music. And since his death a cult has 
arisen, dedicated to the proposition that 
he was one of the original geniuses of the 
age. His best-known—and best—work, the 
Threepenny Opera, has had a consecutive run 
of well over two years in a small downtown 
New York theatre, and a couple of songs 
from the show (which is presented in 
English) were best-selling pop discs for 
many months. Occasionally one of his 
other stage works (e.g. Street Scene) is 
revived. Some of his absolute music, 
including a violin concerto, has been heard 
in recent seasons. 

But Mahagonny, which many think is his 
most important opera, has never had a 
performance in America, Now Columbia 
comes forth with a full-length version, on 
three discs, with German singers and 
musicians under the direction of Wilhelm 
Briickner-Riiggeberg. Lotte Lenya, the 
composer’s widow, sings the role of Jenny. 
Mahagonny, which was first performed in 
1930, has a Berthold Brecht libretto full of 
searing social commentary. Apparently the 
Communists dislike Brecht’s thesis here as 
much as the capitalists and do-gooders do. 

The opera does have a certain amount 
of strength and conviction, couched in 
what Weill thought was a jazz idiom. But 
I confess to finding much of it a bore, just 
as I find the symbolism what the late 
James Agate used to refer to as “highbrow 
tosh’’. It is a period piece, as the Threepenny 
Opera is, but it lacks the Threepenny’s 
insouciance, melodic ingenuity and bitter- 
sweet quality. Too damn much social 
consciousness and protest; not enough 
music: that’s the trouble with Mahagonny. 
The performance sounds fine and authentic, 
and the recorded sound is terrific. 

The only other important operatic 
recording is Andrea Chénier, on three London 
discs, with Tebaldi, del Monaco and 
Bastianini. English reviewers have already 
commented on the strenuous qualities of 
the singing. Very few of the big-name 


‘Italian singers bother to observe a pp any 


more. A possible reason, one suspects, is 


, that they do not know how. Of current 


vocal discs, there is a disappointing recital 
of Goethe songs (i.e.° songs by Mozart, 
Beethoven, Schubert, Schumann and Wolf 
set to Goethe poems) by Irmgard Seefried, 
who sounds shrill and frequently insensitive. 
Rita Streich, on another Decca disc, is 


heard in songs by Schubert, Strauss, Wolf, 
Nicolai, Milhaud (Chansons de Ronsard) and 
several folk songs. She sings accurately 
and appealingly, though without any 
intense concentration. 

Decca’s last Archive issue which I did 
not have space to mention last month, was 
largely concerned with the Easter Liturgy : 
a three-disc set of Gregorian chants sung 
by the monks of the Benedictine Abbey of 
St. Martin, Beuron. Three additional, 
non-Easter, discs included Pergolesi’s Stabat 
Mater, a pair of works by Leopold Mozart 
and a disc of music by Stamitz. Urania, 
which is back in production again, has a 
somewhat allied disc of early music. This 
one represents two cantatas, the Magnificat 
and the Missa Brevis by Buxtehude, well 
done by Alfred Mann and the Cantata 
Singers. More early music is contained on 
Urania’s disc of three Bach Chorale Partitas, 
exceedingly well played by Robert Noehren 
on the magnificent Beckerath organ in 
Cleveland; in Vol. 6 of the complete 
Buxtehude organ music played by Alf 
Linder (Westminster) ; in rich-sounding 
performances of flute concertos by Haydn, 
Lechair and Pergolesi by Camillo Wanausek 
and the Vienna Pro Musica Chamber 
Orchestra (Vox); and in a spirited, 
rhythmic interpretation of Haydn harpsi- 
chord concertos (in C and F) played by 
Helma Elsner and the Pro Musica Chamber 
Orchestra conducted by Rolf Reinhardt 
(Vox). 

Paul Badura-Skoda, not content with 
merely playing the piano part in Mozart 
concertos, also conducts himself and an 
orchestra in four of them on two West- 
minster discs: Nos. 14 and 22, Nos. 19 and 
24. Clear recorded sound and tasteful, 
rather sensitive performances ensue, though 
in No. 24 in C minor one might wish for a 
less flabby approach to the first movement. 
Badura-Skoda only too often sacrifices 
propulsion to rumination; he seems so 
determined to avoid any possible charge of 
virtuosity that he almost prettifies the 
music. Nevertheless, admirable and honest 
playing. Of other piano concertos, there 
is the Brahms No. 2 in B flat by Emil 
Gilels and the Chicago Symphony under 
Fritz Reiner. Nobody can say that Gilels 
is afraid of being called a virtuoso; he 
revels in the difficulties of the concerto. 
Once in a while he smears a passage, but 
this is a large-scale, exciting performance. 
I like his big, bold style, though it is easy 
to see where others may find it superficial. 
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NORRIE PARAMOR 


AND HIS CONCERT ORCHESTRA AND VOCALISTS 
Icould have danced all night; 

Wouldn’t it be loverly; Ascot Gavotte; 
On the street where you live; Show me; 
Get me to the church on time; 

With a little bit of luck; 

The rain in Spain; I’m an ordinary man; 


to her face; Finale 


(12” LP — price 35/10d.) 


the show 


COLUMBIA 33S8SX1079 


Without you; I’ve grown accustomed 


THE PETER KNIGHT 


SINGERS 
Take your pick WITH THE PETER KNIGHT ORCHESTRA 
Vocal gems: 
from these Wouldn’t it be loverly; 
With a little bit of luck; 
r The rain in Spain; 
selections of I po have paeall all night; 
Get to the church on time; 
the wonderful On thee; 
music from —ee 


PARLOPHONE GEP8676 
EP — price 11/1}d.)} 


vith 2 ALMA COGAN and 
zart THE MELACHRINO RONNIE HILTON 
a ORCHESTRA Ronnie Hilton— 
ond . On the street where you live; 
ful On the street where you live; I’ve grown accustomed 
ugh Icould have danced all night; to her face 
or a it be alma Cogan— 
Icould have danced all night; 
Th Wouldn’t it be loverly; 
With a little bit of luck 
the H.M.V. 7EG8332 H.M.V. 7EG8352 
nest (1 EP—price 11/144.) (7” EP— price 11/1}d.) 
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THE BILLY TAYLOR 
TRIO 


WITH ORCHESTRA CONDUCTED 
BY QUINCY JONES 


‘my FAIR LADY LOVES JAZZ’ 
Show me; I’ve grown 
accustomed to her face; ss 
With a little bit of luck; 

The rain in Spain; 

Get me to the church on time; 
Wouldn’t it be loverly; 
Icould have danced all night; 
On the street where you live 


H.M.V. DLP1i181 
LP— price 27/104.) 


JOHNNY DANKWORTH 


AND HIS’ ORCHESTRA 


“‘DANKWORTH PLAYS ‘MY FAIR LADY’”’ 
Icould have danced all night; 
Show me; 

On the street where you live; 
I’ve grown accustomed 
to her face 


PARLOPHONE GEP8671 
(7” EP— price 11/1}4.) 


E.M.!1. RECORDS LIMITED, 8-11 Great Castle Street, London, W.1 
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a sound refiection! 


Long before any Capitol Full Dimensional Sound 
record is issued, its artistic and technical merits are 
very carefully considered over and over again. 

For a record to qualify for the now famous ‘F.D.S.’ 
symbol, it must pass well-above average standards of 
acceptability as regards: background noise; electrical 
and acoustic distortion; frequency and dynamic range; 
separation; musical balance and performance. When, 
and only when, there is unanimous agreement that an 
exceptional performance has been flawlessly recorded, 
will Capitol permit the FULL DIMENSIONAL SOUND symbol 


Incomparable 
High Fidelity in 
FULL 
DIMENSIONAL 
SOUND 


to appear on the label. /t is your surest guarantee of 
purest high-fidelity ! 


SEE, HEAR AND OWN 
THESE SUPERB NEW CAPITOL 
FULL DIMENSIONAL SOUND RECORDS 


SYLVIA MARLOWE, harpsichord, with the Concert Arts Players— 
MANUEL DE FALLA Concerto for Harpsichord, Flute, Oboe, Clarinet, 
Violin, and 'Cello; vrrtoria R1ET! Partita for Flute, 

Oboe, String Quartet, and Harpsichord Obligato P.8309 
FELIX SLATKIN—conducting the Hollywood Bowl 

Symphony Orchestra—Symphonic Dances, works by 

TCHAIKOVSKY, GRIEG, RAVEL, MASSENET, etc. P.8369 
LEONARD PENNARIO, piano, with the Concert Arts Symphony Orchestra 
conducted by Vladimir Golschmann 

Liszt Concerto No. 1 in E flat ; cHoptn Concerto No.2in F minor P8366 
FELIX SLATKIN—conducting The Hollywood Bowl Symphony Orchestra 
—TCHAIKOVSKY—1812 Overture ; supPEé Light Cavalry ; 

ROSSINI William Tell ; supP& Poet and Peasant P.8380 
ROGER WAGNER CHORALE—Folk Songs of the Old World, Vol.2  _——*P.8388 


EMI RECORDS LIMITED - 811 GREAT CASTLE STREET - LONDON W1 
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Most of the other current concerto record- 
ings are unremarkable. Vox has reissued, 
on one disc, the two Mendelssohn con- 
certos for Two Pianos (Frugoni and Taddei, 
Frugoni and Mrazek), and has also brought 
out the Schumann ’Cello Concerto and the 
Schubert-Cassadé A minor ’Cello Concerto, 
adapted from the Arpeggione Sonata, played 
by Cassadé and the Bamberg Symphony 
under Jonel Perlea. Cassadé is plagued by 
intonation problems here, and frequently 
the listener gets the feeling of a desperate 
struggle. 

Among chamber music discs, there are 
the Heifetz-Primrose-Piatigorsky Trio (Vic- 
tor) in sharp, clear performances of Beet- 
hoven’s String Trios in G and C minor 
(Op. 9, Nos. 1 and 3); the Budapest’s 
smooth work in a coupling of the Ravel 
and Debussy Quartets (Columbia) ; and 
two Beethoven violin sonatas—the Kreutzer 
and the A major (Op. 30, No. 1)—beauti- 
fully played by Arthur Grumiaux and 
Clara Haskil (Epic). Grumiaux is an 
exceptionally supple violinist, perhaps one 
of the world’s great ones. 

Last April the Moiseyev Folk Ballet 
descended on the Metropolitan Opera on 
the first leg of a transcontinental American 
tour. They received a fabulous reception. 
For three weeks, the duration of the New 
York run, the Metropolitan was clean sold 
out while frenzied citizens put on all kind 
of pressure to get tickets. It was quite a 
show the Russian visitors put on : part dance, 
part circus, musically abominable, but 
sparked with engaging bravura and good 
fun. New York has, as the expression goes, 
taken the Moiseyev troupe to its heart. To 
tie in with the American engagement, 
Epic has released a disc of Russian folk 
dances, one side devoted to the Moiseyev 
musicians, the other to the Hungarian State 
Folk Ensemble. Musically the disc is no 
great improvement over what was heard 
at the Metropolitan Opera, but with the 
image of the company in mind, it will 
provide some elements of nostalgia. 

Last issue I wrote something about the 
new Columbia development in stereophonic 
discs. There is a postscript. Victor held a 
demonstration shortly after the Columbia 
announcement by Dr. Peter Goldmark. It 
was Victor’s opinion that a compatible 
stereophonic disc was out of the question ; 
that monaural was monaural, stereophony 
was stereophony, and never the twain 
shall meet. Victor ‘engineers and officials 
claimed that Columbia’s compatible stereo- 
phonic disc was neither as good as the best 
monaural LP on the one hand, or the best 
full-stereophonic disc on the other. 

Whereupon Columbia held its press 
conference and said, in effect, “sour grapes”’. 
The betting in the indus‘ry was that 
Columbia would market its compatible 
stereophonic disc no matter what Victor 
and all of the other large companies thought. 
But lo and behold! The following week, 
Columbia issued a prim statement to the 
effect that they would not pursue their 
compatible disc but would instead go along 
with the other companies. Thus a war is 
prevented, uniformity is assured, and the end 
of the summer should see all kinds of stereo- 
phonic discs and equipment on the market. 
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EDITORIAL 


Over the past few months the stereo disc 
has received a considerable amount of 
publicity from various quarters, some better 
informed than others. From the consumer’s 
point of view it is naturally most en- 
couraging to read that the Industry has 
developed a further stage in the realm of 
home entertainment, but has this publicity 
tended to over-estimate the immediate 
influence of the stereo disc ? 

In November of last year we published 
our first comments on this new development 
and in concluding made it clear that, in our 
opinion, the stereo disc should be viewed 
not as a rival to the existing monaural disc, 
but as an extension of the facilities currently 
offered by the gramophone record. Recent 
trends have in no way caused us to revise 
this opinion. 

These thoughts are prompted by a letter 
recently sent out to the Trade by the 
Managing Director of E.M.I. Records 
Limited (responsible for the H.M.V., 
Columbia, Parlophone, Capitol and M-G-M 
trademarks) and from which the following 
extracts are made. 

‘* In our view the extensive publicity now 
given to the coming of stereo discs is un- 
timely, in as much as it may mislead the 
public and dealers in believing that the 
stereophonic disc will quickly replace the 
existing monaural LP record—this most 
certainly will not be the case. 

“ Why— 

1. The present stereophonic disc is not 
compatible, that is to say it cannot be 
played on the present commercial repro- 
ducers, players or radiograms. 

2. It requires, to achieve the best 
possible reproduction, an amplifier and 
two separately contained speakers which 
cost the purchaser anything from £50 
to £200. 

3. A large proportion of the record 
buying public may not find it convenient 
to accommodate three pieces of equip- 
ment, and particularly the need for the 
proper placing of the separate speaker 
units. 

4. While E.M.I. has been recording 
stereophonically for some years and is 
the only Company in this country offering 
the public stereo tape recordcls, it will be a 
considerable time before the Industry 
will be able to provide stereo repertoire 
in the form of stereophonic discs com- 
parable in extent to that now available 
on monaural LP records. 

“ This is not being written in defence of 
monaural recordings but as an endeavour 
to bring this new development into proper 

tive. 

“We in E.M.I. are in the forefront of 
these events, and we intend to march with 
them, and our policy will be as follows :— 

1. We shall continue to support our 
trade and serve the public with high 
quality monaural LP records, believing 
as we do that this record still has a great 
market potential and will continue to 
meet the needs of a very large section of 
the buying public who cannot afford or 
do not wish to change their existing 


equipment to stereophonic reproduction. 

2. We shall offer to our dealers and 
public a carefully selected first issue of 
super-quality stereophonic discs about 
the time of the forthcoming Radio Show, 
and subsequent limited issues will be 
made of the highest technical standard. . 

3. Because of the increased costs that 
are involved in recording stereophonically 
and the higher cost of production, we 
are compelled to fix a retail price which 
will be somewhat higher than the existing 
retail prices of monaural records. 

4. To assist both dealers and public 
who have stereophonic equipment or 
those who may be desirous of adapting 
their Hi-Fi equipment for stereo repro- 
duction, we shall release early in June a 
demonstration test stereophonic disc, full 
details and price of which will be 
announced shortly. 

**In conclusion, while we have every 
faith in this new development, we are 
convinced that it is our duty to continue 
to serve our dealers and public with 
monaural LP recordings which will remain 
the backbone of the business for a con- 
siderable time and also provide super- 
quality stereophonic discs to meet the 
requirements of those purchasers of stereo- 
phonic equipment ”’. 

* * 

On several occasions during the past few 
months we have commented on the need for 
international agreement on a standardised 
system of stereo disc recording, and we can 
now report that such agreement has been 
reached on most of the questions involved. 

The European companies then known to 
be interested discussed the matter in Zurich 
last November, and all the American com- 
panies, together with representatives from 
British companies, have met in New York 
recently for the same purpose. 

It is very gratifying to be able to record 
that the final recommendations by the 
Record Industry Association of America 
(R.1L.A.A.), in their Bulletin, E.3, accepted 
on March 25th, 1958, are in fact the same 
as those recommended at Zurich. 

The following Statement, for which we 
are indebted to E.M.I. International Ltd., 
sets out these Standards for the guidance of 
all concerned. 


“‘The present-day gramophone enjoys the 
advantage of an international dimensional 
standard, and it is extremely important that any 
major development which necessitates a 
departure from these existing standards should 
be discussed in the broadest possible manner 
in order to establish the new set of standards 
which may also be acceptable to everyone 
interested in the development and manufacture 
of discs and replay equipment throughout the 
world. The development of the stereo disc has 
now passed the stage of possibility and is now 
a clear probability for the very near future. In 
order to avoid ambiguity with regard to the 
technical intentions of the various Companies, 
a meeting was held in Zurich last November 
with representatives of the European 
manufacturers known to be active in the field 
of stereo disc recording. This ad hoc committee 


(continued on page 40). 
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ANALYTICAL NOTES 
By AND FIRST REVIEWS 


ROGER FISKE ‘ 
MALCOLM MACDONALD . 
ALEC ROBERTSON ‘ 


ORCHESTRAL 


ARNOLD. English Dances, Sets I and 
Il. Four Scottish Dances, Op. 59. 

BRITTEN. Matinées musicales, Op. 24. 
Soirées musicales, Op. 9. Philhar- 
monia Orchestra conducted by 
Robert Irving. H.M.V. CLP1172 
(12 in., 35s. 10d.). 

A great deal of very cheerful music here : 
just the thing, in small doses, for a dull day. 
The twelve Arnold dances especially want 
taking a few at a time, for the tunes, and 
even the famous orchestration, very quickly 
begin to pall, brilliant as they are. 
Performances are exemplary, and the Phil- 
harmonia is clearly enjoying itself in this 
virtuoso music—there are stylish touches 
from soloists that make one smile with 
pleasure. The recording is likewise very 
good and if you are looking out for a record 
full of rollicking fun, this is it. TE. 


BACH. Brandenburg Concerto No. 3 
in G major. Ensemble of the 
Bachwoche, Ansbach, conducted by 
Ferdinand Leitner. 

BEETHOVEN. Consecration of the 
House—Overture, Op. 124. Berlin 
Philharmonic Orchestra conducted 
by Paul van Kempen. D.G.G. 
DGI16126 (10 in., 30s. 11d.). 

What a very odd coupling ! Not one that 
I object to myself, since I happen to like 
both works, but there must be quite a lot of 
people who would prefer two Beethoven 
overtures or two Brandenburgs. 

Recent correspondence in these pages has 
made it quite clear that different people 
have very different ideas on the amount of 
resonance suitable for particular works, but 
I can’t imagine anyone attempting to defend 
the acoustic characteristic of this Bach 
recording. I’m sure that it is a very faithful 
reproduction of the sound made in the hall 
where it was recorded, but if that is so then 
I can only say that the hall was too large 


and too empty, for the result doesn’t make . 


musical sense ; the ear cannot, unaided by 
the score, disentangle the notes, and this 
seems to me to make it impossible to 
recommend when there are several much 
moreclearly recorded versions available. The 
Beethoven is more satisfactory, though I 


TREVOR HARVEY 
JEREMY NOBLE 
LIONEL SALTER 


PHILIP HOPE-WALLACE 
‘ ANDREW PORTER 
DENIS STEVENS 


should judge it to be one of D.G.G.’s earlier 
recordings since the general effect is rather 
muffled and one gets little feeling of attack 
from the strings. Kempen secures a good 
performance from the Berlin Orchestra, but 
it seems a little perfunctory compared with 
Weingartner’s old 78s. N. 


BARTOK. (a) Piano Concerto No. 3. 
(6) Dance Suite. (a) Annie Fischer 
(piano), London Symphony 
Orchestra. (6) Philharmonia 
Orchestra. All conducted by Igor 


Markevitch. H.M.V. ALP1588 
(12 in., 41s. 84d.). 
Piano Concerto: 
Katchen, Suisse, Ansermet (3/54) LX T2894 
Farnadi, V. Op., Scherchen (4/55) WLP5249 


Haas, Berlin R.1.A.S., Fricsay (6/: 
Dance Suite : 


) DGM18223 
L.P.O., Solti (3/53) LXT2771 
Berlin R.I.A.S., Fricsay (3/55) DGM18153 

How far ahead of the concert hall the 
gramophone is in catholicity of programme 
is once again indicated by the fact that so 
many choices now exist for two works which 
—though the Piano Concerto is fairly 
entrenched in popular favour—still make 
surprisingly infrequent appearances in 
public. Why the Dance Suite is not more 
often played I cannot understand, since it 
was written for a festival occasion (the 
fiftieth anniversary of the union of Buda 
and Pesth) and its folky rhythms and 
harmonies fall very easily on the ear. Solti’s 
recorded performance is clean and neat, 
Fricsay’s warmer in tone, with more body, 
and with quite remarkable unanimity in all 
the rubatos. In this new version the rubatos 
do not always appear quite so natural: the 
suspicion of contrivance is sometimes at odds 
with the spontaneous folk atmosphere. In 
short, this seems to mea little less idiomatic. 
But as a recording, if one excepts the fact of 
the orchestral piano being a bit too prom- 
inent, the balance is admirable, and the 
fidelity of tone first-class. The strings have 
a real sheen, and the transparence of the 
detail reveals all of Barték’s incomparable 
sense of colour: listen, for example, to the 
passage where a low flute is in unison with 
a high bassoon. 

Is there something in the Third Concerto 
which makes it specially attractive to women 
pianists ? Annie Fischer makes the third 
female soloist on the gramophone lists, and 
gives what might well be called a feminine 
performance. She is very sensitive to tonal 
gradations ; and she is very free indeed in 
her rhythm—is this, I wonder, really the 
Barték tradition ? Some of her rubatos 


worry Markevitch and the orchestra, who 
do not succeed in catching her at a couple 
of places in the first movement (around 
figures 40 and 63) ; but she is at her best 
in the rhythmic panache of the finale, which 
she carries through with splendid bravura. 


7 


The piano is favoured too much by the 
recording, the very first entry thus sounding 
altogether too loud ; and in the solo passage 
around figure 90 there is a most extra- 
ordinary clangy reverberation. But in 
general the tone is clear—clearer than in 
the D.G.G. version, which is a trifle veiled, 
but which on points I still think the best 
performance available on disc. L.S. 


BEETHOVEN. Symphony No. 6 in 
F major, Op. 68, “ Pastoral”. 
Overture—“ The Consecration of 
the House ”’, Op. 124. Pro Musica 
Orchestra, Vienna, conducted by 
Jascha Horenstein. Vox PL10410 
(12 in., 41s. 9d.). 

V.S.O., Klemperer (8/53) PL6960 
V.P.O., Furtwaengler (12/53) ALP1041 
Vienna P.O., Scherchen ( mM WLP5108 
Concertgebouw, Kleiber 
Philh., Karajan 
N.B.C. S.O., Toscanini 
V.S.O., Otterloo 
N.B.C. S.0., Stokowski 
Berlin P.O., E. Jochum 
Detroit S.O., Paray 
Boston S.O., Munch 6006 
New York P.O., Szell (9/62) SBL5206 
Berlin P.O., Cluytens (11/57) ALP1408 
Horenstein seems to me an unpredictable 

conductor. To some music he brings such 
zest that he compels attention and interest ; 
modern music for the most part. But in the 
classics he can vary between the very good 
and the utterly pedestrian. The “‘Pastoral” 
Symphony finds him trying to get by on 
sheer vigour. In the first movement 
particularly, you can sense him whipping 
his players along with a positive surfeit of 
energy, so that at times they have to hurry 
to keep up with him. There is no binding 
rhythm. He does in fact finish this move- 
ment much faster than he began it. He 
plays the slow movement “in twelve”, 
which makes it dull; Klemperer, taking 
it rather slower, nevertheless makes it flow 
more by lightening the second and third 
quavers in each group. Horenstein is at 
his excellent best in the scherzo and 
** Storm ’’, but in the finale he gives the 
sort of stodgy performance that one hears 
all too often. This is an extremely difficult 
movement to bring off, and in my experience 
only Toscanini, Furtwangler and Klemperer 
have really managed it. The Consecration of 
the House overture is loud for too long, lacks 
climax, and sounds more of a bore than it 
should. The record contains a generous 
amount of music for the money, and in 
some ways it is quite well recorded. But a 
microphone overnear the bassoons con- 
stantly irritates. In the scherzo they sound 
like hens clucking in your ear, and this is 
not wholly unlikable, but elsewhere the 
internal balance is quite spoilt. RF. 


BEETHOVEN. Symphony No. 6 in 
F major, Op. 68, “Pastoral”. 
Philharmonia Orchestra conducted 
by Otto Klemperer. Columbia 
33CX1532 (12 in., 41s. 84d.). 

This is a tremendous performance, 
measured, controlled and completely con- 
fident; and in the result wonderfully 
convincing. It is at least as convincing as 
Toscanini’s though utterly different. Tosca- 
nini pushes the music serenely on. He is 
very close to Beethoven’s metronome 
marks, but, except in the first movement, a 
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little quicker. Klemperer at first sounds 
almost plodding by comparison. Except 
in the finale (where he is “‘ dead-on ”’) he is 
much slower than the metronome marks, a 
purist might say too slow. Yet it works. 
He has all the time in the world as he 
unfolds this pleasantly long-winded music, 
and moulds it into transcendental shape. 
The orchestra clearly sense his high purpose 
and they have responded with playing 
that must surely have gratified him. 
I found it fascinating to compare this 
performance, presumably made in 1957, 
with Klemperer’s previous recording for 
Vox, made about 1952. Both playing and 
recording are much better; perhaps of 
more interest, the interpretation has 
changed. Rhythms are more rock-like. 
With more years, he takes more time. The 
first and last movements, and also the 
** Storm ”’, are all much slower. He no 
longer has any desire to push the players 
along, and he now eschews such tricks as 
going a shade faster at bar 53 of the scherzo. 
He varies his tempi astonishingly little and 
yet nothing could be less boring. He has 
acquired a few new tricks: in the develop- 
wan of the first movement each chain of 
four tied minims starts by dropping to 
ianissimo and then grows to a climax ; in 
bars 479-487 he treats all the forte marks as 
comparatively mild accents (which I now 
see is what Beethoven meant; otherwise 
why put so many ?), dropping the tone 
immediately after each so that for once the 
clarinet can be heard ; in bars 133-9 of the 
finale he emphasises the horn phrases 
(which I never remember noticing before ; 
they are inaudible on most records) to 
match up with the violin figures a few 
bars earlier, and he plays the first subject 
of this movement much quieter and much 
slower with mesmeric effect. The whole 
performance is a bit mesmeric ; it persuades 
you for the moment that this is as good a 
symphony as Beethoven ever wrote. Which 
it isn’t, not that it matters. R.F 


BEETHOVEN. Piano Concerto No. 1 
in C major, Op. 15. Piano Sonata 
No. 27 in E minor, Op. 90. Solomon 
(piano), Philharmonia Orchestra 
conducted by Herbert Menges. 
H.M.V. ALP1583 (12 in., 41s. 84d.). 


Concerto No.1: 
Gulda, V.P.0., Boehm LXT2627 
WLP5209 


Badura-Skoda, V. Op., 
Wuehrer, V.P.M., Swarowsky (10/54) PL84000 
Serkin, Philadelphia, Ormandy 

(10/55) ABR4040 
Anda, Philh., Galliera (11/55) 38CX1302 
Kempff, Berlin P.O., Kempen (6/56) DGM18129 

Solomon habitually brings serenity to 
bear on all the music he plays, and he 
certainly does so here. The speed of the 
first movement is, I think, well judged—the 
serenity is tempered with quite enough 
vitality for the occasion ; and the cadenza, 
too, is well chosen: Reethoven’s second, 
comfortably brief. The slow movement is 
propelled without dragging, and the finale 
is actively brisk. 

Menges secures a well-matched accom- 
paniment from the Philharmonia, and 
throughout there is a good balance between 
soloist and orchestra. The quality of the 
recording is good, nearly the best ; a little 
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extra clarity and richness would have 
secured that goal. 

The concerto is spaced with the first two 
movements on side one, and the finale 
opening side two ; this then runs on to the 
E minor Sonata Op. 90, one of Beethoven’s 
least aggressive and most limpid. Here 
Solomon’s serenity is quite ideally at home, 
particularly in the second movement ; he 
gives a most beautiful performance, and the 
recording of the piano is, most acceptably, 
just a little fuller than it is in the concerto. 

From several points of view this would 
now seem to me to be the most generally 
recommendable version of the concerto, its 
qualities of sound improving substantially 
on those of the Geza Anda version which I 
had previously preferred. But two other 
versions are also very good: Serkin’s ten- 
inch Philips, and Kempff’s twelve-inch 
D.G.G. These (neither has a fill-up) are 
well recorded and beautifully played. But 
Serkin takes the first movement unusually 
quickly, and Kempff the second movement 
unusually slowly ; and some listeners may 
find it difficult to reach an understanding 
with the performers on these points. 
Solomon is riskless. M.M. 


BORODIN. Quartet No. 2 in D major: 
Nocturne only (orch. Tcherepnin). 
GLAZOUNOV. Stenka Razin, Op. 13— 

Symphonic Poem. 

TCHAIKOVSKY. The Tempest, Op. 
18.—Fantasy. Philharmonia Orch- 
estra conducted by Anatole Fistoul- 
ari. H.M.V. ALP1582 (12 in., 
41s. 84d.). 

The only piece on this disc likely to be 
familiar to the average listener is the 
shortest—namely Borodin’s Nocturne. 
Tcherepnin’s orchestration is attractive, 
and will probably help some people to enjoy 
it who would never even bother to listen to 
it in its original form. 

But this is really a make-weight. The 
main interest of the record resides in the 
two symphonic poems by Tchaikovsky and 
Glazounov. Both are early works: The 
Tempest was written in 1873, when Tchai- 
kovsky was only thirty-three, while the 
precociously gifted Glazounov produced his 
Stenka Razin at the age of twenty. Both works 
are repetitive and patently immature, but 
fascinating to anyone who is interested in 
the reaction of Russian composers to 
Western ideas, and more particularly to the 
symphonic poems of Liszt. The subject of 
Tchaikovsky’s “‘ fantasy” was suggested to 
him by the critic Vladimir Stassov, and in 
fact Tchaikovsky accepted from him the 
programme in all its details. The work 
opens with calm sea-music ; Ariel raises a 
storm; there is a love-scene between 
Ferdinand and Miranda ; Prospero divests 
himself of his power, and the work ends (as 
you might have guessed) with the sea-music 
once more. The various sections are not 
very convincingly connected, nor does one 
feel that Tchaikovsky’s imagination was as 
profoundly stirred by this Shak i 
subject as he was, later, by Dante’s tale of 
Paolo and Francesca; nevertheless the 
main tunes are all memorable, and in a 
work of this kind that is the main thing. 
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In some ways Glazounov’s piece is mor 
accomplished. It is better orchestrated an: 
better constructed—by which I merely 
mean that its unity is more easily demon- 
strable on paper. Yet it is really rather a bore. 
There is a certain air of academic respeci- 
ability about it, in spite of a little orienta! 
top-dressing, that seems far removed from the 
wild goings-on it purports to describe. Stenka 
Razin is a savage river-pirate, who keeps a 
Persian princess as his mistress on board 
his luxurious craft (silken sails, gilded oars 
and all the rest of it) ; when she prophesies 
his doom at the hands of the Tsar’s soldiery 
he hurls her into the flood before dashing to 
meet his end in the specified manner. The 
river, by the way, is the Volga, which 
accounts for the omnipresence of a theme 
often sung to the words “* Yo, heave, ho! ” 


I think I might have been persuaded to 
take this piece a little more seriously if 
Anatole Fistoulari had succeeded in getting 
a better performance out of the Philharm- 
onia. At times this seems almost per- 
functory, with important themes swamped 
by their own accompaniment (as at the 
beginning of The Tempest), insufficiently 
flexible tempi, and, above all, not enough 
feeling for line and ‘the shape of phrases. It 
may seem absurd to say that Beecham is the 
only man for this kind of music, but 
certainly he’s almost the only one who plays 
minor nineteenth-century music with all the 
care he would lavish on a masterpiece. 
These performances are good, but not that 
good. The recording is excellent (e.g. the 
well defined basses at the beginning of 
Stenka Razin); such faults of balance as 
there are could be due to insufficient 
rehearsal. J.N. 


BRAHMS. Symphony No. | in C minor, 


Op. 68. Vienna Philharmonic 
Orchestra conducted by Rafael 
Kubelik. Decca LXT5417 
(12 in., 39s. 114d.). 

Conce sbouw, Beinum (6/52) (R)LXT5366 
N.B.C. S.0., Toscanini (11/52) ALP1012 
Berlin Keilberth 53) LGX' 3 
Philh., Karajan (2/54) 33CX 1053 
V. Op., Scherchen (6/54) WLP5189 
Philh., Cantelli (7/54) ALP1152 
Los A. P.O., Wallenstein (1/55) AXTL1064 
New York P.O., Walter (8/55) ABR 
Berlin P.O., E. Jochum (6/55) DGM18182 
P.P.O., Boult (6/56) NCL1 
V.P.O., Krips (7/57) LX T5292 
Boston S.O., Munch (11/57) RB16024 
Pittsburgh O., Stein! (11/57) P8340 
Sym. of the Air, Markevitch (12/57) DGM18364 
Philh., Klemperer (2/58) 38CX1504 
Cleveland Orch., Szell (5/58) CFL1010 
Chicago S.O., Kubelik (5/58) MKL2563 


Kubelik’s Mercury record of this sym- 
phony with the Chicago orchestra was not 
very impressive ; but this new one, with 
the Vienna Philharmonic, distinctly makes 
amends. Throughout it is very well 
recorded, with a rich tone differing from 
the very best only occasionally in a slightly 
obscured clarity for the upper strings. In 
the earlier part of the work the oboe, 
however, is balanced y: 
This is a defect which does mar some 
passages in the first movement, where the 
melodic line is consequently not entirely 
clear to the ear without visual assistance 
from the score. There is a compensating 
advantage, however, at the end of the slow 
movement : here the relative inaudibility 
of the oboe greatly improves the sound of 
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Please send me a copy of The Art of Record 
Buying. I enclose P.O. for 6/- 


June, 1958 
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the tune expounded by solo violin, oboe, 
and horn (an extraordinarily optimistic 
double octave combination which would, 
I think, have occurred initially only to 
Brahms). 

The performance illuminated by the 
fine general quality of sound is a strong one. 
Kubelik allows weight and depth to the 
introduction, but follows it with some 
considerable degree of propulsion when the 
allegro is reached. Indeed the symphony 
is kept moving throughout, culminating in 
a finale which is positively exhilarating. 
Everywhere, too, there are’ many happi- 
nesses of orchestral performance: smooth 
horn-playing (it could usefully, though, 
have rung out more strongly in the bell- 
music), liquid clarinet-playing, and marvel- 
lously sonorous G string tone when the 
string embark on their C major tune in the 
finale. 

In total the record would seem to me to 
come into severe competition with the best 
of those in the above somewhat intimidating 
list. There is, of course, no single ‘* best ” 
version of the symphony; but there are 
certainly many good ones, including Can- 
telli’s H.M.V., Boult’s Pye-Nixa (this 
includes also the Brahms Tragic Overture), 
Krips’s Decca, and Klemperer’s Columbia 
with the Philharmonia—an excellent record 
I managed somehow to overlook in the 
May issue when last trying to keep remotely 
abreast of the seventeen current recordings 
of this piece. M.M. 


BRAHMS. Symphony No. 3 in F major, 
Op. 90. Academic Festival Over- 
ture, Op. 80. Philharmonia 
Orchestra conducted by Otto 
Klemperer. Columbia 33CX1536 
(12 in., 41s. 84d.). 

BRAHMS. Symphony No. 3 in F major, 
Op. 90. Variations on the St. 
Anthony Chorale, Op. 56a. Siid- 
westfunk Orchestra, Baden-Baden, 
conducted by Jascha Horenstein. 


Vox PL10620 (12 in., 41s. 9d.). 

Symphony No.3: 
Concertgebouw, Szell ee) (R)LXT5367 
Halle, Barbirolli 5/53) BLP1015 
V.P.O., Boehm ae 53) LXT2843 
N.B.C. S.0., Toscanini 
P. O., Keilberth 

P.O., Waiter 


Phith Cantelli (9/56) BLP1083 
Pre Boult (3/57) NCL16002 
Phil., E. Jochum (3/57) DGM18309 

V.P.O., Kubelik (5/58) LXT5419 


On the new Columbia record Klemperer 
directs a powerful performance of the 
symphony. It is not relentless ; yet it does 
concentrate primarily on the strength of the 
music. The apparent strength of the first 
movement, indeed, is increased by an 
observance of the repeat of the opening 
section; and that of the second by a 
forward pressure not by any means entirely 
inimical to the music. The third movement 
discloses, necessarily, some relaxation ; and 
when serious relaxation comes, in the finale, 
it is heightened in its effect not merely by 
its general placing in the scheme of things, 
but by the most beautifully veiled tone on 
the part of the violas. 

This in particular I would choose to 
mention, from among many orchestral 
felicities, for elsewhere it is the string tone, 
as recorded, that seems to me to detract 
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marginally from the abundant virtues of the 
version as a whole. In general, the record- 
ing is very good, with a rich and clear wind 
tone, extreme brilliance, and _ effective 
balance. But there is some degree of 
asperity afforded to the tone of the body of 
strings, especially in fortissimo, that is 
certainly not of the Philharmonia’s making. 
The defect, such as it is, is not large in scale, 
and indeed the changed nature of the music 
makes it seem hardly to affect the fill-up at 
all. 

This is fortunate, for in the result it 
means that an_ unreservedly first-class 
Academic Festival overture is on offer. Here 
there is some marvellously crisp pianissimo 
playing, Klemperer by adept choice of 
tempos manages to weld the piece into an 


Photo: Sabine Weiss 


André Vandernoot, whose recording of the Brahms First Serenade is reviewed on the next page. 


effective whole, and a fine quality of 
recording persists to the very end of the 
disc. Some fill-ups may indeed be after- 
thoughts and makeweights ; but not this 
one, which is an exceptionally good version 
of the overture in its own right. 

The new Vox record is unfortunately 
altogether less successful. It is poorly 
recorded, with a weak bass and tone that 
seems to pass straight from backward to 
harsh as the reproducer’s controls are 
unsuccessfully adjusted. Horenstein, too, 
gives an eccentric performance. The first 
movement he spurs forward mercilessly. 
The second he certainly does not, but real 
slow motion awaits the third: this seems 
interminable. Finally terminated, the 
fourth does bring some relief ; and the 


= 


10 


fill-up, the St. Anthony Variations, brings 
indeed on occasion some very fine playing 
from the Baden orchestra—as of course on 
occasion the symphony does too. But again 
eccentricities of tempo, though not so 
marked as in the case of the symphony, are 
sufficient to disfigure the music. 

It will be seen that this new Vox disc, 
though an apparent economic bargain, can- 
not really be recommended. The Columbia 
is a much more formidable competitor with 
the best of its predecessors. These seem to 
me to be Cantelli’s H.M.V., a ten-inch disc 
with nearly all the virtues; Jochum’s 
D.G.G., a very good recording of a some- 
what romantic performance, at the opposite 
pole from Klemperer’s; and the three 
Deccas, all of which very much have their 
points: Szell’s with the Concertgebouw, 
and Béhm’s and Kubelik’s with the Vienna 
Philharmonic. M.M. 


BRAHMS. Serenade No. | in D major, 
Op. 11. Orchestre de la Société des 
Concerts du Conservatoire con- 
ducted by André Vandernoot. 
H.M.V. ALP1590 (12 in., 41s. 84d.). 

An auspicious recording debut for this 

young Belgian conductor, who recently 
won very favourable comment for his 
Festival Hall appearances. He secures 
polished ensemble playing in this charming 
Serenade, and in particular reveals a rhythmic 
impulse which keeps the music alive and 
vital. The lightness of the final Rondo is 
captivating, and the swing of the first 
Scherzo (whose opening reminds us that it 
was written at the same time as the D minor 
Piano Concerto) quite infectious. But 
Mr. Vandernoot has not seen that the Trio 
must follow the Scherzo without a pause— 
the whole point of the repetition of that 
octave fall is missed otherwise—and mars 
the dynamism of the first Allegro by slacken- 
ing pace for the expressive second subject. 
This is not necessary, since the slowing- 
down of the impulse is already subtly 
arranged by Brahms by adopting longer 
note-values (a similar case exists at the end 
of the G minor Rhapsody for piano, where 
players often persist in making a rallentando 
although Brahms has been at pains to 
write it out in the music). This performance 
apparently took place in a big hall, to judge 
by the reverberation ; but the playing is 
clean, and under this promising conductor 
the orchestra gives of its best. I wish, 
though, that the solo horn could have 
sounded less like a saxophone, particularly 
in the slow movement. LS. 


BRAHMS. Variations on the St. 
Anthony Chorale, Op. 56a. 
SCHUBERT. Symphony No. 8, Op. 
Posth., ‘“ Unfinished ”’. Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. 
D.G.G. DGM18458 (12 in., 41s. 9d.). 
Enjoyable though not perhaps outstand- 
ing performances. The slow movement of 
the “ Unfinished ” is a little better than 
there is some really lovely 
Elsewhere ensemble falters 


this suggests ; 
playing here. 


here and there, and occasionally I thought 
detected an _ all-too-close woodwind 
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microphone being brought in and out, and 
resulting in the sort of balance one never 
hears in the flesh. In the first movement of 
the “ Unfinished” at bars 63-6 the con- 
ductor appeared to have made the hofns 
double the falling woodwind phrase which 
is usually inaudible. If this sort of thing is 
justified, and I really do not know if it is 
or not, something also needs doing to bars 
187-8 where oboes and bassoons cannot 
hope to make their dotted rhythms tell. 

The sleeve-note contains the now 
discredited theory that Haydn wrote the 
theme Brahms used for his variations. The 
B.B.C. now bills this work as the “‘Variations 
on the St. Anthony Chorale’’, and there is no 
point in gramophone companies preserving 
Haydn’s name in the title. Quite likely 
the tune was written by one of his pupils. 
The extraordinary thing about it is that it 
sounds so like the work of Brahms himself. 
But then that is why he chose it for 
variations. 

Recording quality on this record is 
goodish though not quite up to D.G.G.’s 
best. There seems to be less dynamic range 
than usual. RF. 


BRUCH. Scottish Fantasy, Op. 46. 

WIENIAWSKI. Violin Concerto No. 1 
in F sharp minor, Op. 14. Michael 
Rabin (violin), Philharmonia 
Orchestra conducted by Sir Adrian 
Boult. Columbia 33CX1538 (12 in., 


41s. 84d.). 


Scottish Fantasy : 
Heifetz, R.C.A., Steinberg (12/55) ALP1288 


Michael Rabin is a very remarkable 
young violinist, and admirably equipped to 
give us our first LP recording of Wieniawski’s 
rarely heard first concerto. It’s not much 
of a concerto, considered dispassionately, 
but it is a stout vehicle for technical display, 
and that is just what Rabin, discreetly 
abetted by Boult and the Philharmonia, 
provides. He rides this aged war-horse 
with an almost Quixotic conviction that 
is enjoyable and rather touching. 

Bruch’s Scottish Fantasy is also a bit 
of a war-horse, though slightly younger ; 
whether it benefits equally from Rabin’s 
absorbed intensity I’m not sure. In fact 
I’m sure that it doesn’t, for one has only to 
turn to Heifetz’s recording to hear how 
exciting his elegant, unruffled approach is. 
This is a romantic vision of Scotland, with 
solitary highland lasses singing of unhappy 
far-off things and kilted ghillies dancing 
the Keel Row, doubtless with their sporrans 
at the rear ; to play it with quite so much 
emotional intensity as Rabin does is to 
come within a caber’s-toss of the ludicrous. 
Nevertheless all connoisseurs of violinistic 
fireworks will want to hear this record. 


J.N 


BRITTEN. Variations and Fugue on a 
theme of Purcell, Op. 34. 

HOLST. Oriental Suite “ Beni Mora ”, 
Op. 29, No. 1. B.B.C. Symphony 
Orchestra conducted by Sir Mal- 
colm Sargent. H.M.V. BLP1101 
(10 in., 30s. 114d.). 

It is a pleasure to welcome more Holst to 
the catalogue, though one could wish for 
something more characteristic than this. 
Will Sir Malcolm please persuade H.M.V. 
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to let him record The Hymn of Jesus (whic: 
we even had in the days of 78 r.p.m. 
poverty), and also Egdon Heath, though thz 
is obviously not likely to be so attractiv: 
commercially ? But this ‘* Oriental suite ’ 
though pleasant enough, is not the Holst o° 
the highly original mind. Its Orientalism : 
conventional (sometimes suggesting th: 
well-known Russian brand) and it is onl 
in a touch here and there that the reai 
Holst fingerprints are to be noticed. 

But the intention of this record is clearly, 
to provide a disc of brilliantly scored and 
immediately attractive orchestral music and 
in that it succeeds perfectly. Beni Mora gets 
a vividly coloured and altogether excellent 
performance, while all the departments of 
the B.B.C. Orchestra show themselves off 
admirably in the Britten (which is, of course, 
the Young Persons’ Guide to the Orchestra 
without narrator). This performance 
certainly at least holds its own with other 
versions and the Holst side provides some- 
thing unfamiliar, yet easy to enjoy. Since 
this is also the first 10-inch version of the 
Britten, the whole thing is much to be 
recommended. 


CHOPIN. Piano Concertos. No. | in 
E minor, Op. 11: No. 2 in F minor, 
Op. 21. Abbey Simon (piano), Royal 
Philharmonic Orchestra conducted 
by Sir Eugene Goossens. H.M.V. 
ALP1580 in., 41s. 84d.). 

Concertos Nos. 1 and 


2: 
Badura-Skoda, Vienna Op., Rodzinski 
(4/55) WLP5308 
Concerto 


No.1: 
Brailowsky, R.C.A., Stein (1/53) ALP1015 
Horszowski, Vienna M.S. O., Swarowsky 


(8/55) PL7870 
Gulda, L.P.O., Boult (7/54) LX T2925 


Francois, Paris Cons., Ly (4/55) 33CX1238 


Rubinstein, Los Angeles ., Wallenstein 
(9/55) ALP1250 
Concerto No. 2 : 
Ballon, L.S.O., Ansermet ) LX3035 


Novaes, V.S.O., Klemperer (5/53) PL7100 
Malcuzynski, Philh., Kletzki (9/53) 33CX1066 
Askenase, Berlin P.O., Lehmann 
(6/55) DGM18040 
Brailowsky, Boston S.O., Munch (2/56) ALP1321 
Rubinstein, N.B.C., Steinberg (7/57) ALP1465 
Pennario, Concert Arts, Golschmann 
(4/58) P8366 


Two into one won’t go, and we have to 
accept that there is not room on one disc 
for both the Chopin concertos uncut. It is 
possible to get all the F minor onto one 
side, and it is all there on the Rubinstein- 
Steinberg disc of 1957, which offers the 
Schumann concerto on the back. But the 
E minor takes well over half-an-hour. Thus 
one accepts the fact that the present disc 
cuts most of the orchestral openings to both 
works ; this is a disadvantage that many 
people will feel is outweighed by the 
economy of two works for the price of one. 
In the present case they will find poetic 
performances that make this a much more 
attractive proposition than the only other 
disc coupling the same works, the Badura- 
Skoda performances of 1954. The piano 
tone and orchestral quality are excellent. 
Nevertheless taken individually these are 
not the best available versions. Abbey 
Simon is at times altogether too capricious 
over tempi, notably in the finale of the E 
minor, where in the second subject the 
rhythm falls utterly to pieces. Rubinstein 
in his two-sided version here manages to be 
capricious and yet holds things together 
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| EDOUARD VAN REMOORTEL 
conducts 
GRIEG 


SIGURD JORSALFAR, Suite, Op. 56 
TWO ELEGIAC MELODIES, Op. 34 
SYMPHONIC DANCES, Op. 64 


Bamberg Symphony Orchestra 
PL 10,330 


Edouard Van Remoortel, the young 

Belgian conductor was recently appointed 
conductor of the St. Louis Symphony 
Orchestra, and he conducted the LSO 

at the Royal Festival Hall in 

London on 10th May, prior to appearing 
with the orchestra at the Brussels Exhibition 
on the following day. 


Other June Releases.... 


MOZART HAYDN 
ial Symphony No. 32 in G, K.318 Harpsichord Concerto in C , 
1321 Symphony No. 35 in D, K.385 (‘Haffner’) Concerto in F for Harpsichord and Violin 
aces Symphony No. 36 in C, K.425 (‘Linz’) Helma a. Sa 
8366 7 x Reinhold Barchet, violin 
Vienna Pro Musica Chamber Orchestra, Stuttgart 
tis — Rolf Reinhardt, conductor 
one PL 10,300 
the DANCES FROM OPERAS in lighter vein 
Weber: Introduction to the Dance, Op. 65 (Orch. Berlioz) : A 
- R. Strauss: First Sequence of Waltzes from ‘Der Rosen- (10 inch Red Label series) 
ny Tchaikovsky: Waltz and Polonaise from ‘Eugéne Onegin’ a god a 
a Smetana: Polka, Furiant and Dance of the Comedians from 
‘The Bartered Bride’ IN CUBA* 
re Weinberger: Polka, arino Barreto, jnr. and his Cuban Orchestra 
| Bagpiper’ * By special arrangement wi os. Coo. 
“dl Bamberg Symphony _—o (* By special Td t with Thos. Cook & Son Ltd., London) 
nt. Heinrich Hollreiser, conductor 
ire LP 10,590 
ey 
us 
= | Complete catalogue from your dealer or from 
“ VOX PRODUCTIONS (GB) LTD. 
231 OXFORD STREET, LONDON, W.1 
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COLLECTORS’ CORNER 


(LANgham 6155) 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 


(TEMple Bar 5614) 


Recommend items of Topical interest for Permanent pleasure. 


(post free in the U.K.) 


Philharmonia Orchestra—Klemperer 
BEETHOVEN : Symphony No. 6, “* Pastorale "’ 


CX1532 
BEETHOVEN : Symphony No. 3, “‘ Eroica”’ CX1346 
BEETHOVEN : Symphony No. 5, C minor Cc 105! 
BEETHOVEN : Symphony No. 7inA CX1379 
BRAHMS : Symphony No. | in C minor ... ese CX1504 
BRAHMS : Symphony No. 2 & Tragic Overture ... CX1517 
MOZART : Symphonies 38 Prague,"’ & 39 E flat CX 1486 
MOZART : Symphonies 25 & 40. thin G minor CX1457 
MOZART : 29 in A & 41 Jupiter CX1257 

Grosso 4 we Cc 1053 
Cortot, Thiboud & Cosals. Stents 
BEETHOVEN : : “* Archduke "’ Trio COL29 
SCHUBERT : Trio Op. 99/HAYDN : Trio No. 25 in COLI2 
Opera 
BOHEME complete. La Scala w. Callas & di Stefano CX 1464/5 
BOHEME abridged. Tebaldi, Prandelli, Gueden, etc. ... LXTS387 
“ BOHEME " highlights. Tebaldi, Prandelli, Gueden, etc. EP CEPS5I2 

— Opera Comique w. Micheau, 

CX1016/8 

CARMEN abridged. Conchita Supervia, Micheletti, etc. ... PMAIO24 
CARMEN " highlights. Rise Stevens, etc. EP CFEISOO2 
“DON CARLO " complete. Gobbi, Christoff, Barbieri, Stella ALP1289/92 
* RIGOLETTO " complete. Gobbi, Callas, di Stefano, La Scala CX1324/6 
TRAVIATA complete. Callas, Albanese, Savarese ... LPCI246 
TRAVIATA scenes. Tebaldi & Poggi ... oes Owe 
TRAVIATA highlights. Tebaldi & Poggi EP CEPSII 
“ TRISTAN & ISOLDE" complete. Flagstad & “Suthaus. 

Covent Garden ALP1030/5 
“ TROJANS AT CARTHAGE ” complete. Mandikian a Paris 

Ensemble... OTL93001/3 
SnLinc & MERRILL duets—D. Carlo, Boheme, Forza, 

Otello, etc. ... BLPIOS3 
arias—Carmen, Boheme, ‘Faust, Pagliacci Cav’. etc. BLPIOSS 
BJORLING : Carnegie Hall Concert. Songs & Arias RBI60I1 
BJORLING : arias—Tosca, Ri = Fanciulla del West. EP 
BRO UWENSTUN : : arias—| Carlo, Forza, Trovatore, 

Lohengrin, etc. ABL3130 
GOBBI: scenes—Pagliacci, Ballo, Rigoletto, Traviata, Tosca .. CXISOI 
GOBBI : Torna, Dicitencello vuje, Marechiare, Occi di Fata EP SERS5O9I 
CHRISTOFF : scenes from Boris" & BLP1003 
CALLAS : Puritani : mad scene eve eve EP SELISS4 
CALLAS : Norma: Casta Diva on EP SELI5SO 
CALLAS : complete role of “Lucia” from “* Lucia di 

Lammermoor ' one CX1385 
CALLAS : Cavalleria Rusticana : Easter hymn & Voilo sapete EP SELIS63 

CALLAS : Turandot : In questa reggia & Liu's arias SEL1533 
CALLAS Puccini Recital—Boheme, Manon, Butterfly, Schicci, 

CALLAS : arias—Wally, Lakme, Chenier, Dinorah, Vespri, etc. CX1231 
CALLAS : arias—Boheme, Butterfly, Manon L, & Schicci EP SELI5S46 
CALLAS : Adriana Lecouvreur : 2 arias/Mefistofele : aria EP SELIS8I 
SCHWARZKOPF : Schubert Recital. Acc. Edwin Fischer cx! 
SCHWARZKOPF: Song Recital—Bach, Beethoven, Brahms, 

: Mozart arias—D. Giovanni, Idomeneo, N. di 

ar 
SCHWARZKOPF : Mozart Song Recital. Acc. Walter Giesekin ng CX132! 
SCHWARZKOPF: Songs you have loved—Hahn, Wol 

Dvorak, etc. CX1404 
SCHWARZKOPF : Puccini arias—Schicci, Boheme, Turandot. 

EP SELI575 
SCHWARZKOPF: Schubert—An die Musik, Gretche, An 

Sylvia, etc. ... ons wie wae one EP SELIS64 
Soloists 
ARRAU : Chopin—Studies, complete CX1443/4 

D. OISTRAKH : Beethoven Violin Concerto w. Stockholm Fest’. CX1194 
Vin. Concerti—Bruch No. | & Prokoviev No. | 
L.S.O. CX1268 
o1sTRAKH & OBORIN : Beethoven—Kreutzer Sonata C1047 
Orchestra—Ormandy 
BRITT Young Persons’ Gulde/PROKOVIEV 3 ume & 

the We if oe ... ALP3193 
CHOPIN : Les Sylphides baliet : scenes ... EP NBEI1I055 
R. ST USS : Rosenkavalier Waltzes & Till Eulenspiegel SBR6211 
TCHAIKOVSKY Symphony 6 Pathetique SBLS214 
Old Vice Shak e Producti: 

HAMLET w. Gielgud, ‘Rogers, Brown, Mitchell, etc. ALP1482/4 
MACBETH w. Guiness, Brown, Cruickshank, etc. ALP1176/7 
DREAM w. Holloway, Helpmann, 

She ... ALPI262/4 
ROMEO w. Badel, Bloom, Seyler, Casson, etc. ALP1053/5 
Theatre & Film 
AROUND THE WORLD IN 80 DAYS. Film soundtrack ... LAT8I85 
AT THE DROP OF A HAT. Michael Flanders PMC1033 
THE BOY FRIEND. Original London Cast DLP1078 
FREE AS AIR. Original London Cast G20016 
GRAB ME A GONDO OLA. Original London Cast w. Joan Heal CLP1103 
MY FAIR LADY. Original Cast w. Harrison, Andrews, etc. ... RBLI 
SALAD DAYS (Julian Slade). Original London Cast _ MG20004 
SOUTH PACIFIC. Film soundtrack. In colourphoto’ folder ... RBI6065 
WHERE’S CHARLEY London ‘Norman 

Wi: SX1085 
JUNE EDITION OF “COLLECTORS’ CHOICE” (LP & 
COLLECT 
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20/10 
15/34 
166/10 
119/10 


35/10 
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ORS’ PIECES” (78 at ready early this month. 1/6 for both 
issues. 
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EXTENDED PLAY RECORDS 45 - JUNE RELEASES 


R. STRAUSS 


‘Der Rosenkavalier’ Waltz 
‘Schlagobers’ Waltz 
Berlin Philharmonic Orchestra 
Conducted by Eugen Jochum 
EPL 30056 


BRUCH 


Adagio: Violin Concerto in G minor 
g Schneiderhan, Violin 
Bamberg Symphony Orchestra 

Conducted by Leitner 


BEETHOVEN 


Adagio: ‘Moonlight’ Sonata 
Piano 


BEETHOVEN 


Leonora III Overture 
Berlin Philharmonic Orchestra 
Conducted by Fritz Lehmann 

EPL 30066 


WAGNER 


Rienzi 
Allmacht’ger Vater, blick herab (Rienzi’s Prayer) 


WEBER 


Der Freischiiz 
Nein, langer trag’ ich nicht die Qualen 
Durch die Walder, durch die Auen 
(Max’s Scene and Aria) 
Wolfgang Windgassen, Tenor 
Bamberg Symphony Orchestra 
Conducted by Ferdinand Leitner 
Munich Philharmonic Orchestra 
Conducted by Artur Rother 
EPL 30226 


HANDEL 


Sonata, G minor, Op. 2, No. 7 
for two Violins and Piano 
David and Igor Oistrakh, Violins 
Vladimir Yampolsky, Piano 
EPL 30287 


R. STRAUSS 


6 Songs 
Schén sind, doch kalt - Meinem Kinde 
Die Nacht - Die Georgine - Die Zeitlose 
Die Verschwiegenen 
Annelies Kupper, Soprano 
Hans Altmann, Piano 
EPL 30297 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
12/13 RATHBONE PLACE, OXFORD STREET 
LONDON, W.1 - LANGHAM 8156/7/8 


Subsidiary of the Deutsche Grammophon Gesellschaft, Hannover 
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BACH 
Brandenburg Concerto No. 3, G major 
Solistenvereinigung der Bachwoche Ansbach 
Conducted by Ferdinand Leitner 


BEETHOVEN 


The Consecration of the House, Overture, Op. 124 
Berlin Philharmonic Orchestra 
Conducted by Paul van Kempen 
DG 16126 


BEETHOVEN 


Piano Sonata No. 4, E flat major, Op. 7 
Piano Sonata No. 9, E major, Op. 14, No. 1 
Wilhelm Kempff, Piano 
DGM 18071 


BEETHOVEN 
String Quartet No. 15, A minor, Op. 132 
Koeckert Quartet 
DGM 18226 


HAYDN 
Symphony No. 98, B flat major 
Symphony No. 101, D major (The Clock) 
Radio Symphony Orchestra of Berlin 
Conducted by Ferenc Fricsay 
DGM 18339 


HINDEMITH 
Sonata in C for Violin and Piano (1939) 


STRAWINSKY 
Duo Concertant for Violin and Piano (1932) 


BARTOK 


Second Sonata for Violin and Piano 
Wolfgang Schneiderhan, Violin 
Carl Seemann, Piano 
DGM 18400 


EGK 


Franzésische Suite 
after Rameau for Large Orchestra (1949) 
Radio Symphony Orchestra of Berlin 
Conducted by Ferenc Fricsay 


La Tentation de Saint-Antoine 
for Contralto and String Quartet using 
Verses and Songs of the 18th Century (1945) 
Lilian Benningsen, Contralto 
Koeckert Quartet 
DGM 18401 


SCHUBERT 
Symphony No. 8, B minor, Op. posth. (Unfinished) 
BRAHMS 
Variations on a Theme of Haydn, Op. 56a 
Radio Symphony Orchestra of Berlin 


Conducted by Ferenc Fricsay 
DGM 18458 


LORTZING 
Undine 
(Excerpts from the Opera) 

Anny Schlemm, Soprano - Walther Ludwig, Tenor 
Hans Braun, Baritone - Toni Blankenheim, Bass 
Chorus of the Bavarian State Opera 
Bamberg Symphony Orchestra 
Conducted by Victor Reinshagen 
DGM 19010 


SONGS BY MOZART 


Irmgard Seefried, Soprano 
An Chloe « Das Lied der Trennung - Das Kinderspiel 


Die Verschweigung ‘ Abendempfindung - Die kleine Spinnerin 


Als Luise die Briefe ihres ungetreuen Liebhabers verbrannte 


Einsam ging ich jiingst im Haine - Sehnsucht nach dem Frihling 


SCHUMANN 
Frauenliebe und Leben 


(Adalbert von Chamisso) 
Erik Werba, Piano 
DGM 19112 
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Record Service 
post, too 


We have a highly organised service 
for sending records by post in complete safety 
(LP’s post free : minimum postage on 78?s - 2/-). 


Our stock includes : 

every LP record of good music published in 
this country : a comprehensive stock of 

the best light music : most 45’s and 78’s : 

a wonderful selection of slightly used LP’s 

and 78’s : for collectors several thousand singers 
of the ‘ Golden Age’ : storage boxes to keep 
them in: all makes of tape recorded and blank. 
In addition, we accept unwanted records in 
first class condition in part payment. 


All this is just part of our unique service. 


We specially invite enquiries on Hi-Fi 
equipment and shall be plezsed to advise on the 
conversion of your present instrument 


to High Fidelity. 


We are open: 

Mondays to Wednesdays 9.30 a.m. - 5.30 p.m. 
Thursdays 9.30 - 1 p.m. 

Fridays 9.30 a.m. - 7 p.m. Saturdays 9.30 a.m. - 5 p.m. 
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HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


JOHANN SEBASTIAN BACH 


Preludes and Fugues 
G major, BWV 550 - A minor, BWV 543 


Fantasias and Fugues 
G minor, BWV 542 - C minor, BWV 537 
Helmut Walcha at the Schnitger Organ in Cappel 
12” LP APM 14507 


Preludes and Fugues 
C major, BWV 531 - D major, BWV 532 
E minor, BWV 533 - G minor, BWV 535 


Fantasia and Fugue 
C minor, BWV 537 

Helmut Walcha at the Schnitger Organ in Cappel 
12” LP APM 14505 


Brandenburg Concerto No. 2 
F major, BWV 1047 
Schola Cantorum Basiliensis 
Conductor: August Wenzinger 
7” EP EPA 37052 


GEORGE FREDERICK HANDEL 


Concerto for Oboe and String Orchestra, G minor 
Hermann Téttcher, Oboe 
The Bach Orchestra of Berlin 
Conductor: Carl Gorvin 
7” EPA 37147 


Concerti grossi, Op. 6 
- No. 10, D minor - No. 11, A major 
No. 12, B minor 
Bamberg Symphony Orchestra 
Conductor: Fritz Lehmann 
12” LP APM 14094 
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quite wonderfully. Abbey Simon is 
especially good in the F minor concerto, 
and plays the slow movement most beauti- 
fully. But Rubinstein is better in both 
works, while in his F minor there is some 
splendid orchestral playing thrown in. On 
this new disc the strings are constantly just 
behind the beat in the slower music and 
when the violins have got a tune, for 
instance near the end of the slow movement 


of the E minor (the piano should be- 


accompanying the violins ; Chopin marks 
them poco marcato), there is no life in their 
playing whatsoever, and I doubt if many 
of them realised that for once they had 
the tune. No listener would get the point 
of this passage without a score, and as no 
miniature scores of these two concertos 
seem ever to have been published he is very 
unlikely to have one. I must apologise for 
returning to a theme I touched on last 
month, and I realise that I am in the 
minority in thinking Chopin’s orchestral 
writing to be comparatively interesting 
here and there. You simply cannot tell 
whether it is or not from most of the records 
listed above. The development section of 
the first movement of the E minor is full of 
the little figure that starts the movement, 
usually given to the lower strings. No 
conductor seems to bother about these 
figures, though it is self-evident they were 
important to Chopin. On the disc I am 
reviewing not one is audible. Given due 
weight they would vastly improve the 
texture of the music. This is not a question 
of balance from the recording point of view; 
it is a question of balance inside the 
orchestra. Important accompanying figures 
need “ marking up ”’, and, where woodwind 
are concerned, doubling ; also the con- 
ductor must get collaboration from the 
pianist. I would say that on all the above 
records not one orchestral counter-subject 
in ten is properly audible, and though this 
sad fact is partly the fault of miscalculations 
by the composer, almost all of them can be 
made audible if enough trouble is taken. 
Conductors must arouse the interest of their 
orchestral players as Steinberg obviously 
did in the Rubinstein version of the F 
minor, and their pianists listening to the 
orchestra as well as to themselves. R.F. 


CHOPIN. Piano Concerto No. 1 in 
E minor, Op. 11. Halina Czerny- 
Stefanska (piano), Czech Philhar- 
monic Orchestra conducted by 
Vaclav Smetacek. D.G.G. 
DGM18394 (12 in., 41s. 9d.). 


This is a strict tempo (nearly) perform- 
ance of the type often favoured on the 
Continent these days, and of its kind much 
of the piano playing is very good. But the 
disc is marred by muddy orchestral quality 
most noticeable at the beginning. It is 
difficult to get enough “top” out of 
the disc, though I must add that later there is 
some improvement. The pianist is neat 
and intelligent, but I would not put this 
performance in the same class as Rubin- 
Stein’s, despite the rather tinny quality 
with which the latter is recorded. It was 
odd to hear the finale played with little 
or no hint of capriciousness after listening 
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to the Abbey Simon and Rubinstein 
versions. It sounds surprisingly well this 
way. R.F. 


DVORAK. Serenade in E major for 
String Orchestra, Op. 22. Israel 
Philharmonic Orchestra conducted 
by Rafael Kubelik. Decca LW5332 
(10 in., 20s. 10d.). 

Bamberg S.O., Lehmann (2/57) DGM18337 

This should prove to be a useful and 
relatively inexpensive disc for Dvorak 
enthusiasts, for it offers the perennially fresh 
Serenade for Strings without any make- 
weights or fillers. This Serenade is a miniature 
masterpiece in its own right, and strictly 
speaking needs no supporting bill to show 
off its elegance and charm. No better 
conductor than Rafael Kubelik could 
possibly be found to teach its subtleties and 
its inimitable Czech flavour to the brilliant 
string players of the Israel Philharmonic. 
The question is, are they too brilliant ? 

I’m not thinking now of technique, for 
that they have in abundance. I refer rather 
to the sheen on the tone of the first violins, 
which tends to overshadow a lot of detail 
in the seconds, violas and ’cellos. Some of 
this may be due to faulty balancing, for 
though the average orchestra contains more 
first violins than seconds, and more seconds 
than violas, there is no serious distortion of 
balance. I imagine the relative number of 
players in the Israel Philharmonic to be not 
too far different from the average continental 
European orchestra ; but the fact remains 
that the balance of sections on the D.G.G. 
recording is much more satisfactory than 
on the Decca. 

There is a measure of difference, too, in 
the two interpretations : Lehmann is some- 
what sluggish in the first movement, but 
slightly faster than Kubelik in the fourth. 
His string players seem to have more 
cohesion than the Israelis, yet their tone is 
curiously veiled, and this doesn’t always 
suit Dvorak’s mood. In the Scherzo, the 
predominance of Israeli violins turns the 
piece into a kind of moto perpetuo, though I 
feel pretty sure that Dvorak was not 
trying to rival Paganini. Nevertheless, for 
the price, this new Decca disc is a good buy, 
and its resonance and brilliance will prob- 
ably prove a boon to some collectors. 


EGK. Franzésische Suite. Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. La 
Tentation de Saint-Antoine. Lilian 

ingsen (contralto), Koeckert 
Quartet. D.G.G. DGM18401 (12 in., 


4s. 9d.). 
Tentation de St. Antoine: 
Lefort, Alis etc. (11/56) OL50134 


Each age, we are told, has to rediscover, 
reinterpret and rearrange the past for 
itself. In the last century the music of the 
eighteenth century had to be padded out 
and inflated into a suitably impressive size ; 
in the 1920s it was taken as the basis for 
wry harmonic twists and distortions ; at 
present it is mostly painstakingly recon- 
structed in as near to the original conditions 
as possible, or used as a model of construc- 
tion or texture for music of totally dissimilar 
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idiom. These two works by Egk show how 
eighteenth-century French music looks in 
present-day German costume, though the 
effect of the vocal cycle is, as I wrote once 
before, not so unlike that of the Beggar’s 
Opera when Britten had finished with it. 

Though the Tentation de St. Antoine is 
scored for a contralto, its words (especially 
the envoi after the colourful account of the 
temptation) are more suitable for a man ; 
but the use of a baritone (as in the Oiseau- 
Lyre version) puts the voice in the wrong 
octave vis-a-vis the string quartet. Never- 
theless, though this is quite well done here 
(the Koeckert Quartet is excellent), the 
total effect is less idiomatic and less satis- 
factory than in the previous version. The 
most important question is that of the 
soloist. Lefort gave a splendid performance 
with gusto, incisive wit and wonderful 
clarity of enunciation: Lilian Benningsen 
has a much less steady voice, good but not 
impeccable French (she mispronounces the 
word “‘immonde”), and her words are 
often far from clear. The recording is 
good, but there are many pre-echoes. The 
work itself I enjoyed even more on re- 
acquaintance : I found it good fun. 

On the other hand, I found the French 
Suite (after—a very long way after— 
Rameau) less entertaining than when, seven 
years ago, I reviewed the Urania disc of 
it with the composer conducting the 
Leipzig Gewandhaus Orchestra—a record- 
ing which was never released in this country. 
Some of it now seems to me over-scored 
and flatulent, though the end of the suite 
does have the authentic Gallic sparkle, and 
certainly the brilliant fourth and fifth 
movements show off the virtuosity of 
Fricsay’s orchestra. Perhaps it is partly 
the recording, which though round and 
sonorous in quality might have had greater 
sharpness. L.S. 


GADE. Overture: Ossian. 

HARTMANN. Overture: Hakon Jarl. 
Danish State Radio Symphony 
Orchestra conducted by John 
Frandsen. Philips SBR6231 (10 in., 
25s. 44d.). 

This disc throws an interesting light on 
what is for most of us an all but unknown 
facet of mid-nineteenth century orchestral 
music, that by Danish composers. Gade, 
remembered now only as the writer of a 
few pieces used by piano teachers, was a 
violinist who in 1840 won the prize of the 
Copenhagen Musical Society (for which 
Spohr waseone of the judges) with this over- 
ture—whose full title is Echoes of Ossian. 
Although called Op. 1, it was not quite his 
first coraposition ; but through this success 
he received assistance to go to Leipzig, 
where he became a protégé and friend of 
Mendelssohn, made quite a reputation for 
himself, and later returned to Denmark, 
where he became director of the Society 
which had given him his first big oppor- 
tunity. The overture is, as one might 
expect from its subject, warmly romantic, 
and is most attractively and colourfully 
scored. There have been three previous 
Danish recordings of it ; this new one, the 
first to be issued in this country, is rather 
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sentimentalised by Mr. Frandsen, who 
introduces numerous tempo variations which 
are not in the score and which do not seem 
either necessary or desirable. The placing 
of the oboe sounds a little backward. 

The other overture is a first recording. 
Its subject is the pagan hero who led the 
Danish-Norwegian resistance to the German 
invaders in the tenth century, and who is 
the hero of Oehlenschlager’s play of the 
same name, produced in the 1840s. The 
composer, J. P. E. Hartmann, was Gade’s 
father-in-law, and had been connected with 
the formation of the Copenhagen Musical 
Society, whose president he became in 
1839. The long introduction to the over- 
ture is not very interesting, but in the later 
energetic sections it suddenly catches fire. 
Never having seen a score, I am unable to 
comment on the interpretation here. Per- 
haps some kind Danish reader can clear up 
for me what looks like a puzzling coinci- 
dence : this overture, according to orchestral 
catalogues, is Hartmann’s Op. 40. But 
there is also a symphonic poem called 
Hakon Jarl by his son Emil Hartmann 
which is his Op. 40. Are there really two 
works, or is there a confusion between them 


somewhere ? 

HAYDN. Symphonies. No. 98 in 
B flat major: No. 101 in D major, 
“The Clock”. Radio Symphony 


Orchestra of Berlin conducted by 
Ferenc Fricsay. D.G.G. DGM18339 
(12 in., 41s. 9d.). 

Haydn’s 98th Symphony is a strong, 
almost dramatic work that should not con- 
ceivably be excluded from the record 
catalogues. There was, in fact, once a Nixa 
LP version, but it is now deleted. The new 
D.G.G. obviously, therefore, serves a useful 
purpose ; but it hardly, I think, ranks as 
a definitive version. 

The recording is full, but rather lacks 
brightness ; and the effect is contributed to 
substantially by a string-heavy balance in 
the orchestra that was surely not in Haydn’s 
mind. The strings in fact do play well (the 
solo violin in the finale particularly well) ; 
but their playing is limited in effect because 
of a rather pedestrian reading of a great 
deal of the work on Fricsay’s part. The 
minuet really does seem to be laboured, 
without forward impulse; and Haydn 
actually took the trouble of marking this 
particular minuet Allegro (if my score is 
right on the point—and it certainly should 
be: ‘‘ the revisal was undertaken from the 
autograph in the Preuss Staatsbibliothek 
and from contemporanean prints of the 
parts ’’, says a preface whose scholarship is 
securer than its command of English). Not 
all the symphony is laboured, by any means, 
nor is the style exaggerated ; but I feel (as 
T.H. did, reviewing the earlier Nixa version 
in May 1955) that more satisfactory 
versions of the work cannot be long delayed. 

The same drawbacks characterise the 
version of the Clock Symphony on the 
reverse of the disc. This is already familiar 
in its double-sided ten-inch form (DG16013) ; 
now on one side of a twelve-inch disc it may 
well secure a wider currency as the backing 
of the only available recording of the 98th 
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Symphony. But the Clock is of course 
otherwise available in several good versions, 
all offering alternative Haydn symphonies 
for backing. I do not think choice can go 
very far wrong if it lies between Miinchinger’s 
Decca LXT5040 (with the Haydn 88th 
Symphony in G, Letter V), Markevitch’s 
Columbia 33CX1458 (No. 102 in B flat) or 
Horenstein’s Vox PL9330 (No. 104 in D, 


the London). M.M. 
HAYDN. Symphonies. No. 94 in 
G major, “Surprise”. No. 99 in 


E flat major. Vienna Philharmonic 
Orchestra conducted by Josef Krips. 
Decca LXT5418 (12 in., 39s. 114d.). 

Both symphonies receive smooth, straight- 
forward, and satisfactory performances, 
without exaggeration, without additional 
surprises. 

They are, however, moderately large- 
scale performances, with the virtues that 
that implies, but also with a rather solid 
body of string tone. This nowhere obliterates 
the wind, but it does sometimes overshadow 
them. In No. 99 Haydn’s wind writing is 
often adventurous ; yet in its first move- 
ment, for example, an unusual passage (for 
its period) of ensemble wind melodically 
answering ensemble strings results here in 
a very unequal antiphony. However, the 
movement is in general well played, as are 
its successors, leading to a finale which 
nearly sparkles; but a reluctance of the 
strings to play very quietly does reduce some 
of the contrast of tone which would other- 
wise be available. 

The same overall solidity and smoothness 
characterises the agreeable version of the 
Surprise. The variation movement is given 
some considerable impulse (and an editing 
in one place of the oboe part in the doubtful 
cause of conformity), and so is the finale. 
The minuet, by comparison, is sedate ; and 
scarcely enlivened by an unexpected con- 
tribution from a flute-player who goes 
temporarily adrift (so, curiously, does a 
string player in precisely the corresponding 
place in the other symphony’s minuet). 

Throughout the recording is most beauti- 
fully smooth and well-toned, matching 
extremely well the agreeable, unsensational 
nature of the performances. No. 99 is a fine 
symphony, shamefully under-represented in 
the LP catalogues; this new version 
certainly eclipses what competition there is. 
Coupled with such an acceptable Surprise, 
it makes a record most useful to the Haydn 
lists. M.M. 


MOZART. Symphonies. No. 29 in 
A major, K.201: No. 41 in C major, 
K.551, “Jupiter”. Hallé Orchestra 
conducted by Sir John Barbirolli. 
Pye CCL30106 (12 in., 39s. 114d.). 

Barbirolli gives the ‘* Jupiter ’’ a brilliant, 

full-bodied performance, with the exception 
of the slow movement, where he becomes 
unreasonably languorous ; andante in later 
Mozart is a tricky marking, but this is 
really an adagio. This apart (and for some 
people I’m sure this tempo will seem just 
right) it is a firm but affectionate reading, 
with care given to the phrasing of individual 
melodies, but never so much as to detract 
from the onward drive of the music. 
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The A major symphony could perhaps 
do with a rather lighter touch, though here 
strangely enough, the siow movement is 
played in the most charmingly relaxed 
style, with no false intensity. The very 
first note of the first movement is poorly 
attacked, and it might have been worth 
making a fresh start. Otherwise the 
recording is excellent in every way. 


JN. 


MOZART. Piano Concerto No. 21 in 
C major, K.467. Fantasia in D 
minor, K.397. Alice Heksch (piano), 
Vienna Symphony Orchestra con- 
ducted by Bernhard Paumgartner. 
Philips ABR4067 (10 in., 30s. 11d.). 

I enjoyed this a great deal more than 
most new recordings of Mozart piano 
concertos, for it is straightforward, un- 
eccentric and well recorded. Miss Heksch 
doesn’t bring the individuality of a Kempff 
or a Solomon to the music, but her phrasing 
is always clear and unaffected. The tempi 
of the first two movements are admirable ; 
the players have time to make musical 
points but impetus does not flag. In the 
last movement Paumgartner sets a pace at 
which the music sounds a little rushed, 
but there are no actual disasters. Through- 
out he achieves a better ensemble than we 
have become accustomed to expecting from 
from the Vienna Symphony Orchestra, 
and they are noticeably better recorded 
than usual. Since Miss Heksch has com- 
posed her own cadenzas (inoffensive, 
though they contain some un-Mozartian 
writing) it seems a pity that she should not 
have inserted brief ones at bar 79 of the 
first movement or at her first entry in the 
finale : these are places that cry out for at 
least a brief scale passage, and it is mistaken 
piety not to supply them. Her playing of 
the D minor Fantasia is delightful, with 
none of the romantic inflation that makes 
the major section sometimes seem an inept 
conclusion. Here, too, the recorded piano 
tone is excellent, although there was a 
trace of pre-echo on my copy. JX. 


RESPIGHI. Ancient Airs and Dances 
for the Lute—Orchestral Suites Nos. 
1, 2 and 3. Vienna State Opera 
conducted by Franz Litschauer. 
Vanguard PVL7050 (12 in., 39s. 11 $d.). 

RESPIGHI. Three Botticelli Pictures. 
The Birds. Vienna State Opera 
Orchestra conducted by Franz 
Litschauer. Vanguard PVL7251 
(12 in., 39s. 114d.). 


Coupled as above : 
A. Scarlatti Orch., Caracciolo (6/56) 33CX1354 


The previous Respighi issue by Vanguard 
(PVL7025) has now been modified and 
augmented, so that The Birds and Ancient Airs 
and Dances II now appear on separate discs. 
It was a good idea to reissue the latter suite 
with its companions, for the Third Suite 
especially is a delightful work and has 
genuine artistic merit as a transcription as 
well as high musical quality in the original 
dances. Respighi, for all his indebtedness 
to Rimsky-Korsakov, was able to renounce 
brilliance and glittering orchestral sonorities 
when the occasion demanded, and he does 
so with remarkable success in the three 
Suites of Dances and in the Botticelli Pictures 
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Sir John 
Barbirolli 


conducting the HALLE ORCHESTRA 


MOZART: Symphony No. 29 in A Major, K.201 
Symphony No. 41 in C Major (‘‘Jupiter’’) K.551 
PYE 12’ L.P. CCL 30106 


Sir Adrian Boult 


conducting the 


PHILHARMONIC PROMENADE ORCHESTRA 


BRAHMS: Variations On A Theme By Haydn 
(St. Antoni Chorale), Op. 56a 
Academic Festival Overture, Op. 80 
Alto Rhapsody, Op. 53 
(Monica Sinclair, contralto: 
Croydon Philharmonic Choir) 


Tragic Overture, Op. 81 


Wxa 12° L.P. NCL 16004 


Alfred Deller 


counter-tenor ; 


Wenzinger Consort of Viols of the Schola Cantorum Basiliensis 


‘““WILLIAM BYRD AND HIS AGE” 


My Sweet Little Darling; Buy New Broom; Guichardo; 
What Booteth Love?; Fantasia In G Minor For Viols; Ah, 
Silly Poor Joas; Ye Sacred Muses; Lullaby, My Sweet 
Little Baby; In A Merry May Morn; Pandolpho; Fantasia 
In G Major For Viols; Come, Pretty Babe; O Death, Rock 
Me Asleep; Fantasia In F Major For Viols. 


Vanguard 12” L.P. PVL 7035 


All records in this advertisement are priced at 39/11}d. (inc. P. Taz) 
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A unique recording by 
this outstanding virtuoso ! 


MINDRU KATZ 


ENESCO: Suite For Piano, Op. 10 


RAVEL: Laideronette—Impératrice 
Des Pagodes (No. 3 from 
Suite “‘Ma Mére L’Oye’’) 


FAURE: Nocturne No. 6, Op. 63 


PROKOFIEV: Prelude In C Major, 
Op. 12, No. 7 


SHOSTAKOVITCH: Prelude In E Minor, 
Op. 34, No. 14 


KHACHATURIAN: Toccata 


PYE 12’ L.P. CCL 30111 


Anton Paulik 


conducting the 


VIENNA STATE OPERA ORCHESTRA 


“A HI-FI FROLIC WITH STRAUSS” 


Perpetuum Mobile; Plappermdulchen; Eislauf, Polka; 
Lob Der Frauen, Polka-Mazurka; Im Sturmschritt; 
Buchstaben; Mit Extrapost; Jugendfeuer; Moulinet; Im 
Krapfenwaldl; Neue Pizzicato Polka; Verliebte Augen; 
The Beautiful Blue Danube 


Vanguard? 12” L.P. PVL 7053 


Mario Rossi 


conducting the 


VIENNA STATE OPERA ORCHESTRA 


BRAHMS: Hungarian Dances (complete) 
Vanguard 12’ L.P. PVL 7049 


HAYDN: Missa Solemnis In D Minor (‘‘ Lord Nelson Mass”’) 
with Teresa Stich-Randall, soprano: Anton Dermota, 
tenor: Elizabeth Hoengen, alto: Frederick Guthrie, 
bass: Anton Heiller, organ: VIENNA AKADEMIE 
KAMMERCHOR 


Vanguard 12” L.P. PVL 7071 


(SALES) LIMITED, 66 HAYMARKET, S.W.1 
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DEMONSTRATION DISC 
CSCL 70007 (12” L.P.) 


This record includes superb examples 

of Pye stereophonic recordings by such 
outstanding artistes as Sir John Barbirolli, 
conducting the Hallé Orchestra; Karl Haas, 
conducting the London Baroque Ensemble; 
Eric Robinson, conducting the 

Pro Arte Orchestra; Ralph Downes, organ; 
Larry Adler, harmonica, etc. 

It also contains a series of test bands 

and an informative talk in non-technical 
language illustrating 

the advantages of stereophonic sound. 


PYE STEREOPHONIC 
RECORDS 


are produced by 
Pye Group Records (Sales) Ltd., 66 Haymarket, S.W.1 


* 


* 


Pye Stereophonic Records provide an entirely 
new standard of musical reproduction 
in the home. 


The area between the two speakers is 
completely filled with sound. 

The placement of individual instruments or 
sections is accurately reproduced, 

adding startling realism and depth. 


Pye Stereophonic Records are as 
simple to use as conventional types. 


Pye Classical Stereophonic Records 
put back the ‘missing dimension’— 
absent from conventional recordings, 
but all-important in the interpretation 
of the composer’s intentions. 


A wide and varied choice of programme 
material will be offered on 12” and 10” discs 
playing at 334 r.p.m., and 

7’ discs playing at 45 r.p.m. 


Ask your local record dealer for 
details of the first releases ! 
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Grammophon 
Gesellschaft 
HUMPERDINCK 
Hansel und Gretel 
DGM 18 217/8 
MENDELSSOHN 
Midsummer Night’s Dream 
DGM 1800! 
MOZART 
Bastien and Bastienne 
OGM 18 280 


Die Zauberflite 
DGM 18 267/8/9 


Il Seraglio 
OGM 18 184/5 


Recital of Mozart Songs 
DGM 19080 
ROSSINI 
Barber of Seville Arias 
EPL 30052 
DONIZETTI 
Don Pasquale Aria 
ROSSINI 
Semiramide Aria 
EPL 30225 
VERDI 
Rigoletto Aria 
EPL 30052 
WEBER 


Der Freischiitz Excerpts 
DGM 19013 


Well-known Songs and Arias 
by: Alabieff - Arditi 
Delibes - Dell’ Acqua 

Flotow - Joh. Strauss 

Jos. Strauss 

OG 17052 


Rita Streich 


A Voice Of Enthralling Charm 
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and The Birds, both scored for small 
orchestra. 

Litschauer brings out this veiled quality 
extremely well, and though many will con- 
tinue to prefer the brighter, more incisively 
luminous performances by Caracciolo, there 
is much to be said for this new recording. 
Its colouring is more delicate, and in some 
ways more evocative of Botticelli’s cool 
radiance. The playing is not of the same 
high order as that of the Scarlatti Orchestra, 
though at times the Viennese woodwind 
soloists reach a remarkable level of per- 
formance. In the Dances, the strings give 
of their best, and the warm, sympathetic 
acoustic in which they have been recorded 
helps a great deal towards the excellent 
balance achieved. There are few better 
examples than this of old music presented 
in a new guise. DS. 


SCHUBERT. Five German Dances, 
D.89. London Mozart Players 
conducted by Harry Blech. H.M.V. 
7EP7059 (7 in., 12s. 104d.). 

Schubert would surely have been surprised 
had he known that people a century and 
a half later would be expected to listen 
seriously to these little dance tunes just as 
though they were concert music. He 
wrote them when he was sixteen, scored 
them for strings alone, and wisely did not 
waste his best ideas on pieces he must have 
thought were of only ephemeral interest. 
Nos. 1, 3 and 5 have two trios each, the 
others none at all; the main sections of 


1 and 5 are not interesting enough to stand 
up to so much repetition, though 3, like 


all the other sections in a minor key, has 
beauty and individuality. The playing is 
not very distinguished. RF. 


SCHUBERT. Symphonies. No. 2 in 
B flat major, D.125: No. 6 in C major, 
D.589. Bamberg Symphony 
Orchestra conducted by Marcel 
Couraud. Vox PL10240 (12 in., 
41s. 9d.). 
Fiunch 

R.P.O., Beecham 
L.S.O., Krips 
Bamberg S.O., Keilberth 
R.P.O., Beecham (9/56) 33CX1363 
London Mozart, Blech (11/56) CLP1090 
This conductor clatters through Schubert’s 
charming and stylish symphonies with all 
the speed and efficiency of a first-class 
typist. Sympathy for the music there is 
none. And if you think I exaggerate, 
compare his performance of the Sixth 
Symphony with Beecham’s or Harry Blech’s, 
where vou will find yourself in a different 
world of affectionate understanding. Couraud 
tears through thé music at speeds that are 
nearly all too fast, his care for Schubert’s 
enchanting melodies is non-existent and his 
only intention seems to be to get to the end 
as soon as possible. For playing he gets 
from the Bamberg Orchestra just what he 
deserves—there is no really soft tone from 
the strings, solo winds rarely bother to 
exercise their artistry (and we know that 
with an encouraging conductor this can be 

a very good orchestra indeed). 

If I put this plainly it is largely at the 

‘hought of readers who may not know these 
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symphonies of the young Schubert and who 
may try this record and decide that they 
can be written off. I beg them to try 
Beecham for No. 2 and either Beecham or 
Blech for No. 6. Indeed, for the Sixth it 
would be difficult to better Harry Blech who 
was certainly in the mood the day he made 
his record of it: good though Beecham is, 
too, his slow speed for the finale is somewhat 
mannered (though, being Beecham, he 
continues to delight). Backings are: the 
same composer’s First Symphony on the 
reverse of Beecham’s Second: some lovely 
and seldom played Grieg on the other side 
of his Sixth, while Blech does Schubert 
No. 3 on his record (which is also, by the 
way, a plum label). Te. 


SCHUBERT. °*Cello Concerto in A 
minor, “Arpeggione” (arr. Cassid6). 
- ?*Cello Concerto in A 
minor, Op. 129. Gaspar Cassadé 
(cello), Bamberg Symphony 
Orchestra conducted by Jonel 
Perlea. Vox PLI10210 (12 in, 
41s. 9d.). 
Schumann Cello Concerto : 
Gendron, Suisse, Ansermet 
Casals, Prades Festival (7/55) ABR4035 


Mainardi, Berlin R.1.A.S. (9/56) DGM18222 
Fournier, Philh., Sargent (2/57) 33CX1407 


If our solo ’cellists will insist on maunder- 
ing their way through the first part of 
Schumann’s Concerto, they have only 
themselves to blame if many of us think their 
performances dull. Certainly, I have never 
yet heard one play it at the metronome 
mark of a crotchet equals 130 (nor have I 
any idea whether that is Schumann’s own 
indication) and maybe that is somewhat 
excessive, but I do think it might be a good 
idea to start considering this concerto again 
and to aim at something that sounds less 
like a slow movement. That is why I prefer 
Gendron of the several recorded soloists : 
he takes a livelier view of it than the rest do. 
Of course, Fournier’s playing is perfectly 
beautiful and if anyone can beguile us into 
enjoying a slow speed, he can, so poetic is 
his playing and so subtly varied his tone. 
Moreover, though he lingers, he never loses 
a sense of movement. 

This cannot be said of Cassadé, whose 
treatment is slow but not very subtle and 
whose tone, while more virile, is less refined 
than Fournier’s. At the very start the 
technique is not quite impeccable but he 
warms up very quickly and thereafter there 
is no complaint on this score. But I did find 
the first part rather depressing, for if it is 
to be played so slowly, it needs Fournier’s 
poetry. Cassadé, incidentally, makes a cut 
in the finale, though this is not necessarily 
to its disadvantage. 

Schubert wrote his work as a sonata for 
the arpeggione, a six-stringed ’cello with a 
fretted fingerboard whose sole repertory this 
seems to be. Cassadé’s Concerto arrange- 
ment is described as “ after”? Schubert and 
I suspect that the first movement is a good 
deal after, though the slow movement and 
finale probably follow the original more 
closely. It is very well played and the 
finale, in particular, is given a most delightful 
delicacy and style. 

The inclusion of this work on the disc 
may well make one consider whether the 
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Schumann performance is not acceptable 
enough to please. If not, then I should go 
for Gendron or Fournier (both with 
Tchaikovsky’s Rococo Variations on the 
reverse). T.H. 


STRAVINSKY. Petrushka—Complete 
Ballet. L’Orchestre de la Suisse 
Romande conducted by Ernest 
Ansermet. Decca LXT5425 (12 in., 
39s. 114d.). 

Suisse, Ansermet 

N.Y. P.O., Mitropoulos 

Stokowski S.O. 

Paris Cons., Monteux 

Revised version : 

Berlin R.I.A.S., Fricsay 

Minneapolis S.O., Dorati (7/57) MRL2523 

Philharmonia, Kurtz (11/57) ALP1503 

Before examining this excellent new 

recording of Petrushka, let’s just straighten 
out the position as to what music it contains. 

There are two main versions of this score— 

the original one of 1911, and the radically 

revised one of 1947. In the latter Stravinsky 
has pruned and slimmed his instrumenta- 
tion, reducing, for example, quadruple 
woodwind to triple ; he has also adjusted 
matters of internal balance with a view to 
greater clarity and hardness of timbre, 
which brings it more into accord with the 
later development of his style. As can be 
seen from the list at the head of this review, 

Ansermet, Monteux, Mitropoulos and 

Stokowski use the original version, while 

Kurtz, Fricsay and Dorati have recorded 

the new one. 


But there are various complicating 
factors. In the ballet each scene is con- 
nected to the next by a protracted drumming 
(side-drum and tambourine in the old 
version, side-drum without snare and 
timpani with wooden sticks in the new one— 
a characteristic change). This drumming 
has a dramatic function, for the first time 
we hear it is when the Showman’s grotesque 
buskers clear a space for the puppets’ 
Russian Dance in the first scene. In the 
older version it also recurs, very faint and 
distant, at the moment when the exasper- 
ated Petrushka beats a hole in the wall of 
his cell, only to find himself confronting— 
blackness. I cannot help feeling that those 
conductors who perform the complete ballet 
in the older orchestration should retain this 
drumming, for it adds quite considerably to 
the theatrical effect, as well as to the 
continuity of the music. Mitropoulos and 
Stokowski do ; Ansermet and Monteux do 
not, although in his earlier recording 
(LXT5375 or 2502) Ansermet inserted just 
a snatch of it before the second scene— 
without, however, using the wind chords 
with which Stravinsky has interrupted 
it at this point! 

Of the conductors who use the new 
version Dorati and Kurtz play it exactly as 
for a continuous ballet performance, with 
the drumming between each scene, but 
Fricsay makes the alterations sanctioned for 
concert performance, and drops both the 
transition to the second scene and also the 
final scene of Petrushka’s death. This latter 
cut has not only been sanctioned, but 
apparently encouraged by Stravinsky, for 
he recorded it in this fashion long before 
the 1947 score was published and performed 
it in the same way when he conducted a 
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concert of his own works at the Festival Hall 
a year or two ago. In spite of that it seems 
to me a grievous piece of self-mutilation ; 
Petrushka is one of the finest dramatic ballets 
ever written, and there is no valid reason 
for despising its dramatic effectiveness or 
seeking to ruin it by chopping off the 
dénouement. 

From the above account it will be seen 
(at least I hope it will) that Ansermet’s 
nearest competitor is Monteux, who, like 
him, plays the original version in a form 
slightly modified for concert performance. 
As regards performance, there is really 
very little to choose between them, for both 
give wonderfully vivid and dramatic 
readings very occasionally marred by faults 
of ensemble and rhythm. Monteux is 
perhaps more successful in capturing the 
rhythmic impetus of the carnival scenes, 
and Julius Katchen brings slightly more 
character to the piano part than the 
anonymous but excellent player in the 
Suisse Romande orchestra; but against 
this must be set the extreme richness and 
clarity of the new Decca recording. This is 
the third time Ansermet has _ recorded 
Petrushka for Decca, and they have done 
him proud. No other recording captures so 
much of the older version’s opulent 
orchestral sound, or so much of its detail. 
The quality of this new recording becomes 
very clear when one compares it with the 
previous one in the face-lifted (or fi-raised) 
form in which it was included in the Decca 
Fifty. That sounded very well, but the 
newer recording quite eclipses it. Whether 
that will please people who have just 
invested in LXT5375 is another matter. 


J.N. 
VERDI. Overtures to: “ La Forza del 
Destino ”’: * Alzira ”’ ** Luisa 
Miller”: ‘* Nabucco” Philhar- 


monia Orchestra conducted by 
Charles Mackerras. H.M.V. 
DLP1185 (10 in., 27s. 10d.). 

Verdi’s overtures have seldom been much 
admired, but they come up surprisingly 
well on this record. In the theatre they 
are apt to sound as though they are being 
sight-read (which on occasions they are), 
but here for once they have been properly 
rehearsed. The playing is slick and 
brilliant and exciting. Mackerras has a 
real flair for this sort of music ; he seems 
to realise that Verdi’s main object was to 
arouse expectancy in his audience, and he 
is particularly successful in suggesting 
dramatic tension in the overture to La 
Forza del Destino. For once this hangs 
together and has real drive. Alzira will be 
a new title to nearly all opera enthusiasts. 
It stands about half-way between Nabucco 
(1842) and Luisa Miller (1849), was written 


very quickly, and failed utterly. The 
setting, surprisingly, is ‘‘ Lima and other 
parts of Peru”, but there is no Latin- 


American colour noticable in the overture. 
This starts delightfully with a long section 
almost entirely for wood-wind ; the bdrillante 
ending harks back to Donizetti. Luisa 
Miller’s overture is much more exciting 
than I remember it at Sadler’s Wells a 
few seasons back, and has an unexpectedly 
symphonic development section; there 
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is some notable playing by the first clarinet. 
But all the playing is accurate and spirited, 
and the orchestral quality, with unusually 
wide dynamic range, is splendid. R.F. 


WAGNER. Die Meistersinger: Over- 
ture. Tannhauser : Overture. 
Lohengrin: Prelude. Tristan und 
Isolde : Prelude and _Liebestod. 
Bamberg Symphony Orchestra 
conducted by Jascha Horenstein. 
Vox PL9110 (12 in., 41s. 9d.). 

Here is yet another disc of Wagner 
excerpts which one can safely recommend, 
for they are well played, well conducted and 
quite well recorded. So, once again, the 
choice will depend simply on whether these 
particular bits are what you want. Horen- 
stein conducts a Tannhduser Overture that 
found me still awake at the end (and it 
takes a good performance to do that), a 
Lohengrin Prelude in which I never found 
myself in any anxiety about the steadiness 
of those high passages for divided violins, so 
well do the Bambergers play them. The 
Meistersinger Prelude is by turn dignified and 
flexible, while the Tristan beginning-and- 
end is moving. 

In fact, very good performances which 
area pleasure to welcome. T.H. 


WAGNER. Siegfried Idyll. Die 
Meistersinger: Overture. Parsifal : 
Prelude and Good Friday Music. 
Pittsburgh Symphony Orchestra 
conducted by William Steinberg. 
Capitol P8368 (12 in., 41s. 84d.). 

This Wagner disc is notable, not only for 
its admirable conducting and playing, but 
for its very natural recording. It is clearer 
and more forward than the Vox record, 
reviewed above (though that has its own 
virtues) but yet does not lack warmth of 
sound. But it is the naturalness that most 
took my fancy. There is always a special 
temptation in the Sieg fried Idyll for balancers 
to bring the woodwind forward—and, 
indeed, they are much tempted when 
conductors insist on using the full body of 
strings. But here it sounds as if Steinberg 
has very sensibly reduced his strings con- 
siderably, and so we have an easy, natural 
balance. Even at the pages just before the 
famous trumpet entry the woodwind 
counterpoints are audible. 

It is a swiftly-moving performance but 
none the worse for that, for the phrases are 
so sensitively turned and all the lines sing 
so smoothly. And it is so well judged. The 
long diminuendo passage at the end, for 
example, is kept fairly full for quite a while, 
for Steinberg realises that the diminuendo has 
a very long way to go. 

The Meistersinger Prelude is more exhilar- 
ating than Horenstein’s, much as I also 
enjoyed his version on this month’s other 
Wagner record. This buoyancy comes 
partly from the sound of the recording with 
its more forward brass, but much more from 
the way Steinberg keeps it moving on. The 
Prize Song theme, for instance, flows more 
swiftly, and the apprentices are very nippy 
indeed (but the playing is so neat that it 
comes off). 

As to the Parsifal sides, I suspect that in 
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this music Horenstein might prove to be 
even more sympathetic and would probably 
let some of it expand in more leisurely 
manner. However, it can easily hang abou: 
too much, and Steinberg’s version is certainly 
enjoyable, while again, both playing and 
recording are admirable. 

Those who follow from a score, by the 
way, will notice that an extra bar is added 
at the end of the Meistersinger Prelude and 
that a drum roll is continued through these 
bars. The reason is that the concert ending 
to the Prelude is taken, of course, from the 
last bars of the opera itself, and there you 
will find this extra bar and the drum roll. 
Many conductors (including others recorded) 
feel that this extra bar is needed, balancing 
the end better: others are content to stick 
to the concert version of the score (Horen- 
stein among them). T 


EUGENE ORMANDY. William Tell— 


Overture. Orpheus in the Under- 
world—Overture. The Bartered 
Bride—Overture. Mignon—Over- 


ture. The Beautiful Galatea— 
Overture. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABL3215 (12 in., 41s. 9d.). 
These are very slap-up sort of perform- 
ances, extremely well recorded, and filled 
with virtuosic orchestral playing. I think 
the element of charm is missing. Orpheus, 
for example, plays his solo violin too loudly, 
not winningly enough, and the Bartered 
Bride Overture lacks that elusive quality 
which we describe as “idiomatic”. The 
solo horn, however, understands how “‘Con- 
nais-tu ” in the Mignon Overture should be 
phrased. It is not a tremendously generous 
offering for this kind of mixed-bag pro- 
gramme—one side just over 21 minutes, 
the other just over 22. But those who like 
the look of the selection and are not par- 
ticular about style-differentiation in per- 
formance can go ahead safely. rm 


CHAMBER MUSIC 


BARTOK. Violin Sonata No. 2. 

HINDEMITH. Violin Sonata in C major 
(1939). 

STRAVINSKY. Duo Concertant for 
violin and piano (1932). Wolfgang 
Schneiderhan (violin), Carl 
Seemann (piano). D.G.G. DGM18400 
(12 in., 41s. 9d.). 


Duo Concertant : 


Fuchs, Smit (6/54) AXTL1047 


Gitlis, Zelka (11/56) PL9410 

Rostal, Horsley (7/57) CLP1124 

This is a welcome and well-played package 
disc of twentieth-century violin music. Of 
the three pieces on it only one has hitherto 
been available in the catalogues, namely 
the Stravinsky Duo Concertant, but I have 
very little hesitation in preferring this 
version to any of its predecessors. One of 
Schneiderhan’s most admirable qualities is 
his scrupulous attention to the composer’s 
demands as set down in the score ; his is 
certainly the most literal reading of the 
Stravinsky, and it seems to me that this is 
precisely what the music calls for. Gitlis 
brings to it a nervous intensity and a 
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Brigg Fair ; A Song 
before Sunrise ; Marche-caprice ; 
On hearing the First Cuckoo in 
Spring ; Summer Night on the River ; 
Sleigh ride (Winternacht) ; Intermezzo 
(from ** Fennimore and Gerda’’). 
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Opera lovers will scarcely need to be reminded of 
Glyndebourne’s unique reputation. An evening spent in 
these delightful rural surroundings, enjoying these 
superbly pruduced operas, with artists of international 
repute is a rich, rewarding and unforgettable experience, 
of which these records are a permanent reminder. 


Glyndebourne 


FESTIVAL OPERA 


Le Comte Ory  incssini 


Raimbaud, Friend to Comte Ory - . Michel Roux 
LeComte Ory. . . . . . . +. Oncina 
Ragonde, Companion to Comtesse Adéle Monica Sinclair 
Le Gouverneur, Tutor to Comte Ory. . Ian Wallace 

Isolier, Page to Comte Ory . . . . Cora Canne-Meijer 
LaComtesse Adéle . ... . Sari Barabas 


Conductor: VITTORIO GUI Producer: CARL EBERT 
*ALP14734 


La Cenerentola. 


Alda Noni 
Angelina... . Marina de Gabarain 
Don Magnifico . Ian Wallace 

Don Ramiro . . « . Juan Oncina 


Dandini . ..... . . . Sesto Bruscantini 


Conductor: VITTORIO GUI Producer: CARL EBERT 
*ALP1147-9 In presentation box if purchased complete. 


*LINE BY LINE LIBRETTO AVAILABLE AT SMALL EXTRA COST 
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Don Giovanni 


Don Giovanni John Brownlee 
Zerlina . . Audrey Mildmay 
Donna Anna Ina Souez 

Don Ottavio. . . . Koloman von Pataky 
DonnaElvira .. . Luise Helletsgruber 
Leporello. . . . . . Salvatore Baccaloni 


Conductor: FRITZ BUSCH Producer: CARL EBERT 
*ALP1199-1201 In presentation box if purchased complete. 
The 1936 Glyndebourne Production 


Arlecchino pusoni 


Ser Matteo del Sarto Ian Wallace 
Arlecchino . . . . . Kurt Gester 
Columbine . . . . . Elaine Malbin 
Leandro. . . . . . =Murray Dickie 


Conductor: JOHN PRITCHARD Producer: PETER EBERT 
ALP1223 


Le Nozze di Figaro soz 


Sesto Bruscantini 

Ian Wallace 
Mareellina .. . Monica Sinclair 
Cherubino . ; Risé Stevens 
Count Almaviva ‘ Franco Calabrese 
Don Basilio . . . . . Hugues Cuenod 
The Countess . . . . SenaJurinac 


Conductor: VITTORIO GUI Producer: CARL EBER' 
*ALPS1312; ALP1313-5 In presentation box if whe ed complete. 


Tdomeneo wear: 


Richard Lewis 
Léopold Simoneau 
Sena Jurinac 
Lucille Udovick 
James Milligan 
High Priest . . . . . William McAlpine 


Conductor: JOHN PRITCHARD Producer: CARL EBERT 
*ALP1515-7 In presentation box if purchased complete. 
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Beloved by concert goers, 
Solomon is renowned throughout 
the musical world for the warm 
humanity and authority of 


his interpretations. 


SOLOMON 
THE PHILHARMONIA ORCHESTRA - HERBERT MENGES 


BEETHOVEN 
Concerto No. 1 in C major; 
with Sonata No. 27, Op. $0, in E minor ALP 1583* 


Concerto No. 3 in C minor; 
with Sonata No. 22, Op. 54, in F 


“HIS MASTER'S VOICE~ 


OCG0 TRADE wane OF ‘uaa Sonata No. 1 in F minor, Op. 2, No. 1 
THE GRAMOPHONE CO. LTO No. 7 in D, ~ 10, No. 3 


* Available June 6. 
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wonderfully rich range of tone-colour that 
are at first more impressive, but everything 
Stravinsky has ever written about his own 
music indicates that he wants something 
less overtly emotional than this—in fact 
something very like Schneiderhan’s per- 
formance. 

To my mind there’s little doubt that the 
Duo Concertant is the finest piece of music on 
this record; it has the economy, the 
absolute surefootedness of genius, with 
every note significant and in focus. The 
same can hardly be said of the other two 
pieces though, and it is partly for this 
reason that they call for a broader, more 
virtuosic approach. 

Hindemith’s Sonata in C is actually his 
third, although it is not known under that 
title. It was composed as part of the 
immense series of sonatas for every orchestral 
instrument that Hindemith wrote in the late 
’Thirties, and I cannot feel that it is among 
the most successful of them. It bears little 
relation to the classical sonata: its three 
movements are a brief allegro, a ternary 
movement consisting of a scherzo section 
sandwiched between slow material which is 
the most attractive in the work, and an 
extended and somewhat gruelling triple 
fugue. Schneiderhan and Seemann play it 
with conviction, but this is not a work I 
should want to return to very often. 


The Barték, on the other hand, is 
fascinating in spite, or even because, of its 
imperfections. It is the second of the two 
sonatas that Barték wrote for Jelly d’Aranyi 
in 1921 and 1922. It is in two movements, 
of which the second is a prototype of those 
rhythmically exciting folk-song rondos that 
are so common in his later work. Here the 
form is too rhapsodic to carry complete 
conviction, and the final reference back to 
the main theme of the first movement loses 
the movement’s impetus rather than con- 
summating it. But for all that, the wealth 
of Barték’s imagination, in melody, rhythm 
and harmony, as well as in the cunningly 
contrived balance between the two instru- 
ments, is overwhelming. Schneiderhan and 
Seeman cope very efficiently and accurately 
with the enormous technical demands made 
of them, and yet I could not help wishing 
for some of Gitlis’s sheer emotional intensity 
here, both in the slow, rhapsodic first move- 
ment and in the brilliantly savage finale. 
Schneiderhan is rather too much of a 
gentleman, I feel, to give the ideal perform- 
ance of this work, but his version can never- 
theless be recommended as an absolutely 
honest account of the work. 


The recording is good, but the balance 
still favours the violin a little too much. 
The clear textures of the Hindemith and 
Stravinsky pieces suffer comparatively little 
from this—although, for example, the canon 
between violin and piano in Eglogue | of 
the Duo is not really clear enough—but 
Barték’s percussive dissonnances tend to 
sound merely percussive, which makes the 
more strenuous sections more difficult to 
listen to than they should be. The piano’s 
low C in the final chord ef the Barték has 
to be supplied by the imagination. 

J.N. 
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BARTOS. String Quartet No. 5. 

HABA. String Quartet No. 9, Op. 79. 
Haba Quartet (Dusan Pandula, 
Antonin Slajs, Bohumil Klabik, Vaclav 
Effler). A Pioneer Song. Gejza 
Novak (flute) and Children’s Chorus. 
Supraphon LPM273 (10 in., 30s. 11d.). 

Vague memories of an austere Haba 
string quartet written in quarter tones, and 
an obscene-sounding piece for two violins 
on one of the pre-war Columbia History of 
Music discs, made me approach this record 
with something closely allied to misgiving. 
My fears were groundless. Haba, says the 
sleeve-note, “ had mostly in mind the new 
type of listener recruited from the broad 
mass of the people ”, and this ninth quartet 
“was originally intended for amateur 
chamber music groups, though it has not 
succeeded entirely in this task”. Is the 
concessive clause honest admission or 
barbed criticism? Presumably Haba, 
influenced by the new regime in Czecho- 
slovakia, has done his best to “* write down ” 
without losing integrity, and on the whole 
he has made a goodish job. This tiny 
three-movement work lasts a mere seven 
minutes, and contains quite a lot of meat of 
not too tough a consistency. Harmonically 
it could have been written at the beginning 
of this century. The same composer’s 
Pioneer Song is a simple strophic song full of 
Slav melancholy and immediately attractive 
as such things usually are. It is nicely sung 
with the rather nasal quality that suits such 
music. 

The Bartos quartet on the other side is 
the most naive music I have heard for a 
long time. Perhaps I should make it clear 
that his name is not mis-spelt ; he is, like 
Haba, a Czech and still alive. He wrote 
this quartet only a year or two ago, and 
he too was surely thinkings of the “‘masses”’, 
though the sleeve-noté does not mention 
the fact. Perhaps this goes without saying 
in Czechoslovakia now. The quartet would 
be ideal for a newly-formed student 
ensemble, for it must be excessively easy, 
but there is little here for the listener. 
Goodness knows, I would not therefore 
decry this music; there are all too few 
chamber works of any quality written for 
the amateur these days, and I am sure 
this quartet will be useful in the land of its 
origin. But are such works for export on 
gramophone records? ‘The playing and 
and recording are more than adequate. 

R.F. 


BEETHOVEN. Violin Sonatas. No. 7 
in C minor, Op. 30, No. 2: No. 10 
in G major, Op. 96. Arthur 
Grumiaux (violin), Clara Haskil 
(piano). Philips ABL3207 (12 in., 
9d.). 

These are, I think, my favourites among 
the Beethoven violin sonatas, the one 
turbulent and military, the other gently 
quizzical ; they make excellent foils for 
each other. I could wish that Clara Haskil 
had been allowed a more immediate 
balance ; the piano seems a little too distant. 
Otherwise all is for the best. This is playing 
of real distinction and artistry. The fire in 
the first movement of the C minor, the 
exquisite phrasing in the second, the 
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precision in the scherzo could hardly be 
bettered. Is the finale perhaps a shade too 
fast ? The tempo should allow the triplet 
first heard in bar two of the piano part to 
tell, and it never quite does. Both players 
catch the mood of the G major to perfection, 
and I much prefer this performance to that 
of Heifetz and Bey. The rather elusive final 
variations are particularly successful. It is 
remarkable how these players manage to 
fit in with each other without losing their 
individuality, and without either dominating 
the other. This is chamber music playing 
at its best. R.F. 


Op. 
String et (Rudolf Koeckert, 
Willi Buchner, Oskar Riedl, Josef 
Merz). D.G.G. DGM18226 (12 in., 


41s. 9d.). — 
Griller Qt. 

Qt. ABL3132 
Hungarian Qt. (9/57) 383CX1460 


This is by far the best-recorded version 
of this great work. The sound is supremely 
realistic, with no unnatural-sounding reson- 
ance such as disfigures the Hungarian 
Quartet, and the balance is just about as 
good as you could hope for. I thought at 
first it was going to be the best performance 
too, and it very nearly is. The first side is 
superb. The accompanying instruments 
scratch around too forcibly under the 
lyrical second subject with rather uncouth 
effect, but there is excellent playing both 
here and in the second movement. The 
famous slow movement, in which Beethoven 
so pathetically thanked his Creator for 
restored health, has the somewhat rare 
advantage of being at the right tempo, a 
real molto adagio, 33 crotchets to the minute, 
which is about what the Pascal Quartet 
used to take it at, and no doubt still do. 
But the Koeckert Quartet miss the hushed 
spiritual tranquility of the opening, marked 
sotto voce by the composer, and at the start 
of the fifth and last section, where Beethoven 
tries to show that he wants this part even 
more spiritual by writing “‘ Mit innigster 
Empfindung”’, they just go on much as 
before. There must be a real difference in 
mood and intensity here. This is a terribly 
difficult movement to sustain, and their 
performance is far from a failure. The 
finale too does not quite come off. The 
Hungarian and Budapest Quartets stress 
the first beats of each bar a little more, and 
so give the movement more of a dance 
quality, which is what it needs. The opening 
tune sounds rather nondescript as the 
Koeckert Quartet play it. Nevertheless the 
end is excellent. So much of the playing is 
magnificent, and the quality all through is 
so outstanding that this record should give 
a great deal of pleasure. It is perhaps a pity 
that, unlike its rivals, it turns over in the 
middle of the slow movement. RF. 


SEE PAGE 59 FOR AN IM- 
PORTANT ANNOUNCEMENT 
REGARDING BINDING. 
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CORELLI. Concerti Grossi, Op. 6. 
No. 7 in D major: No. 9 in F major: 
No. 10 in C major: No. 4 in D major. 
I Musici with Felix Ayo (violin), 
Walter Gallozzi (violin) and Vin- 
cenzo Altobelli (’cello). Philips 
ABR4069 (10 in., 30s. 11d.). 
Civilised music this, and played by an 
exceptionally intelligent group of musicians. 
On this disc they are less well served by the 
recording than in their Vivaldi issues 
(which lead an exceptionally large field) : 
there is some tape roar, and to judge by 
the variability of quality and of level these 
concertos seems to have been recorded at 
different times. I Musici’s playing is 
characterized by the sturdy rhythm of their 
dances (the opening Allemande of No. 10 is 
a good example) and by their light and 
shade—-so different from the many Baroque 
groups who charge their way through a 
work with the sensitivity to nuance of a 
steamroller. Without necessarily agreeing 
with all their tempi—the opening Allegro 
of No. 4, for instance, is taken at a terrific 
lick—one has to admire their fine rhythmic 
control and good articulation. The harpsi- 
chordist contributes a discreet but apt 
continuo, save in the Adagio of No. 10, 
where his spread chords sound a bit messy. 
The fourth concerto, being a concerto da 
chiesa like all the first half-dozen of Op. 6, 
might more appropriately have had an 
organ continuo, a feature not found in any 
recording, so far as I know, except the 
Quadri performances with an English 
ensemble in the Westminster catalogue, 
which have been much praised in the States 
but never released here. LS. 


HAYDN. String Quartets. No. 67 in 
D major, Op. 64, No. 5, “ Lark”: 
No. 76 in D minor, Op. 76, No. 2, 
‘“*Fifths’’. Hungarian String 
Quartet (Zoltan Szekely, Alexandre 
Moskowsky, Denes Koromzay, 
Vilmos Palotai), Columbia 33CX1527 
(12 in., 41s. 84d.). 


No. 67 : 
(3/55) LGM65014 


poor showing of Haydn quartets in the 
current catalogue, and, confronted with 
this new disc, I at first felt some irritation 
that Columbia had picked on two of the 
very few quartets that are already available. 
However, a few minutes of the Kalki per- 
formance of the Lark convinced me that a 
new version was indeed needed (the quality 
on this Telefunken disc is very peculiar), 
while the really superb playing by the 
Hungarian quartet of this same music com- 
pletely converted me. In the past these 
players have usually been recorded with 
what seemed to me excessive resonance. 
The new disc almost errs in the opposite 
direction ; there is no reverberation at all. 
The effect is as if the players are in your 
own well-carpeted and curtained sitting- 
room, and if that is the effect you want (and 
I do), this is a magnificent recording, 
realistic and exciting. 

The Lark (I cannot imagine why it was 
given this name) is one of Haydn’s most 
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amiable quartets. The urbane first move- 
ment could hardly have been played better. 
In the second, I thought the players should 
have pointed the magical modulation in 
bar 19 instead of treating it as something 
quite ordinary, but there is not much wrong, 
and the expertise they bring to the moto 
perpetuo finale is astonishing. One of the 
pleasures of Haydn’s music is that it is 
seldom as naive as it seems at first. There 
is in fact plenty of subtlety: the first move- 
ment achieves remarkable unity by basing 
itself on the bar one staccato figure and its 
inversion in dotted rhythm. Furthermore, 
the thematically important first four bars 
are also to be found, rhythmically trans- 
formed, at the start of the slow movement. 
Perhaps, too, they are suggested in the 
accompaniment of the bubbling finale tune. 
Nevertheless this is a comparatively light- 
weight work. 


The D minor quartet on the other side 
aspires to higher things, and the first move- 
ment, with its all-pervading falling fifths, is 
one of Haydn’s most wonderful achieve- 
ments. Perhaps the Hungarian Quartet do 
not play the D minor quite so well as the 
Lark. The leader is flat here and there, 
notably just before the double bar in the 
first movement both times round, and they 
make the slow movement sound rather 
duller than it really is. I hasten to add that 
this is the only unsuccessful movement on 
the disc, which is as a whole a great success, 
and I will guarantee a great deal of pleasure 
to all purchasers. RF. 


SCHUBERT. String Quartet No. 13 in 
A minor, D.804 (Op. 29, No. 1). 
Budapest String Quartet (Joseph 
Roisman, Jac Gorodetzky, Boris Kroyt, 
Mischa Schneider). Philips ABR4068 
(10 in., 30s. 11d.). 


Vegh Qt. (10/52) LX T2709 


Italian Qt. 4/54) LXT2854 
Amadeus Qt. (6/55) BLP1069 
It is perhaps a little pedantic to describe 
this quartet as Op. 29, No. 1. It was so 
published because Schubert thought it 
would be the first of a set of three. In fact 
it turned out to be the only string quartet 
of his to attain print during his lifetime, 
and there is no Op. 29, No. 2. Maurice J. E. 
Browne in his recently published book on 
Schubert (strongly recommended) has 
shown how much thought Schubert gave 
to his music ; the theory on which I was 
brought up, that he shook works out of his 
sleeve fully formed with scarcely a thought, 
is now exploded ; he hammered them out 
with sweat and toil like any other great 
composer, and though he got the famous 
Death and the Maiden Quartet finished the 
same year, it was another two years before 
he completed the set with the G major. 


The A minor even got a public per- 
formance, a rarity in this ill-starred com- 
poser’s lifetime. Schubert thought Schup- 
panzigh took it too slowly. I would dearly 
love to know which movements were too 
slow. For me the Budapest Quartet take 
the slow movement too fast, and the 
wonderful climax becomes a display of 
virtuosity that I cannot believe the com- 
poser intended. The Amadeus take it 
equally fast, but there is a difference: 
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they seem to play it “in four”, whereas 
the Budapest take it “in two”. Neither 
way seems to me to capture the gentle 
mood of this music as does the Italian 
Quartet at a much slower tempo. In the 
minuet the Budapest players quite miss the 
brooding melancholy of the music; they 


just make it sound tired. They are, | 


think, too slow, but the quicker tempo of 
the Amadeus Quartet does not wholly 
solve the problem, and I again felt that 
only the Italian Quartet conveyed the 
mystery of this wonderful piece. The 
Budapest Quartet play the difficult bits 
of finale superbly, and they are well 
balanced and pretty well recorded ; the 
sound seems a little lacking in body. But 
personally I would rather spend the extra 
money and get the Italian Quartet version. 
R.F. 


HANDEL. Sonata in G minor, Op. 2, 
No. 7. David and Igor Oistrakh 
(violins), Vladimir Yampolsky 
(piano). D.G.G. EPL30287 (7 in., 
16s. 84d.). 

The two violinists form a perfect partner- 
ship, with tone and style ideally matched. 
This is all the more clearly audible because 
of the great care each player takes not to 
obscure the other ; no imitative entries are 
remotely muddled because of any indecision 
about who may be leading at any given 
moment. The very good balance extends, 
too, to the piano: Yampolsky provides the 
right degree of background harmony, while 
allowing his left hand occasionally to point 
a tune when it happens to get into the bass. 

His left hand is, of course, a deputy ’cello, 
as well as half of the deputy harpsichord 
that the piano as a whole necessarily is. This 
is in fact in no sense a scholar’s performance 
of the music: no risk that D.G.G.’s Archive 
department will cast jealous eyes across the 
corridor after it. But within its chosen style 
it is yet quite a marvellous performance. 
It is also very well recorded, and the 45 
format fits Handel’s scheme of movements 
very well indeed. 


MOZART. Sinfonia Concertante in E 
flat major, K.Anh.9. Wind Group 
of the Vienna Philharmonic Orch- 
estra with the Chamber Orchestra of 
the Vienna State Opera conducted 
by Henry Swoboda. Sinfonia 
Concertante in E flat major, K.364. 
Walter Barylli (violin), Paul Doktor 
(viola), Vienna State Opera Orch- 
estra conducted by Felix Prohaska. 
Nixa WLP20053 (12 in., 39s. 114d.). 
Coupled as above : 

Pro Musica, Stuttgart (5/53) PL7320 
Half of this di as been available 
previously in a different coupling (WLP5020) 
with a Divertimento for 2 basset-horns and 
bassoon ; now it reappears apparently none 
the worse for being squeezed all on to one 
side of a disc, and with the Sinfonia Concer- 
tante for Violin and Viola to keep it 
company. 
Barylli and Doktor are better balanced as 

a pair, both acoustically and technically 

speaking, than Barchet and Kirchner. In 

the Vox recording, Kirchner is too far back, 
and since the viola has a less assertive tone 
than the violin anyway, he is at a double 


No. 76 
Italian Qt. (8/55) 383CX1230 
7 Last month I was writing about the 
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The microgroove of the ether 


What the microgroove record did for record 
reproduction, VHF broadcasting and the RCA 
tuner do for radio reception. 


The discriminating music lover can now receive 
live broadcasts completely free from interference 
and background noise and of true High Fidelity 
quality. The RCA tuner with its precision 
tuning and automatic Frequency control un- 


PLUG-IN MATCHED COMPONENTS locks a vast storehouse of quality listening on 
the VHF waveband. 
FOR RECORD, RADIO AND TAPE 
£24.3.0 plus £9.8.4 P.T. 
REPRODUCTION 


% Precision Tuning. The new RCA Electron Ray Tuning Indicator 
makes tuning simplicity itself. 


%* High Fidelity. Wide range response within 1db from 30-15,000 cps. 
for true High Fidelity reproduction worthy of the finest amplifier and 
speaker. 


% No Matching Problems. Adjustable output level to your amplifier. 
% Automatic Frequency Control. Holds the station permanently in tune. 
% Power Requirements. 230-395 volts, DC, 40 milliamps, H.T. supply, 


6.3 volts 2.25 amps heater supply (available from RCA New Ortho- 
phonic High Fidelity Amplifier and most other quality amplifiers), 


£16.10.0 


LOWBOY 
CABINET 


£18.10.0 


£26.0.0 plus £10.2.10 P.T. 


Send for fully illustrated literature 
RCA GREAT BRITAIN LTD., Lincoln Way. Sunbury-on-Thames, Middx. Sunbury-on-Thames 3101 


(An Associate Company of Radio Corporation of America) 
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STRIKES A NOTE 
The new Elizabethan ESCORT made a sensational debut at the 
Audio Fair. This new Elizabethan baby really is a baby: vital 


statistics 14° x 114” x63", and only 23 lbs. For looks, this baby is a 
honey. For performance, the Escort is a true Elizabethan—true- 


to-life sound, and all the most 
grown-up features, including 
six hours’ playing time, three 
speeds, super-imposing, plus mixing. 
As a companion, it's the perfect 
Escort, the price is only 45 gns 
andaltogether it’s the recorder 
you've been waiting for. So toddle 
along as fast as you can to the 
nearest dealer and listen to the 
Escort. 


YOURS FAITHFULLY, 


GD Elizabethan 


For FREE illustrated literature, please let us have 


your name and address 


E.A.P. (TAPE RECORDERS) LTD 
Oldchurch Road, Romford, Essex Tel: Romford 62366/7 
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JANACEK 


String Quartet No. 1 
String Quartet No. 2, “ Intimate Pages * 
Smetana Quartet 


LPV 298 
MOZART 


Quartet in F major for Oboe, Violin, Viola and 
Violoncello, K.370 

Stanislav Duchon (oboe), Vaclav Snitil (violin), 
Jona) Kodousek (viola), Viktor Moucka (violon- 
cello 

ery for Organ, Two Violins and Bass, K.328, 


Milan Slechta (organ), Josef Vlach and Vaclav 
Snitil (violins), Viktor Moucka (violoncello) 
LPM 320 


SUK 


Symphony in C minor, Op. 27, “ Asrae! ” 
Czech Philharmonic Orchestra 
Conductor : Vaclav Talich 
Symphonic Poem, Op. 26, “ Praga” 
Prague Symphony Orchestra, 
Conductor : Vaclav Smetacek 

LPV 269/270 


KOZELUH 


Concerto in C major for Bassoon and Orchestra 
Karel Pivonka (bassoon) 


FILS 
Concerto in D major for Flute and Orchestra 
Oldrich Slavicek (flute) 
Prague Symphony Orchestra 
Conductor : Vaclav Smetacek 
LPV 268 


DEBUSSY 
La Mer 
Conductor : Roger Désormiére 


RAVEL 


Spanish Rhapsody 
Conductor : Constantin Silvestri 
Czech Philharmonic Orchestra 


LPV 210 


Obtainable through the trade from: Messrs. 
Appletons Ltd., Duwe (Wholesale) Ltd., Selecta 


Gramophones 'Ltd., Selecta (Midlands) Ltd., 
Thompson, Diamond & Butcher Led., L. A. 
Wood Ltd., Philip Woolfson Ltd., Irish Record 
Factors, Dublin, The Symphola Co., Belfast. 


Complete list on request from 


L SUPRAPHON 


69 CHARTERHOUSE SQUARE, LONDON, E. C.!I. CLErkenwell 1625/8 
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disadvantage. Doktor, in the new Nixa 
disc, is well in the picture, and apart from 
an uneasy start he makes a splendid contri- 
bution to the performance. The ensemble 
between him and Barylli (whose tone is 
beautiful as ever) is finer than that of the 
Vox soloists. It seems to have been more 
carefully rehearsed, and consequently the 
unaccompanied cadenzas are heard to much 
greater advantage. They must sound 
spontaneous, yet without a suspicion of 
“the rough run-through’’, and there is no 
doubt that Barylli and Doktor agree over 
the smallest details of style. 


The one disadvantage of the Nixa disc, 
to my mind, is the poor orchestral support. 
Tubby Viennese horns make noises more 
reminiscent of Mahler than of Mozart, 
while the violin pizzicatos in the opening 
tutti remind one of rifle-practice in the 
Prater. Prohaska, had he been a little more 
sensitive, could have helped the soloists 
make this disc a really fine one. DS. 


VIRTUOSI DI ROMA. Concerto in 
D major, Op. 7, No. 6 (Albinoni, 
revised Paumgartner. Solo oboe: 
Renato Zanfini). Concerto in C 
major, P.85 (Vivaldi). Solo oboes: 
Renato Zanfini and Michele Visai). 
Sonata in A major, Op. 2, No. 3 
(Albinoni, revised Giazotto). Con- 
certino G major (Pergolesi, 
edited Fasano). Virtuosi di Roma 
conducted by Renato Fasano. 
H.M.V. ALP1589 (12 in., 41s. 84d.). 

Another baroque medley from a reliable 
firm. The Virtuosi always produce a good 
professional sound, unlike some of the 
groups who tackle this music. I could wish 
that they would adopt a slightly more 
consistent policy towards the use of a 
continuo instrument, though. On. this 
record a harpsichord is used for the 
Albinoni oboe concerto and the outer 
movements only of the Vivaldi two-oboe 
concerto, and that is all. Of course, with 
a good modern group of strings there is no 
need for a continuo instrument to hold things 
together or to supply missing parts, but 
although it may not be strictly necessary 
a harpsichord does give a welcome edge to 
the string tone—and, more important still, 
it gives a useful indication of the right 
tempo. If the Virtuosi di Roma had been 
using a harpsichord for the slow movement 
cf the “‘ Pergolesi ’’ piece, they could hardly 
have taken it so slowly, and that would 
have been a very good thing. A certain 
degree of sentimentality does, for me, mar 
several of the slow movements on this 
record, though the quick ones are played 
briskly and with firm rhythm. 

Of the music it is the most old-fashioned 
piece that I find most attractive : Albinoni’s 
Sonata (or Sinfonia) for five-part strings 
has a positively Handelian nobility about 
it. The oboe concertos are also welcome, 
although it is a pity that they picked 
Albinoni’s Op. 7, No. 6, when it has 
already been well recorded for Oiseau-Lyre. 
The concerto attributed here to Pergolesi 
is, as Arthur Jacobs points out in his sleeve- 
note, more probably by one Ricciotti, 
though even that attribution is not certain. 
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It is in any case a well known piece, being 
the first of the set of six concertos (or 
concertinos) already recorded by I Musici. 
With such a wide choice before them it 
seems a pity these groups should choose 
to let their recorded recitals overlap in this 
way. .N. 


INSTRUMENTAL 


BACH. Organ Works. Prelude and 
Fugue in G major, BWV541: Prelude 
and Fugue in A minor, BWV543: 
Fantasia and Fugue in G minor, 
BWV542: Fantasia in C minor, 
BWV562. Helmut Walcha (organ). 
D.G.G. Archive APM14507 (12 in., 
4ls. 9d.). Recorded on the Schnitger 
Organ in Cappel. 

Walcha’s latest disc continues his good 
work of making us listen to the music rather 
than the instrument. Here is a truly great 
performance of the A minor: the opening 
is poetic, not (as heard so often) flashy, and 
the way the Prelude is allowed to build up 
naturally through the growth of the musical 
thought could well be taken as a model ; 
the Fugue has a firm rhythmic impulse 
which carries it triumphantly through its 
long course. The five-part Fantasia, though 
it emerges from the recording a fraction 
light in pedals, is an object-lesson in part- 
playing, and in Walcha’s hands has some- 
thing of the sublimity of a Beethoven string 
quartet slow movement. We badly needed 
an antidote to Commette’s over-registered 
and poorly recorded version. The G major 
has a sparkling zest ; and it is only in the 
big G minor Fantasia and Fugue that I 
felt any disappointment. For all the 
impeccable neatness of the playing, the 
Fugue is too sober, too deliberate. Would 
it be rank heresy to confess that the per- 
formance of ‘‘ Oh Ebenezer Prout ” which 
has delighted me most is the transcription 
for strings made and conducted by Miin- 
chinger ? Listeners with perfect pitch 
are warned that, this being the Schnitger 
organ at Cappel, all the works here sound 
a semitone higher than usual. L.S. 


CHOPIN. Nocturnes, Nos. 1-19. 
Alexander Brailowsky (piano). 
R.C.A. RB16050 (Nos. 1-10) and 


RB16053 (Nos. 11-19) (two 12 in., 


79s. 11d.). 
Complete : 
Rubinstein 
(9/54) ALP1157 and (11/54) ALP1170 
Askenase (9/56) (10/56) M18262-3 


Novaes 

Katin (3/57) LXT5122 and (2/58) LXT6: 
Brailowsky is here at his best, I think, in 
the more dramatic sections of the Nocturnes. 
In general these tend, of course, also to be 
the subsidiary sections ; yet the particular 
excellence does show off some of them very 
well as a whole—the C sharp minor of 
Op. 27, for example. About the lyrical 
sections—obviously the more extensive—I 
am not quite so sure ; for although there is 
always great sensitivity in the playing, there 
is also often an underlying insecurity of 
rhythm: a waywardness, in the execution 
of some of the more extensive accompani- 
ment figures, that seems to be artificially 
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superimposed on the music rather than to 
grow inevitably from it. This is particularly 
the case in the earlier nocturnes (the well- 
known E flat major of Op. 9 may be 
instanced) ; many of the later ones are 
played most beautifully—Brailowsky is 
perhaps at his best in the later E flat major 
of Op. 55. (And, perhaps arguably, at his 
worst in the coda of the B major Op. 32 ; 
here his rhythmic freedom actively distorts 
the music—but it is only an isolated lapse). 

Throughout the recording is very good 
indeed, exceptionally steady and clear. 
There is the faintest of traces of the slightly 
brittle quality of sound usually favoured by 
the R.C.A. label, but it is here of an order 
which probably can easily be dealt with ; 
the set is eminently recommendable. 

Yet it scarcely displaces either the D.G.G. 
set of Stefan Askenase or the Decca set of 
Peter Katin: both of them rich recordings 
(the Decca, however, with the slightest of 
occasional pitch-wobble) of performances 
of the highest degree of poetry. Both these 
older sets add to the accepted canon the 
early E minor Nocturne of 1827 and the 
Lento con gran’ espressione in C sharp minor of 
1830; the new Brailowsky offers the E 
minor addition only, excluding the C sharp 
minor. M.M. 


CHOPIN. Polonaise in A flat, Op. 53. 
Etude in E major, Op. 10, No. 3. 
Etude in G flat major, Op. 10, No. 
5, “ Black Key”. Richard Farrell 
(piano). Pye CEC32010 (7 in., 
15s. 34d.). 

Richard Farrell is a thoughtful pianist 
with plenty of poetic feeling. Perhaps he 
has not quite the physical power or the 
mental bravura to give the standard 
performance of the A flat polonaise, but 
then he would not want to give such a 
performance. The result is that one 
admires the music first and the playing 
second ; which is not the usual way. 
Similarly, the ‘‘ Black Key” study lacks 
the usual metallic brilliance; it is not 
flashy. But it sounds a nice piece. I enjoy 
this pianist’s playing very much. And 
the piano quality is unusually good. R.F. 


LISZT. Harmonies poétiques et 
religieuses: Invocation ; Pensée des 
morts; antique d’amour; Béné- 
diction de Dieu dans la solitude ; 
Funérailles. Alfred Brendel (piano). 
Vox PL9430 (12 in., 41s. 9d.). 

Though the Harmonies poétiques was the 
work which Liszt himself most loved to 
play for his friends in the years after he had 
left the concert platform, it is only rarely 
that more than one or two pieces from the 
set are heard today, and even the far-flung 
net of today’s gramophone catalogues has 
not yet captured the lot. They are, how- 
ever, distinctly uneven in quality; but 

Mr. Brendel, a very capable pianist with a 

marked sense of continuity and good 

proportion, acts as a skilled advocate for 
them, despite a recording which is rather 
shallow and tinny. The somewhat involved 
history of the collection is told in the sleeve 
note: the thematic material of the original 
single-piece Harmonies poétiques et religieuses 


— 
a 


18 


appears, freshly worked, in the Fensée des 
morts, the middle section of which is drawn 
rom the “‘ instrumental psalm ” for piano 
and orchestra called De profundis. Even a 
Liszt enthusiast like Humphrey Searle has 
to admit that the Invocation is ‘‘ fussy and 
overdone” (with which I agree) ; but in 
the Cantique d’amour we have a poetic move- 
ment which well deserves to be rescued from 
its neglect. The best-known of the five 
pieces here presented is undoubtedly the 
heroic elegy Funérailles, whose dramatic 
and virtuoso octave-work has always 
appealed to pianists and excited audiences ; 
but, viewed dispassionately, it is musically 
rather obvious, and nowhere approaches 
the standard of the Bénédiction, one of Liszt’s 
really great piano pieces. No other 
recorded version rivals Mr. Brendel’s 
delicate and poetic performance of this. 


MOZART. Sonatas. No. |! in A major, 
K.331—finale only: No. 15 in C 
major, K.545; No. 17 in D major, 
K.576. Viktorie Svihlikova (harpsi- 
chord). Supraphon LPM297 (10 in., 
30s. 11d.). 

Mme Svihlikova is both a pianist and a 
harpsichordist. Her choice of harpsichord 
for these sonatas “‘ was not determined 
by any historical considerations” but 
because “it is the harpsichord which is 
capable of revealing the unsuspected wealth 
of colour, contrast and refinement in the 
transparent voice-leading [anglice part- 
writing] and thus enables us to take a new 
view of these sonatas”. ‘This seems to me 
to be nonsense. The part-writing is 
certainly clear—and would be clearer still 
if Mme Svihlikova were not so fond of thick 
registration—and the big contrasts, such as 
those of the Rondo alla turca, are certainly 
effective. But the little contrasts are missing, 
and all the delicate nuances of tone which 
go to make up a Mozartian phrase. The 
player drums through the movements with 
animation and efficiency, and the recording 
is good. The titling on the sleeve gives no 
indication that the finale only of the A major 
Sonata is included. A.P. 


SPOTLIGHT ON STRINGS. Directed 
by George Humphrey, produced by 
Ward Botsford, booklet by R. D. 
Darrell. Vox DL320 (12 in., 
65s. 34d.). 

Books of reference, however well written, 
necessarily fall down at the crucial moment 
when dealing with musical instruments. 
They can discuss the history of an instru- 
ment, describe its utility and its limitations, 
list its outstanding exponents and com- 
posers, and illustrate its appearance. What 
they cannot adequately communicate is 
really the most important factor of all : what 
the instrument sounds like. 

Of this a record is of course the ideal 
illustration, and naturally there have been 
** Instruments of the Orchestra ” records in 
the catalogues for many years. But this new 
one is different from the others, in that the 
older, rarer instruments of only occasional 
concert revival (and therefore whose sound 
is much more difficult of capture) are 
included ; and also in that the accompany- 
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ing booklet is vastly more informative than 
previously. 

Thus Haydn’s, or Esterhazy’s baryton 
springs to life for us ; it sounds awful. So 
does the Tromba Marina: even an expert 
bass-player skipping up and down those 
harmonics keeps on catching the flat seventh 
just like an insecure brass-player. The 


‘viola da gamba (this sounds much more 


reasonable) may be heard alongside the 
*cello ; all the viols may in fact be heard 
alongside the modern strings, sometimes in 
the same piece of music. The violin might 
perhaps on the face of it be thought not 
worth illustration, but in fact it provides one 
of the most interesting bands—the same 
violinist plays the same few bars of music in 
succession on an Amati, a Guarnerius, a 
Strad, and a 1956 Haenel. (This is, pur- 
posely, not the recorded order of the violins ; 
for trying to match the sound with the 
maker—the booklet of course identifies them 
—should prove an interesting exercise for 
listeners and a salutary one for violinists). 

The plucked strings come under con- 
sideration as well as the bowed, including 
lyres, lutes, mandolins, harps, banjo and 
guitar. These, too, are rewardingly illus- 
trated ; though perhaps not (except in the 
case of the harp) with such extreme 
executive skill as is brought to bear on the 
other strings. In general, the standard is 
extraordinarily high, and where the nature 
of the music allows it there is a great deal of 
pleasure, as well as instruction, to be 
extracted from this record. 

The booklet, too, is very well written, 
with a mass of information about both 
instruments and music. An occasional mis- 
print might cause confusion : halfway down 
the right-hand column of p. 3 the description 
of the dulcimer and psaltery have become 
interchanged, and so on p. 13 have the 
illustrations of the violoncello and violone. 
But in general the presentation is first-rate. 
I look forward eagerly to successive records 


in the series. M.M. 
SCHUBERT. Impromptus, Op. 142, 
No. 2 in A flat major; No. 4 in F 


minor. Bela Siki (piano). Columbia 
SEL1580 (7 in., 18s. 1d.). 

These pieces comprise the “ minuet ” 
and “ finale” of what Schumann thought 
was intended for a sonata in F minor. 
Certainly the four Op. 142 impromptus 
make a satisfactory set, though Maurice 
J. E. Browne in his recent book on Schubert 
disputes the oft-repeated Schumann theory 
on the grounds that the first impromptu 
is insufficiently sonata-ish, while the “‘ slow 
movement” (the variations on the Rosa- 
munde theme, or something very like it) is 
in the improbable key of B flat. The 
minuet impromptu is familiar to in- 
numerable young would-be pianists ; Bela 
Siki plays it very simply, and no doubt 
that is the only way to treat it. The last 
of the set starts delightfully and then tails 
off; it can surely be no one’s favourite. 
The performance is adequate, as is the 
piano quality, though the latter seemed to 
lack realism when heard immediately after 
some unusually  well-recorded pieces 
reviewed elsewhere. 
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CHORAL AND SONG 


BACH. St. Matthew Passion: Choruses 
and Chorales. ““Kommt, ihr Téchter” : 
“OQ Lamm Gottes”: “Herzliebster 
Jesu”: “Ich bin’s, ich sollte biissen” : 
““O Mensch, bewein dein Siinde gross” : 
“Was mein Gott will”: “Wer hat dich 
so geschlagen”: “Bin ich gleich”: 
“Befiehl du deine Wege”: “O Haupt 
voll Blu”: “Wenn ich einmal”: 
setzen uns mit Tranen nieder’’. 
Choir and Boys’ Choir of St. Hedwig’s 
Cathedral, Berlin, and the Berlin 
Philharmonic Orchestra conducted 
by Karl Forster. H.M.V. ALP1572 
(12 in., 41s. 84d.). 

This disc contains the great first and last 
choruses of Part | of the St. Matthew Passion, 
the lovely final chorus of the work, and all 
but four of the thirteen chorales: it will be 
particularly useful to music teachers and 
lecturers. It is very interesting, and 
revealing, to hear Bach’s three harmoni- 
sations of the chorale known best as “ O 
Haupt voll Blut und Wunden ” one after 
the other. ‘“ Befichl du deine Wege” 
(“* Commit thy ways to Jesus ””) in D major, 
**O Haupt voll Blut und Wunden ” in F 
major (taking the melody above the stave 
and conveying much greater intensity) and, 
most wonderful of all in its harmonisation, 
** Wenn ich einmal” (“If I should ’er 
forsake Thee ’’) in A minor, ending on the 
dominant of the key. 

The chorales are all superbly sung, this 
last one slowly, softly, and with a big 
ritardando in the last two bars, leaving us 
with the word “‘ Pein” (“‘ pain”) poignantly 
echoing in the mind. 

The full-toned singing of the choruses is 
equally fine, and in the opening one (“Come 
ye daughters ”’) the fresh and ample tone of 
the boys in the choral “‘ O lamb of God ” 
enables the melody always to be clearly 
heard. In the final chorus Bach’s markings, 
before the last reprise of the melody, are 
exactly observed so that the carefully graded 
and progressive softening paints a most 
moving picture of the slumbering soul. 

The orchestral playing is very good 
indeed and the recording allows the firm 
tread of the bass in the opening and closing 
choruses to be heard—perhaps a shade too 
much in the latter. The balance throughout 
is excellent and the general effect of the 
disc is to make one wish that Karl Forster 
with these forces and a worthy team of 
soloists had undertaken a complete recording 
of the great work. A.R. 


FALLA. Seven Spanish Popular Songs 
(arr. Halffter). Marina de Gabarain 
(mezzo-soprano), Hallé Orchestra 
conducted by Sir John Barbirolli. 
Pye CEC32009 (7 in., 15s. 34d.). 

Marina de Gabarain’s voice is a warm 
one, but her enunciation is variable—on 
the whole it cannot be called good—and 
she is inclined to be casual about rhythmic 
details (she also takes a good deal of 
rubato licence in the Nana). Instead of 


Falla’s clean incisive piano accompaniment 
there is an orchestra (well recorded too) 
which supplies lots of extra colour which is 
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BERLIOZ William Primrose (Viola). The Royal Philharmonic Orchestra conducted by Sir Thomas Beecham, Bart. KFR 4002 


SCHUMANN 


Piano Concerto in A minor, Op. 54. 
Rudolf Serkin (Piano) 

The Philadelphia Orchestra 
conducted by Eugene Ormandy. 


MOZART 

Piano Concerto No. 27 in B flat, K.595. 
Rudolf Serkin (Piano) 

The Columbia Symphony Orchestra 
conducted by Alexander Schneider. 
CFL 1002 


MOZART 
German Dance, K.605, No. 3. 
March in D, K.249. 


ROSSINI 

Overture: La Cambiale di Matrimonio. 
The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. 
CFE 15005 


KETELBY 

In a Persian Market. 

In a Monastery Garden. 

The Grand Symphony Orchestra and Chorus 
conducted by Jesus Etcheverry. 

CFE 15006 


ontana 


A product of Philips Electrical Limited, Gramophone Records Division, Stanhope House Stanhope Place, London, W.2 
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PERIPHONIC 


the new 


loudspeaker system 
that cancels distortion 


At 40 cycles per second with 10 watts input, 
the Periphonic system reduces harmonic 
distortion to the incredibly low figure of 2.7%. At 1000 C.P.S. and under the same full power 
conditions the distortion is 0.3%. Here, truly, is a masterpiece . . . a magnificent 
triumph in sound reproduction that could never have been achieved without the two 
‘air-coupled’ G.E.C. metal cone loudspeakers and the four G.E.C. presence units 
which are mounted in a specially constructed cabinet embodying entirely new principles. 
Exclusive to the G.E.C. and available as individual units, the metal 
cone loudspeakers give low inter-modulation distortion, 
extremely smooth high frequency response and excellent 
transient response. Designed as accessories to the loudspeakers, 
the presence units overcome point sound source and add ‘‘presence”’ Yj f 
to the 9 octave realism. Also available are G.E.C. an ke | 
pre-amplifiers and amplifiers that take full advantage of all the 
inherent qualities of this exceptional sound equipment. 


QUALITY SOUND EQUIPMENT 


Metal Cone Loudspeakers + Presence Units ++ Stereophonic Systems 
Periphonic Loudspeaker Systems * Pre-amplifiers *+ Amplifiers 


Write today for details 
THE GENERAL ELECTRIC COMPANY LIMITED MAGNET HOUSE KINGSWAY LONDON WCO2 
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neither needed (it is all there in the music 
already) nor wanted: the instrumentation 
of Polo particularly is overdone. This is 
the first recording of the Seven Songs on an 
EP disc, a format which suits them admir- 
ably: it is also the first recording with 
orchestra. I suppose it seemed a good idea 
at the time. L.S. 


MAHLER. Kindertotenlieder. Lieder 
eines fahrenden Gesellen. Kirsten 
Flagstad (soprano), Vienna Phil- 
harmonic Orchestra conducted by 
Sir Adrian Boult. Decca LXT5395 
(12 in., 39s. 114d.). 
Kindertotenlieder : 

Ferrier, V.P.O., Walter (2/53) 33C1009 
Anderson, San cisco S.O., Monteux 
(5/54) ALP1138 
Fischer-Dieskau, Berlin P.O., Kem 


(5/56) BLP1081 
Lieder eines fahrenden 


Fran 


Fischer-Dieskau, Philh., Furtwangler 


(10/55) ALP1270 

It is little short of marvellous that in her 
sixty-second year—for the label tells us the 
recording was first published in 1957— 
Kirsten Flagstad should be able to sing the 
often trying vocal lines of Mahler’s Songs of 
a Weyfarer with such unfailingly beautiful 
tone and very rarely with any sense of strain : 
anc refusing, too, the alternative lower 
notes offered in all but the first song. 

In the cantabile section of Ging heut 
Morgen iiber’s Feld (“‘ Through the fields I 
took my way ”’) it is wonderful to hear how 
the great soprano can produce the softest 
flute-like tone on a high G, fining it down 
to vanishing point: and at the other end of 
the compass how beautiful, and viola-like, 
are her low tones at the end of the last song 
at the words (gone were love) “ and grief, 
and dreams”. She is splendidly dramatic 
in the third song Ich hab’ ein gliihend 
Messer (“* There is a glowing dagger ”’). 

Fischer-Dieskau, as a born Lieder singer, 
puts more variety into his tone and more 
behind the words, particularly those Mahler 
has accented, as for example in the second 
song, on the last page, ‘“‘ Nun fangt auch 
mein Gliick wohl an ? ” (“* Will my happiness 
return ?”: a translation that makes ob- 
servance of the accent impossible), and 
certainly Furtwangler and the Philharmonia 
Orchestra give us a more distinguished 
orchestral accompaniment, but the present 
performance (in which the timpani in the 
first song are much more clearly recorded) is 
one to be heard. 

Kathleen Ferrier and Bruno Walter, with 
the Vienna Philharmonic Orchestra, gave 
a very beautiful performance of the Kinder- 
totenlieder but the poorly recorded orchestral 
part was a serious handicap. The Fischer- 
Dieskau disc put this right but these songs 
are much better suited to a woman’s voice, 
beautifully though he sang them, and 
Flagstad is never in danger of underlining 
the sentimentality of Riickert’s poems. 
Once again she produces lovely mezza-voce 
tone at the end of the second song and in the 
exquisite cradle-song at the end of the last 
song, and a fine dramatic conception of the 
fifth song In diesem wetter (“In such 
weather ”). The orchestra do well in this 
cycle though one would have liked more 
mellow horn tone in the first song. The 
recording is excellent throughout. A.R. 
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MOZART. Lieder. An Chloe: Das Lied 
der Trennung: Das Kinderspiel: Die 
Verschweigung: Abendempfindung: 
Die kleine Spinnerin: Als Luise die 
Briefe ihres ungetreuen Liebhabers 
verbrannte: Einsam ging ich jungst im 
Haine: Sehnsucht nach dem Friihling. 

SCHUMANN. Frauenliebe und Leben. 
Irmgard Seefried (soprano), Erik 
Werba (piano). D.G.G. DGM19112 


(12 in., 41s. 9d.). 
Frauenliebe und Leben : 
Ferrier, Newmark 
(2/51) LX T2556 or (4/54) LW5089 
Flagstad, McArthur 11/54) ALP1191 
Lehmann, Walter 11/57) ABL3166 


It is hardly necessary to say that I 
Seefried sings her group of Mozart’s songs 
with great charm and beauty of tone. 
Most of them will be found on the 
Schwarzkopf-Gieseking disc (Columbia 
33CX1321), comparison with which finds 
the honours equally divided between 
these two fine artists except in 
Abendempfindung, which Seefried sings more 
smoothly. 

Her performance of Frauenliebe und Leben 
is rather uneven. I did not care for the 
little-girl voice she uses for the bride 
“breathless with adoration” in the first 
song, and again in at the start of “Du 
Ring an meinem Finger ” ; nor is the tone 
always finely spun enough in “ Siisser 
Freund ”, though the last words “ dein 
Bildniss ” have the tenderness Erna Berger 
missed, and the excited songs not the over- 
excitement she gave way to. Seefried’s 
veiled tone in the tragic last song is exactly 
right. Erik Werba accompanies very well 
using no pedal in the detached chords of 
the opening song, phrasing artistically, and 
being always at one with the singer. Piano 
tone and balance are not ideal, but better 
than on the Berger disc. 

It is, in my view, Lotte Lehmann who 
brings to the cycle in full measure the 
warmth of tone and depth of expression 
that it needs and in spite of the poor 
reproduction of Bruno Walter’s playing of 
the piano part hers is the performance that 
gives me the greatest pleasure of those now 
available. A.R. 


MENDELSSOHN. Songs. Auf Fliigeln 
des Gesanges, Op. 34, No. 2 (Heine) : 
Es weiss und rat es doch Keiner, 
Op. 99, No. 6 (Eichendorff): Der 
Mond, Op. 86, No. 5 (Geibel) : Neue 
Liebe, Op. 19a, No. 4 (Heine): 
Romanze, Op. 8, No. 10 (Fanny 
Mendelssohn) : Schlafloser Augen 
Leuchte, Op. Posth. (Byron): Hexen- 
lied, Op. 8, No. 8 (Hélty): Lieblings- 
platzchen, Op. 99, No. 3 (from “* Des 
Knaben Wunderhorn ”’): Gruss, Op. 
19a, No. 5 (Heine). 
. Frauenliebe und Leben, 
Op. 42. Erna Berger (soprano), 
Ernst-Giinther Scherzer (piano). 
H.M.V. ALP1587 (12 in., 41s. 84d.). 
Mendelssohn’s well bred little songs never 
—or very rarely—penetrate below the 
surface: but the best of them, such as two 
in the above collection, Auf Fliigeln des 
Gesanges and Neue Liebe, are beautifully 
made and to sing. They suit Erna 
Berger’s clear and flute-like tones i 
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and she is particularly delightful in the 
scherzo-like Neue Liebe (‘‘ New Love’’). 
Der Mond (“‘ The Moon ”’) is a pretty song, 
but the most striking of the remainder is 
Gruss, a simple strophic song with a truly 
Schubertian charm. Mendelssohn’s witch 
in Hexenlied is a very tame individual and 
his setting of his sister’s translation of a 
Spanish poem is merely designed to show 
off agility and top notes—which is perhaps 
the reason for Miss Berger’s choice of it. 

She was ill-advised to undertake Frauen- 
liebe und Leben, a cycle that demands a 
power of expression and a variety of tone- 
colour that is not hers to command. I hate 
to say this for this charming artist tackles 
her difficult task with enthusiasm—indeed 
with such great enthusiasm in “Helft mir, 
ihr Schwestern” that her sisters would have 
needed to give this bride a tranquillizer : 
and, again, in “An meinem Herzen, an 
meiner Brust ”, the baby has a pretty rough 
passage in this young mother’s arms. She 
utters “dein Bildnis” in the preceding 
song in an almost casual way, but the music 
of the last and tragic song does—how could 
it not ?—draw some expressive singing from 
her. 

Ernst-Giinther Scherzer accompanies the 
Mendelssohn songs adequately and once or 
twice with considerable finesse, but he is 
far less good in the song-cycle. The use of 
the sustaining pedal blurs the rest after the 
second beat in “‘ Seit ich ihn gesehen ”’, the 
accompaniment in ‘‘ Du Ring an meinem 
Finger ” sounds lumpy, the phrases in the 
fifth and sixth bars before the end of “‘Siisser 
Freund” are run into one another, and 
surely the end of “An meinem Herzen” 
does not call for rubato. The postlude, 
however, is better played than one dared to 
hope. 

Miss Berger is, then, miscast and poorly 
accompanied in Schumann’s cycle and, as 
I have suggested in another review of it in 
this number, we must look elsewhere for 
what seems to me a near perfect performance, 

In the above disc the voice is well 
reproduced but the piano is rather wooden 
in tone. A.R. 


MILAN. Musica de vihuela de mano. 
Fantasia 1: Romance 1 “ Duran- 
darte”: Pavane 1: Pavane 4: 
Soneto en ytaliano 1 “‘ Amor che nel 
mio pensier vive e regna”: Pavane 5: 
Pavane 6 : Romance 2 “ Sospirastes 
baldovinos”’: Fantasia 9. Walter 
Gerwig (lute), Bernhard Michaelis 
(tenor). 

ORTIZ. Musica de Violones. 3 Recer- 
cadas sobre canto llano: Un Madrigal 
a 4 “O felici occhi miei” con 2 
Recercadas sobre el mesmo madrigal : 
Recercada quarta por Violon solo: 
Una _ cancién francesa ‘“ Doulce 
memoire ” con 2 Recercadas sobre la 
memos cancién: 4 Recercadas sobre 
tenores Italianos. August W 
(viola da gamba), Margot Guil- 
leaume (soprano), Eduard Miiller 
(harpsichord). D.G.G. Archive APM 

14075 = in., 41s. 9d.). 
remember thinking very highly of the 
EP issued early last year of re Ortiz, 
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and now D.G.G. have brought out a 
12-inch disc containing all that the EP had, 
plus six more items by Ortiz, together with 
a generous selection from a famous Spanish 
tablature of the early sixteenth century. To 
sum up briefly, the Trattado de glosas was an 
instruction book showing how to play 
variations on the viola da gamba, with or 
without keyboard. Though there were two 
editions, one in Italian and one in Spanish, 
copies are extremely rare now, though 
fortunately a facsimile is available for those 
who wish to study the music more closely. 

This new selection gives a wide survey of 
the book’s contents, which was divided, 
broadly speaking, into three parts, corre- 
sponding to the three ways of playing— 
variations of a free nature, those based on a 
cantus firmus, and those deriving from a 
madrigal or chanson. The new arrivals to 
the disc are examples of variations on a 
cantus firmus (canto llano refers here not 
to plainsong, but to a secular ground bass 
known as “ I] Re di Spagna ”’) and a chan- 
son by Sandrin (Doulce mémoire) with two 
recercadas which is the name consis- 
tently applied to the variation throughout 
the book. 

August Wenzinger is his usual excellent 
self, and he is ably supported by Eduard 
Muller, who also accompanies Margot 
Guilleaume in the Sandrin chanson. Some 
of these flights of musical fancy by Ortiz are 
charming aad colourful; some are less 
good, though even here the performances 
almost convince one that there is something 
to be said for the music. Doulce mémoire is a 
lovely tune, and its popularity was well 
deserved: Lassus was one of those who 
based a setting of the Mass on it. 

The reverse of the disc brings new 
material, well recorded and_ expertly 
performed by Walter Gerwig, prince of 
present-day German lutenists, and Bernhard 
Michaelis, a light tenor with excellent taste 
and good diction. They perform music 
from Luis Milan’s El Maestro, an instruc- 
tion book for the vihuela published at 
Valencia in 1536. The vihuela was akin to 
the guitar, though its repertory and tuning 
connects it more closely with the lute. 
Milan arranged his book so that beginners 
could learn at first to play easy pieces, and 
progress by degrees to the more difficult 
and flamboyant examples of solo com- 
position—tafer de gala, as he called it. 
Besides the fantasies, tientos, and pavanas 
there were songs for voice and vihuela, and 
this disc brings us one soneto (Amor che nel 
mio pensier) and two romances (Durandarte ; 
Sospirastes baldovinos). They are well sung 
by Michaelis, though the tessitura seems a 
little too high for him. It is possible that 
Gerwig has tuned more closely to modern 
pitch standards than the lower, more 
relaxed pitch of the early sixteenth century. 
Michaelis lends a proper heroic touch to 
the verses about Roland, the good, proven 
knight (Durandarte) and his phrasing is 
convincingly musical. 

In the solo items, there are two fantasias 
chosen from the first ten, all of which exploit 
the polyphonic vein. It is a pity that no 
example was given from the next set, which 


had to be played (according to Milan 
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himself) in a fairly free tempo, the orna- 
mented passages fast and the solid harmonic 
ones slowly. Gerwig is too accurate a 
player, too rock-steady in his tempi, ever to 
indulge in such frivolities: under his 
fingers, the music of Milan retains its charm 
but gains in learnedness. The dances, 
however, are well done, and they give us 
three typical pavanas and one rather 
unusual one (No. 6) which is, contrary to 
custom, in triple measure. This is, never- 
theless, a particularly attractive piece and 
the disc, opening up new vistas in music of 
the Renaissance, is delightful. DS. 


PSALMS. No. 99 (100): Cry out with 
Joy. No. 42 (43): Defend me 
O God. No. 22 (23): The Lord is 
my Shepherd. No. 129 (130): Out 
of the Depths. No. 50 (51): Have 
mercy on me. No. 90 (91): He 
who dwells. No. 41 (42): Like the 
Deer that yearns. No. 8: How 
great is your name. Nos. 22 and 
129 sung by a section of the West- 
minster Cathedral Choir directed 
by George Malcolm. The remainder 
sung by children from St. Benedict’s 
Village School, Stratton-on-the- 
Fosse, Monks from Downside Abbey 
and the Edgar Fleet Quartet directed 
by Dom Gregory Murray. Grail 
GR24 (10 in., 30s. 1ld.). Issued by 
The Grail (England), 58 Sloane 
Street, London, S.W.1. 

A movement for singing the Psalms in the 
vernacular to melodies that could more 
easily be grasped by ordinary congregations 
than the plainsong psalm tones and anti- 
phons was started in France by a young 
French Jesuit, Father Gelineau, with a team 
of helpers, a few years ago and became an 
immediate success, spreading far and wide 
throughout the country. It was a wonderful 
experience to hear, as I did one Sunday in 
June in Chartres Cathedral, two years ago, 
a huge congregation taking part in some of 
these psalms wholeheartedly, instead of 
remaining silent throughout the High Mass 
leaving the choir to do all the singing. The 
movement has now begun to spread in this 
country and there has been an insistent 
demand for such a disc as The Grail have 
now provided. The sales of the two LPs 
recorded in France continue to be very 
large and it is to be hoped the present disc 
—which should be of interest to all Christian 
denominations—will have a similar success. 
Father Gelineau had to make a new trans- 
lation of the psalms so as to provide the 
right rhythmic patterns for the singing and 
the same thing has had to be done in the 
English versions published, with the music, 
by The Grail. 

The melodies, inspired by ancient liturg- 
ical models and by folk music, are modal in 
character. 

It will be seen that the singing is under- 
taken by monks and the children of a 
village school in Somerset, and by two 
professional bodies, the Edgar Fleet Quartet 
and the Westminster Cathedral Choir. 

Examples are given of solo, unison, and 
harmonised singing in the different forms of 
direct, responsorial, alternate, and anti- 
phonal psalmody. 
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The enunciation of all concerned is so 
clear that every word can be heard and the 
quality of the recording is excellent. The 
monks’ choir, and their cantor in particular, 
tend to spread their vowel sounds—a very 
usual ecclesiastical fault—but sing well and 
expressively. The harmonised sections are 
very well done by them and the children. 
A fine bass is the cantor in the appealing 
setting of one of the best loved psalms, The 
Lord is my shepherd, with the admirable West- 
minster Cathedral Choir, and Like the deer 
that yearns is sung very acceptably by the 
Edgar Fleet Quartet. This disc succeeds 
admirably in its object. A.R. 


STRAUSS, R. Lieder. Schén sind, doch 


kalt: Meinem Kinde: Die Nacht: 
Die Georgine: Die Zeitlose: Die 
Verschwiegenen. Annelies 


(soprano), Hans Altmann (piano). 
D.G.G. EPL30297 (7 in., 16s. 84d.). 

Annelies Kupper’s selection of Strauss’s 
songs includes four that will be unfamiliar 
to most people—we have had Meinem Kinde 
from Aase Nordmo-Lévberg and Die Nacht 
from Fischer-Dieskau—and are therefore 
welcome. 

This is not a record for those who demand 
complete steadiness of tone but I myself 
respond to this generous, well phrased, 
singing and can overlook the occasional 
wobble. Miss Kupper has a feeling for words 
and is completely at home in the Strauss 
idiom. 

Schén sind, doch kalt die Himmelsterne (“‘ How 
cold, altho’ arranyed in splendour, the 
golden stars loftily shine ’’) rises to a stirring 
climax, and Die Zeitlose (“‘ The Saffron ’’), 
one page long, is an effective little song 
about the pretty flower that (according to 
the poet, if not to the horticulturist !) 
breathes poison’. Miss Kupper is very 
good in this song and she does her best for 
the less inspired songs Die Georgine (‘‘ The 
Dahlia”), the autumn flower compared 
with the too late flowering of love, and Die 
Verschwiegenen (‘‘ The silent flowers”) in 
which the camellia and violet complain of 
love’s betrayal. 

An enjoyable recital, therefore, for the 
Strauss addict, well accompanied by Hans 
Altmann. A.R. 


TIPPETT. A Child of our Time. 
Richard Lewis (tenor), Richard 


Standen (bass), Elsie Morison 
(soprano), Pamela Bowden (con- 
tralto). Royal Liverpool Phil- 


harmonic Orchestra and Choir 
conducted by John Pritchard. The 
Midsummer Marriage: Ritual 
Dances. Orchestra of the Royal 
Opera House, Covent Garden, con- 
ducted by John Pritchard. Pye 
CCL30114-5 (two 12 in., 79s. 11d.). 
Recorded in association with the 
British Council. 

A Child of our Time, first performed in 
1941, is a twentieth-century Passion Music 
in which the protagonist is not divine, but 
human. If I may quote from Mr. Scott 
Goddard’s fine article on Tippett, in Grove : 
**In an age of peculiarly embittered ideo- 
logies, Tippett’s attitude is not political but 
religious. The child killed in our time by 
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MOZART \ HAYDN 

Clarinet Concerto In A, K.622. a Quartet in G Major, Op. 76, No. |. 
Bram de Wilde (Clarinet) = ag Quartet in D Minor, Op. 76, No. 2. 
The Concertgebouw Orchestra The Budapest String Quartet. 
conducted by Eduard van Beinum. | oe et ABR 4050 

Concerto for Flute, Harp, and Orchestra in C, K.299. ; 

Hubert Barwahser (Flute), Phia Berghout (Harp) 

The Concertgebouw Orchestra 

conducted by Eduard van Beinum. 

ABL 3217 
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ROT 
ORE 


FAVOURITE SONGS 

Drink to me only with thine eyes. 

The Ploughboy. 

My Lady Greensleeves. 

Believe me, if all those endearing 
young charms. 

My love is like a red, red rose. 

Bonnie Mary of Argyle. 

Murray Dickie (Tenor). 

John Pritchard (Piano). 

NBE 11070 


TCHATKOVSRY 
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DELIBES 
Ballet Suite —Sylvia. 
Prelude— Les Chasseresses. 
Intermezzo — Valse lente. 
Pizzicati. 
Cortege de Bacchus. : 
The Lamoureux Orchestra (Paris) 
conducted by Jean Fournet. 

N BE 11076 


BEETHOVEN 

Violin Sonata No. 7 in C minor, Op. 30, No. 2. 
Violin Sonata No. 10 in G, Op. 96. 

Arthur Grumiaux (Violin), Clara Haskil (Piano). 
ABL 3207 


CORELLI 

Concerto Grosso Op. 6, No. 10 in C. Concerto Grosso Op. 6, No. 4 in D. 
Concerto Grosso Op. 6, No. 7 in D. Concerto Grosso Op. 6, No. 9 in F. 
| Musici. 

ABR 4069 


RACHMANINOV 

The Romantic Music of Rachmaninov: 

The 18th Variation (From Rhapsody on a Theme of Paganini, Op. 43). 
Prelude in E Flat, Op. 23, No. 6 (Reverie). 

Prelude in G Minor, Op. 23, No. 5 (Militaire). 

Prelude in G, Op. 32, No. 5. 

Prelude in G Sharp Minor, Op. 32, No. 12. 

Prelude in C Sharp Minor, Op. 3, No. 2 (Song of Fate). 

Piano Concerto No. 2 in C Minor, Op. 18 (Excerpt from 3rd Movement) 
Serenade, Op. 3, No. 5. Melodie in E, Op. 3, No. 3. 

Etude-Tableau in C, Op. 33, No. 2. Vocalise, Op. 34, No. 14. 
Daisies, Op. 38, No. 3. i 
Symphony No. 2 in E Minor, Op. 27 (Excerpts from the Scherzo). 
Leonid Hambro (Piano). Andre Kostelanetz and his Orchestra. 


SBL’5225 


GADE gt 

Overture: Ossian, 

HARTMANN 

Overture: Hakon Jarl. 

The Danish State Radio Symphony Orchestra — John Frandsen. 
SBR 6231 


SIBELIUS 

Symphony No. | in E Minor, Op. 39. . 

The Royal Philharmonic Orchestra — Sir Thomas Bart. 
SBR 6245 


TCHAIKOVSKY 
Swan Lake— Ballet, Op. 20. Vol. Il.” Mazurka (Act 3). 
Scene and Waltz (Act 3). 

Hungarian Dance— Czardas (Act 3). Final Scene (Act 4). 
Andre Kostelanetz and his Orchestra. 

NBE 11074 
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Philips Electrical Limited, Gramophone Records Division, Stanhope House, 
Stanhope Place, London, W.2. Philips are world-renowned makers of ~ 
Radiogroms, Record Players and Record Playing Equipment incorporating 
the famous ‘Featherweight’ Pick-up. 
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EMITAPE EMITAPE 
General Purpose 


SPOOL SIZES 


to fit all standard magnetic tape recorders 


3” MESSAGE 5” JUNIOR 
53° CONTINENTAL 7’ STANDARD 


* HIGHEST 
TECHNICAL STANDARDS 


@ High sensitivity @ Low noise level 
@ Low print-through factor 

@ Freedom from curl and stretch 

@ Anti-static @ Low head wear 


* EMICASE 


solves storage problems 
protects spools from dust 
allows easy identification of leader tapes 


TYPE LENGTH |" EMITAPE IN | PRICE WITHOUT 
No. TITLE SIZE | sppRox.| “EMICASE” | “EMICASE” 


88/6E “Junior” 5” dia.| 600’ a. 3.6] 
*99/9E a S” dia.| 850 | £1.10. £1. 8.0 


6 
88/9E “Continental” | 52” dia.| 850’ £1.10.6 
52” dia.| 1200’ | £1.17.6 at 
6 


| “Standard” | 7” dia.| 1200 | £1.17. £1.15. 
*99/18E dia.| 1800 | £2.12.6] £2.10. 


% LONG PLAY— 50%, increased playing time. 
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EMITAPE the magnetic recording tape 


with the world-wide reputation! 


HAYES - MIDDLESEX 
ESIS9 


(Recording Materials Division) 


SALES & SERVICE LTD 
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one totalitarian group stands for millions 


who in former ages have suffered a like fate . 


and for all those of tomorrow; he is a 
symbol for all bewildered and trapped 
humanity.” The form is that of a Passion, 
with a narrator, with choruses and arias 
sometimes narrative, sometimes reflective, 
sometimes in commentary. Instead of 
chorales, there are Negro spirituals. In 
theory, this may seem a rather startling and 
perhaps inappropriate idea: but when we 
hear the music, we find that the intro- 
duction of the spirituals is natural, fitting, 
and deeply moving. 

The work is not even ; but at least two- 
thirds of it is inspired and original, in the 
sort of way that Berlioz’s Infant Christ is. 
Tippett’s counterpoint and his peculiar, 
unconventional scoring sound the overtones 
of human experience: the deep communi- 
cativeness of his compassionate and visionary 
music is not something that can be put into 
words ; it must be experienced. And in 
many ways, we can experience it even more 
profoundly in this very fine gramophone 
performance than in the concert hall: we 
hear the voices—of the Boy, of his Mother, 
of the oppressed multitudes—without having 
to see a platform filled with well-fed ladies 
and gentlemen in evening-dress. Without 
distraction, we are put directly in touch 
with the music. 

The performance is, almost without 
qualification, a superb one. Richard Lewis 
and Richard Standen are both excellent. 
Elsie Morison sings with feeling and under- 
standing, but her actual timbre is a little 
more bright, almost boyish, than one would 
ideally like to hear in music which calls for 
the sort of soprano that Joan Cross had. 
Pamela Bowden, too, has a rather odd 
timbre, strangely like falsetto-tenor or 
counter-tenor around F on the treble stave. 
If we did not know, we might think it was 
a counter-tenor singing her first solo, “‘ Man, 
man has measured”’. The words of the 
Liverpool Choir are not distinct, but their 
singing is otherwise very fine. John 
Pritchard’s reading of the score is masterly 
and extremely sensitive. The recording 
comes as close as any I know to recreating 
the sound of soloists, choir and orchestra in 
a hall with admirable acoustics. It is 
extremly vivid and lifelike, yet without 
exaggerations that make one conscious of 
engineers at work. 

A Child of our Time takes three sides of the 
set, and the fourth is given to the Ritual 
Dances from Tippett’s opera, The Midsummer 
Marriage. Superficially, these four dances 
parallel the four movements of a classical 
symphony: an allegro (The Earth in 
Autumn), a slow movement (The Waters in 
Winter), a scherzo (The Air in Spring) and 
finale (Fire in Summer). They can be 
njoyed on a purely descriptive level, for 
they contain some of Tippett’s most 
picturesque music: the long, loping ground- 
bass to which the hound tracks the hare, the 
murmuring violas suggesting the still water, 
streaked suddenly by the silvery flash of two 
clarinets ; or the cruel, sudden descent of 
the hawk. The first three dances, as those 
who saw The Midsummer Marriage will 
remember, come from the second act of the 
opera. The Prelude to them opens with a 
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shimmering figuration on flutes, clarinet and 
harp, beneath which the horns and then 
the strings sing a cantilena redolent of 
summer heat. In this amorous atmosphere, 
Bella, the pretty Secretary, is determined to 
bring her mechanic sweetheart, Jack, “‘ to 
the point ”. A motif on the celesta leads us 
into the world of symbolism and magic. 
The three dances—the hound chases the 
hare ; the otter chases the fish ; the hawk 
chases the bird—show the female’s cruel 
pursuit of the male. The fourth dance, from 
the closing scene of the opera, is an 
apotheosis ; it transfigures the violence that 
natural instincts release, and expresses the 
glory of the perfect human relationship, 
founded on self-sacrifice and understanding, 
the goal of Tippett’s ‘‘ quest’ opera. 

John Pritchard (who conducted the 
Covent Garden performances of The Mid- 
summer Marriage) gives an equally remark- 
able performance of these Dances, with the 
Opera House Orchestra ; and the record- 
ing again is excellent. The chorus, by the 
way, which sings in the final dance when 
the opera is staged, is not used in this 
concert version. A miniature score of the 
Ritual Dances is published by Schott, at 
10s. 6d., but those who acquire the record 
should also try to follow them once with 
the vocal score, in which the action (the 
action Tippett had in mind, not that which 
is practicable for the choreographer) is set 
above the music. The vocal score of A Child 
of our Time is also published by Schott, at 
10s. 6d. 


OPERATIC 
(a) La Sonnambula: “ Care 


BELLINI. 

compagne”; ‘Come per me sereno” 
- (Act 1). (6) I Puritani: ‘“‘O rendetemi 
la speme”’ ; la voce”’ (Act 2). 

CHERUBINI. (c) Medea: “ Dei tuoi 
figli”’? (Act 1). 

SPONTINI. (c) La Vestale: ‘Tu che 
invoco” ; ““O Nume tutelar” (Act 2) ; 
“Caro oggetto” (Act 3). All with 
Maria Meneghini Callas (soprano) 
and the orchestra of La Scala, Milan, 
conducted by (a) Antonino Votto, 
(6) and (c) Tullio Serafin, with (5) 
Nicola Rossi-Lemeni (bass) and 
Rolando Panerai (baritone). 
Columbia 33CX1540 (12 in., 41s. 84d.). 

This wonderful record gives us not only 

Callas at her most spell-binding and enthral- 

ling, but also four beautiful arias not other- 

wise obtainable in the British catalogues. 

Spontini was Napoleon’s favourite com- 

poser: his La Vestale (1807) has been 

described a “‘ B-picture Norma ’”’, and so it 
is in plot—Norma without the patriotic 
element. Giulia, a vestal virgin, loves 

Licinio, a Roman general. The second act 

opens in the Temple of Vesta, where Giulia 

has been entrusted with keeping up the 
sacred flame. ‘‘ Tu che invoco” is her 
tremendous scena: first, a slow but 
passionate prayer to the Goddess to dispel 
her sacrilegious love ; then a tremendously 
dramatic declamatory section, with whirling 
orchestra, in which Giulia realises that Vesta 
refuses her prayers ; this turns to tenderness 
when she recalls Licinio; and in the 
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cabaletta, Giulia begs the gods to stay their 
vengeance until she has seen Licinio once 
more. Between this and the next excerpt on 
the record there is a love duet, which 
occupies Giulia’s attention so fully that she 
lets the fire go out. The High Priest returns, 
and Giulia is condemned to death. In 
*“O Nume tutelar” she prays that the 
identity of her lover may never be 
discovered. 

La Vestale was revived for Ponselle at the 
Metropolitan in 1925, and in 1926 she 
recorded the same two titles (the first part 
only of “‘ Tu che invoco ”’). The second of 
these is perhaps the finest recording Ponselle 
ever made. Edward Johnson, the Licinio of 
the performance, in later years declared that 
“* every vocal student should be required to 
listen to them at least once a week as 
examples of the seamless scale”? (and if 
Decca would issue the Ponselle Camdens, 
our vocal students will be able to do so). 
Ponselle’s crescendo on the word “‘Latona’’, 
at the beginning of the second line, her 
crescendo before the soft closing phrases— 
in general, her control of tone—afford some 
of the most perfectly executed and artistic 
examples of great singing ever put on disc. 
Callas is perhaps not quite so superb ; the 
tone misses the mysterious beauty of 
Ponselle’s. But then she is superb too ; 
makes much more of the words; and 
certainly characterises “‘Tu che invoco” 
more fully, more intensely. She is magni- 
ficent in the dramatic and tender passages 
which follow, that Ponselle did not record. 

Cherubini’s Medea (1797) is a great 
Callas showpiece, and those who heard the 
B.B.C. broadcast of this noble, exciting 
opera will rejoice that the firm of Ricordi 
has announced a complete recording of it, 
with Callas in the title role. The “‘ preview” 
on this record is certainly exciting, for again 
La Divina is at the top of her form. 

The Sonnambula and Puritani scenes come 
from the complete recordings ; but there is 
a difference in ‘‘ Come per me ”’. The final 
note, in the complete set, was sharp and 
unsteady. It is still sharp, but no longer 
wavers. (Can the Columbia engineers have 
been snipping at the tape ?) The piece is 
presented complete, with recitative and 
cabaletta ; when reviewing the complete 
set I drew attention to the vividness of the 
recitative, and to the marvellously delicate 
and virtuosic upward arpeggios—high art 
—with which Callas decorates the second 
verse of “‘ Sovra il sen’”’. Elvira’s Mad Scene 
is also complete, except for a short tran- 
sition passage between “‘ Qui la voce ” and 
“Vien, diletto”’. ‘* Qui la voce” is some 
of the most beautiful music ever composed, 
and Callas handles it lovingly, delicately, 
with incandescent art and amazing vocal 
skill. The performance is not faultless—in 
some of the rising sixths in which the air 
abounds the tone opens out in a faintly 
ugly way—but it is unforgettable. In 
“Vien, diletto we must notice especially 
the triplets, marked by Bellini sotto voce, to 
the words “‘o Arturo mio” and “ alla tua 
Elvira” ; tone and phrasing are perfect. 

The recording of all these arias is first- 
rate, without a hint of shrillness or dis- 
tortion, and with an excellent balance 
between voice and orchestra. A.P. 
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DONIZETTI. Rita. 
Bortolo 
Symphony Orchestra of Radiotele- 
visione Italiana, Turin, conducted 
by Umberto Cattini. Cetra LPC1257 
(12 in., 41s. 9d.). 

Donizetti’s delightful one-act opéra comique, 
Rita, is a variation on the old theme— 
Tennyson’s Enoch Arden presents it in serious 
form—of The Sailor’s Return. It’s a lovely’ 
spring morning in Bergamo. Rita comes 
out of the inn she keeps, caroling happily : 
she loves her pretty little inn, and loves her 
model little husband, who, with the help 
of an occasional box on the ear, does just 
what he’s told. ‘“ What a difference 
between my Beppe and that Gasparo I was 
once married to, that brute who beat me: 
well, he was lost at sea”. 

But Gasparo turns up, very much alive ; 
and there are all sorts of playful complica- 
tions before the situation is happily resolved. 
This opera, late Donizetti, bubbled out as 
relief for a fit of boredom in 1841. La 
Favorita was playing to good houses at the 
Opéra, the composer had disagreed with 
Scribe about his next subject, and turned 
down two librettos proposed by the Opéra- 
Comique. According to a quite possibly 
true story, he met Gustave Vaéz, librettist 
of La Favorita, in the Boulevard des Italiens, 
and cried: ‘* Save my life, and let me have 
a text of some kind, any kind, just so that 
I begin to work again”. Donizetti went 
home with the words of the first aria, and 
had musicked them by the time the second 
instalment arrived the next morning. But 
although the opera was ready within a 
week, for some reason or other it had to 
wait until 1860 for its first, posthumous 
performance. 

It was revived at Bergamo some years 
ago, in an Italian version, by Enrico 
Colosimo, and was then taken up by the 
Piccola Scala company—in a _high- 
spirited performance by Eugenia Ratti, 
Luigi Alva and Renato Capecchi, with 
Giuseppe Nessi turning in an endearing 
little character-study in the small speaking- 
role. The cast on the recording is that of the 
Bergamo revival, and they give a vivacious, 
attractively turned performance that is 
thoroughly recommendable. The recording 
has faults—some evident tape-joins—but 
no very serious ones, and is quite adequate. 


The music is sparkling, gay, and delicately 
worked, with light-hearted little touches 
such as the quasi-scholastic inversions in the 
miniature Overture, an abundance of 
pretty melody, and some delicious orchestra- 
tion. The three soloists have an aria apiece, 
there are three duets, one in each combina- 
tion, and a final trio. The musical numbers 
are linked by spoken dialogue ; and Rare 
Records have done well to provide (for 
3s. 6d.) a libretto with literal English 
translation. 

This libretto, the work of F. J. Adams, 
has some admirable features ; I was glad 
to note that he had checked the text against 
the record, and amended it where it 
differs from the version published by 
Ricordi. But I feel that the firm has made a 
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mistake in printing it in the “ Dubonnet ” 
style, with the Italian and English “ inter- 
leaved ”’, instead of in parallel columns. 
Since there is not even the spacing between 
pairs of lines which E.M.I. use in their 
librettos, it is rather tiresome to follow. 
Rare Records also seem to believe firmly 
that Gustave Vaéz was called “‘ Gustav 
Vaég”’; and they give no indication that 
the text was originally French, and that 
their translation is one of Colosimo’s Italian 
versions. 

I have not heard the other recording of 
Rita, with Graziella Sciutti, Cestari and 
Marcello Cortis, under René Leibowitz, 
but since this is published by the French 
firm of Barclay, there seems no imminence 
of its arriving here. A.P. 


LEONCAVALLO. (a) I Pagliacci : “Vesti 
la giubba . . . Ridi, Pagliaccio”. 
MASCAGNI. ()) Cavalleria Rusticana : 
** Mamma quel vino!” 

TCHAIKOVSKY. (c) Pique Dame: 
is our life?” Dimiter Uzunov 
(tenor), Prague Smetana Theatre 
Orchestra conducted by (a and 3) 
Zdenek Folprecht, (c) Jaroslav 
Vogel. Supraphon SUEC810 (7 in., 
13s. 24d.). 

Dimiter Uzunov must have a very loud 
voice, and this is a very noisy record, which 
calls for the volume control to be set well 
down. He yells most of the music, some- 


times on but sometimes around the note. 
A.P. 


PUCCINI. Suor Angelica 
Suor Angelica 

La Zia principessa 

La badessa Mina Doro (m.-sop. 

La suora zelatrice Corinna Vozza (m.-sop. 

La maestra delle novizie Mina Doro (m.-sop. 

Suor Genovieffa Lidia Marimpietri (sop. 

Santa Chissari (sop. 


Suor Osmina 
Suor Dolcina Anna Marcangeli (sop. 


La suorainfermiera Teres Cantarini (m.-sop. 
Le cercatrici — for. 
Una novizia Santa Chissari (sop. 
Le converse Wieder 
Orchestra and Chorus of the Rome 
Opera House conducted by Tullio 
Serafin. Chorus Master: Giuseppe 
Conca. Assistant Conductor: Luigi 
Ricci. H.M.V. ALP1577 (12 in., 


41s. 84d.). 
Previtali (10/57) LPC50030 


In his edition of Puccini’s letters Giuseppe 
Adami relates the touching story of the 
composer’s visit to the convent near Lucca 
where his eldest sister was a nun, in order 
to play and explain Sister Angelica to the 
community. The nuns were enthralled but 
curious to know, as Puccini went through 
the opera, why Angelica was so sad. When 
he came to the scene of the princess aunt 
Puccini stopped in some embarrassment— 
for he had now to reveal the nun’s guilty 
secret and also account for her suicide. 
But as he played and sang the phrase to the 
words, Madonna, Madonna, salvami’’ 
all the nuns exclaimed through their tears, 
** Yes, yes, poor thing ”’. 

Puccini was greatly moved by the 
Christian charity and compassion of the 
real nuns in regard to their sister, whose 
theatrical origin they had quite forgotten. 
The end of the exquisite little opera may 
seem contrived on paper but in a perform- 
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ance so fine as the one we have now it sounds 
convincing and one can understand how 
real the story seemed to that enclosed 
community. 

The seven or eight-year-old Cetra disc 
drew praise from L.S., which the perform- 
ance certainly deserved, but the recording 
shows its age and must now yield place in 
almost every way to the new issue. Its one 
slight weakness is the Princess of Fedora 
Barbieri, not as regards her conception of 
the character, which she makes as cold and 
inexorable as it demands, but as regards 
the equally inexorable loudness of her 
singing. This is in itself magnificent, but 
less vocal power would in no _ way 
have detracted from the impact of this 
dramatic scene and kept the character 
wholly in the picture. Cetra’s Mitri 
Truccato Pace gave the part just the right 
degree of stern emphasis. 

Victoria de los Angeles’ performance as 
Sister Angelica demands superlatives: it is 
in every way perfect, beautifully sung, 
infinitely touching, and free from the 
slightest suggestion of theatricality from the 
moment we hear her singing, within the 
chapel, “‘ Prega per noi peccatori”’, to the 
ecstatic phrase in the scene of the miracle, 
just before Angelica dies, “OQ Madonna, 
salvami”, which culminates in a ringing 
top C. 

Most moving is her singing of the lovely 
arioso ‘‘I desideri sono i fiori dei vivi” 
(“‘ Wishes are buds adorning living bodies, 
never blooming where death holds her 
calm sway”) which ends with one of 
Puccini’s soaring phrases to the words, ‘‘ O 
my sister, we die to live anew ”. Her quiet 
moments are no less memorable, particu- 
larly when Angelica hears of the arrival of 
the Princess and calms herself to say to the 
Abbess, “* Madre, sono serena e sottomessa ” 
(“ Mother, I am calm and submissive ”’). 

Whatever I missed of poignance in her 
performance of Butterfly some years ago 
is now found in full measure in_ this 
performance. She rises to the full height of 
the great aria that is the centrepiece of the 
opera and makes it indeed almost unbear- 
ably moving. 

The small parts are all well done and 
clearly differentiated. Lidia Marimpietri 
deserves a special word of praise for her 
fresh and charming singing in the part of 
Sister Genevieve, and Santa Chissari has 
her moment in three words, “It’s not 
true ’’, as the rebellious nun who bangs the 
door behind her when accused of concealing 
some roses in her habit—a bang duly 
registered on the disc ! 

It is abundantly clear that Tullio Serafin 
loves this opera: he draws very beautiful 
playing from the orchestra, secures just the 
right tempi, and establishes at once the 
right mood in each scene. 

(The Cetra recording, by the way, cut the 
little scene of the wasps who have stung one 
of the sisters and who are vividly depicted 
in the orchestral part, but in this issue it is 
restored.) 

The recording allows us to hear all the 
detail of the wonderful orchestral part 
which, as Specht said in his biography of 
the composer, recalls the colours in Murillo’s 
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conducting THE N.B.C. SYMPHONY ORCHESTRA 


BEETHOVEN 


Symphony No. | in C; 

Symphony No. 2 in D 
RB-161/0] 

Symphony No. 3 in E flat—‘Eroica’ 
RB--16102 


Symphony No. 4 in B flat; 
Symphony No. 5 in C minor 
RB-16103 


Symphony No. 6 in F—‘Pastoral’ 
RB-16104 


Symphony No. 7 in A 
RB-16105 


Symphony No. 8 in F; 
Symphony No. 9 in D minor—‘Choral’* 
RB-16106/7 


*with EILEEN FARRELL, NAN MERRIMAN, JAN PEERCE, 
NORMAN SCOTT and THE ROBERT SHAW CHORALE 


HEIFETZ 


with THE CHICAGO SYMPHONY ORCHESTRA 
conducted by REINER 


BRAHMS 
Violin Concerto in D 
RB-16]17 


GILELS 


with THE CHICAGO SYMPHONY ORCHESTRA 
conducted by REINER 


Piano Concerto No. 1 in B flat minor 
RB-16115 
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ANSERMET 


conducting LORCHEST RE DE LA SUISSE ROMANDE 


RAVEL STRAVINSKY 
Ma mére l’oye Petrushka 
DEBUSSY LXT 5425 


Nocturnes: 


TCHAIKOVSKY 
Nuages; Fétes; Sirénes Variations on a rococo theme 
LXT 5426 for Cello and Orchestra, Op. 33 
MAURICE GENDRON (Cello) 


LW 5323 


BRAILOWSKY 


CHOPIN 
NOCTURNES, VOL. 2 


No. 11 in G minor, Op. 37, No. 1; No. 16 in E flat major, Op. 55, No. 2; 


No. 12 in G major, Op. 37, No. 2; No. 17 in B major, Op. 62, No. 1; 

No. 13 in C minor, Op. 48, No. 1; No. 18 in E major, Op. 62, No. 2; 

No. 14 in F sharp minor, Op. 48, No. 2; No. 19 in E minor, Op. 72, No. 1 (Posth.) 
No. 15 in F minor, Op. 55, No. 1; RB-16053 


LEHAR’S G / U D / TTA direct from Vienna... 


HILDE GUEDEN, EMMY LOOSE, WALDEMAR KMENTT, 
MURRAY DICKIE, WALTER BERRY 

The Vienna State Opera Chorus and Orchestra 
conducted by RUDOLF MORALT 
LK 4238/40 


_. one of Vienna’s favourite operettas is here offered for the first time complete 
on LP. An all-star Viennese cast is superlatively recorded and gives a delightful 
performance which will captivate everyone. 
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CURZON 


wih THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by HANS KNAPPERTSBUSCH 


BRAHMS 
Piano Concerto No. 2 in B flat major, Op. 83 


LXT 5434 


FLAGSTAD 


with THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by SIR ADRIAN BOULT 


MAHLER 


Kindertotenlieder 
Lieder eines fahrenden Gesellen 


LXT 5395 


KNAPPERTSBUSCH 


conducting THE VIENNA PHILHARMONIC ORCHESTRA 


VIENNA HOLIDAY 


J. STRAUSS 
Radetzky march 
KOMZAK 

Bad’ner Mad’In waltz 
J. STRAUSS 


Annen polka; Accelerations waltz; 
Tritsch-tratsch polka 


KRIPS 


ZIEH 

Wiener Birger waltz 

J. STRAUSS 

Leichtes Blut polka; 

Tales from the Vienna Woods waltz 


LXT 5420 


conducting THE VIENNA PHILHARMONIC ORCHESTRA 


THE BLUE DANUBE | 
J. STRAUSS | 
The Blue Danube waltz; Accelerations waltz; 
Emperor waltz; Roses from the South waltz 
JOHANN AND JOSEF STRAUSS 
Pizzicato polka 

LXT 5431 


HAYDN 
Symphony No. 94 in G major—‘ Surprise’ , 
Symphony No. 99 in E flat major 

LXT 5418 
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KUBELIK 


conducting THE VIENNA PHILHARMONIC ORCHESTRA 


BRAHMS al 
Symphony No. | in C minor, Op. 68 i E 
LXT 5417 | ECC 
conducting THE ISRAEL PHILHARMONIC ORCHESTRA ca 
Serenade in E major for String Orchestra, Op. 22 
LW 5332 


MUNCH 


conducting THE BOSTON SYMPHONY ORCHESTRA 


PROKOFIEV 
Romeo and Juliet 


RE-25001 
Complete in 10-page illustrated album: 41/9 tax paid 


RUBINSTEIN 


with the SYMPHONY OF THE AIR conducted by JOSEF KRIPS 


BEETHOVEN 
Piano Concerto No. 5 in E flat major, Op. 73—‘Emperor’ 
RB-16045 


HIGHLIGHTS FROM RIGOLETTO VERDI 


MARIO DEL MONACO, ALDO PROTTI, HILDE GUEDEN, LUISA RIBACCHI, 
PIERO DI PALMA, DARIO CASELLI, PIER LUIGI LATINUCCI 


The Chorus and Orchestra of ’ Accademia di Santa Cecilia 
conducted by ALBERTO EREDE 
LXT 5397 


THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SE11 
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paintings. He also says, in his account of 
the opera, that every time Lotte Lehmann 
sang in the name part the heart of the 
public was touched. And so, I feel sure, it 
will be by those who hear this equally 
beautiful performance by Los Angeles and 
all those associated with her. ALR. 


ORFF. Der Mond. 
Der Erzahler 
1st Bursche 
2nd Bursche 
8rd Bursche 
4th Bursche 
Ein Bauer 
Petrus 
Ein Schultheiss 
Ein Wirt 
Ein kleines Kind 


Rudolf Christ fre 
Karl Schmitt-Walter (bar. 
Helmut Graml (bar.) 

Paul Kuen (ten.) 

Peter Lagger (bass) 
Albrecht er (bar.) 
Hans Hotter (bar.) 


Willy Rosner (diction) 
Teresa Holloway (diction) 
Philharmonia Orchestra, Chorus 
and Children’s Chorus conducted by 
Wolfgang Sawallisch (Chorus- 
master: Wilhelm Pitz). Columbia 
33CX1534-5 (two 12 in., 83s. 5d.). 
When I reviewed the Columbia recording 
of Carl Orff’s third scenic work, Die Kluge, 
it was with slight embarrassment that I 
owned how much I had enjoyed it ; for— 
although Orff’s pieces are performed con- 
stantly by every German house—in this 
country, people of discernment tend to 
dismiss his music as babyish, crude, and to 
suggest that only the immature or the 
impure of heart can respond to it. Mr. 
Ernest Newman, however, can be called 
neither of these; and he has come out 
firmly on the side of the Orffians.. With his 
blessing, we can go ahead and enjoy in our 
simple way the rhythms and straightforward 
tunes and orchestral primary colours that 
the fiendishly clever Bavarian composer has 
assembled for us. If you have heard Carmina 
Burana or Die Kluge, you will know whether 
Der Mond (The Moon) is for you or not, since 
it is contrived to the same formula. The 
tunes, however, are not quite so catchy, and 
there is not the variety and contrast afforded 
by having a soprano soloist. The only 
women in Der Mond are in the choruses. 
The opera was composed in 1937-8, 
immediately after Carmina Burana and before 
Die Kluge, and first produced in Munich in 
1939. It was revised the following year, and 
a vocal score of this Neufassung is obtainablé 
from Schott (price 30s.). Since then, the 
composer has made a few more changes, of 
which the only significant one is that a solo 
for Peter, formerly sung to the tune of “ In 
cellar cool”, is now spoken. The work is 
subtitled Ein kleines Welttheater, or “‘A 
Theatrical Microcosm ”’—or, as William 
Mann suggests in his notes, “‘ A Look at the 
World through the Wrong End of a 
Telescope”. Based on a tale by Grimm, the 
libretto can be read as thinly veiled anti- 
Nazi propaganda: the right place for the 
Moon is where it can give happiness to all 
men, not just to a chosen few. The opera 
falls into five scenes, divided by explications 
of the Narrator. Four Burschen (“ chaps ’’) 
from a country where there is no light in the 
sky at night steal the Moon which the 
inhabitants of another, more fortunate, 
country keep hung on an oak tree. 
Scene 1 is the theft, Scene 2 the rejoicing in 
the hitherto Moon-less country. But as each 
Bursche dies, he insists on having his quarter 
of the moon buried with him. Among the 
dead, the Burschen reunite their quarter- 


The GRAMOPHONE 


moons, and the light thus produced wakes 
up all the other dead, who have a whale 
of a party. Peter, up in heaven, is disturbed 
by the noise, and deals with the situation 
like a true diplomat. He encourages the 
party, himself leads the revellers in a 
drinking song, and then sings them back to 
sleep with a lullaby. Then he sets the moon 
in the sky, where its light will be useful to 
all living men ; and the opera closes with 
a lazy, lilting serenade plucked on the zither 
—happy people gazing at the moon, and a 
serene C major barely disturbed by the 
snores (D flat) of the peacefully sleeping 
dead. 

The performance, from the same studio 
as the brilliant one of Die Kluge, and with 
many of the same singers, is as good as can 
be. The Burschen, the Peasant and the 
Mayor are first rate. Rudolf Christ is 
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excellent as the Narrator. It is almost dis- 
concerting to hear Hans Hotter’s noble tone 
and style as Peter, for, in this musical 
context, it is as if Wotan had gone slumming. 
Hotter sings the Lullaby, and all the 
reflective music, most tenderly and beauti- 
fully, but in the Drinking Song he loses 
focus, and hits around the notes, letting 
down the fantastic standard of accuracy 
which Sawallisch obtains from his other 
singers, chorus and orchestra. 

With only one qualification, the recording 
is superlative: I find that I have to reset 
the volume control three or four times 
during a complete performance: what is 
right for one side proves too loud for another. 
Otherwise, the sound is amazingly vivid, 
and a brilliant demonstration of what 
modern recording can achieve. The per- 
spective effects are excellent, the big forces 


Recording ‘* Der Mond”? at the E.M.I. Studios, Abbey Road: left to right, Rudolf Christ (narrator), 
Peter Lagger, Karl Schmitt-Walter, Helmut Graml and Paul Kuen (the Four Burschen). 
Photo : Maiteny-London 


F 
: 
pat, 
a 
i 


24 


are accommodated with ease, and there is 
lots of “‘ space” in which everything can 
sound clearly. Some of the “‘ trick ’’ sounds 
are startling. Some are relatively simple, 
dice being rattled or ninepins sent spinning, 
and others are positively awesome. The 
thunder is real thunder, recorded on the 
roof of the Abbey Road studio ; and when 
Peter sends a thunderbolt crashing down to 
quell the ungodly tumult, we hear (I under- 
stand) an oscillator, starting well above 
human hearing (dogs will whine during the 
apparently silent part, they say, if the fi is hi 
enough) and then swooping downwards. 
A libretto with a translation by Mr. Mann 
is in preparation. A.P. 


ROSSINI. (a) The Barber of Seville: 
** Largo al factotum ” (Act 1). 

WEBER. (+) Der Freischiitz: “Langer 
trag’ ich nicht die Qualen” (Act 1). 
(a) Vladimir Rushdiak (baritone), 
(6) Ernst Griiber (tenor), both with 
the Prague Smetana Theatre Orch- 
estra conducted by (a) Danilo Svara, 
(6) Rudolf Vasata. Supraphon 
SUEC823 (7 in., 13s. 24d.). 

Vladimir Ruzdjak (to use a more familiar 
spelling of his name ; he was billed thus 
when he appeared at Wigmore Hall) or 
Ruzdak (as he seems to be called now in 
Hamburg, where he is a member of the 
Opera) or Rushdiak (as Supraphon has it) 
has an excellent, free and powerful baritone, 
and a pleasing vigour in his style. But his 
performance of “‘ Largo al factotum”’ is 
free of any polish or elegance, and the pitch 
is not always true. Ernst Griiber turns up 
fairly often in the news columns of Opera, 
singing such roles as Erik, Radamés and 
Calaf. He has a coarse, powerful tenor and 
an over-emphatic style. The record will 
serve to put voices to names familiar to 
those who scan the cast-lists of continental 
houses ; but the performances hardly merit 
international circulation. A.P. 


JOZSEF SIMANDI. Lohengrin 
(Wagner): ‘“‘ Héchstes Vertrau’n ” ; 
“In fernem Land”. Cavalleria 
Rusticana (Mascagni): Siciliana. 
Il Trovatore (Verdi): “ Ah, si, ben 
mio, coll’ essere io tuo” Die 
Zauberfléte (Mozart): stark 
ist nicht dein Zauberton ”. Rigoletto 
(Verdi): “Ella mi fu rapita” ; 
“Signor ne principe” (with Maria 
Tauberova). Jézsef Simandi (tenor), 
Prague Symphony Orchestra con- 
ducted by Janos Kerekes. Supraphon 
LPM285 (10 in., 30s. 11d.). 

The sleeve of the record is devoted to a 
puff of the tenor who, we learn, is a star 
from Budapest, like the conductor, and 
made this record in Prague, with, in one 
item, (the “‘ E sol del anima” duet in scene 
2 of Rigoletto) the help of a tentative Czech 
leggiero. The sleeve in droll language 
claims much for the artist and his “ gradua- 
tions ”. All I hear, I regret to say, is rather 
uneven vocal emission under a good deal of 
strain; a certain amount of character, 
ardour and temperament certainly ; nothing 
insipid ; but often much forced and 
ungraceful second rate tenoring. Further- 
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more the artist has an uncertain idea of 
Italian, with that dreadful “ kvantaw ” for 
** quanto ”’, etc. His German is better but 
hardly convincing. In short, while | am 
sure I would applaud Mr. Simandi if I 
ever had the luck to get to Budapest, I 
cannot honestly say that I think he brings 
anything important or striking to the 
hackneyed test programme inscribed above. 
The Siciliana by the way starts with a great 
wodge of the Cav introduction. Quite 
“uncalled for”, as they say. Recording fair 
to moderate. P.H.-W. 


WAGNER. Rienzi: “‘Allmacht’ger Vater, 
blick herab ”. Wolfgang Windgassen 
(tenor), Bamberg Symphony 
Orchestra conducted by Ferdinand 
Leitner. 

WEBER. Der Freischiitz: ‘“ Nein, 
langer trag’ich nicht die Qualen ” ; 
‘Durch die Walder, durch die Auen’’. 
Wolfgang Windgassen (tenor), 
Munich Philharmonic Orchestra 
conducted by Artur Rother. D.G.G. 
EPL30226 (7 in., 16s. 84d.). 

The Freischiitz scene and arias are 
extracted from DGM19013, reviewed in 
July, 1956, a pleasing selection, of which 
these items were among the best. Wind- 
gassen is a most reliable tenor as Germans 
go; and the present disc now coupled with 
Rienzi’s prayer (the famous overture slow 
tune) makes a good bargain. In the Rienzi 
aria the thing is to get the shape truly each 
time and this Windgassen unfailingly does. 
The recording sounds well. P.H.W. 


OPERATIC ARIAS. Tannhiuser 


(Wagner): “Dich, teure Halle, griiss 
ich”. Lohengrin (Wagner) : “Einsam 

in triiben Tagen”. Christa-Maria 
Ziese (soprano). Sung in German. 
The Girl from the Golden West 
(Puccini) : ‘‘Ch’ella mi creda libero”. 

La Tosca (Puccini): “E lucevan le 
stelle”. Lubomir Bodurov (tenor). 
Aida (Verdi): “Ritorna vincitor”’. 
Nadia Atanasova (soprano). Prague 
National Theatre Orchestra con- 
ducted by Zdenek Chalabala. The 
Barber of Seville (Rossini): “‘Largo 

al factotum”’. Un Ballo in Maschera 
(Verdi): ‘“Alzati! 1a tuo figlio”. 
Nicolae Herlea (baritone). La 
Traviata (Verdi): “E Strano... 

Ah! fors’ e lui”. Magda Janculescu 
(soprano), Valentin Teodorian 
(tenor). Rigoletto (Verdi) : “Gualtier 
Malde . . . Caro nome”. Magda 
Janculescu (soprano). The Magic 
Flute (Mozart): “Dies Bildnis ist 
bezaubernd schén”. Valentin Teo- 
dorian (tenor). Sung in German. 
Prague Symphony Orchestra con- 
ducted by Vaclav Smetacek. Supra- 
phon LPV243 (12 in., 41s. 9d.). All 
sung in Italian unless otherwise stated. 
These singers were finalists in the Prague 
International Singing Competition in 1954. 
The land which bore Destinn has rich 
resources it would seem. The baritone, the 
two tenors and one of the sopranos are 
“finds” ; whatever artistic and technical 
immaturity is still evident. The first soprano, 
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Ziese, is too unsteady and “‘ unsupported ” 
to do justice to Elisabeth’s greeting but 
shows dramatic flair. Her Elsa has imagina- 
tion. The tenor, Budurov, produces that 
very appealing, slightly “Slavonic” timbre 
and sings with much taste and yet with 
passion. Compared to many Italian tenors, 
he sounds already a very pleasing artist, 
both arias being carefully phrased and 
cleverly brought up to their climax. The 
soprano, Atanasova, has a voice of lovely 
quality ; and much temperament. It is 
not too unsteady; the management of 
“Numi pieta”’ at the end of the aria is 
beautiful ; the declamatory passages are 
boldly dramatic. Her Italian sounds 
convincing. The baritone, Herlea, shows 
very well indeed both in the florid Rossini 
and Renato’s reproachful “Eri tu”, 
where he produces quite a noble cantabile 
line. 

The tenor, Teodorian, sings his Mozart 
aria with excellent shaping and attractive 
tone, but is unaccountably heavy in hand 
with the hero’s declaration of love to La 
Traviata, to whom the soprano, Janculescu, 
gives an individual tone colour, very 
pleasing if a little thin in places. Her 
“Caro nome ” (concert ending) is in tune, 
tasteful, delicate rather than shrill, but a 
shade tentative in places. I judge the voice 
(perhaps wrongly) to be a small one. But 
it’s pretty. 

This concert of budding stars is decently 
recorded, though on my review copy I 
couldn’t eliminate some pre-echo. 


P.H.-W. 


POETRY AND DICTION 


SPENDER. Poems. Word: The Hawk: 
Not to you I sighed: An ‘I’ can never 
be a great man: Beethoven’s death 
mask: My parents kept me from 
children who were rough: What I 
expected was: Who live under the 
shadow of a war: The Express: The 
Landscape near an Aerodrome: The 
Prisoners: I think continually: An 
elementary school classroom: Elegy 
for Margaret: Song: Four short 
poems about children. Stephen 
Spender (diction). Argo RG88 
(12 in., 41s. 9d.). 

Those who like Stephen Spender’s poetry 
will like this record. The combination of 
the poet’s intensely serious, strangely naive 
yet often hilarious personality comes 
through—combining with his very personal 
poetic utterance ten times as strongly as you 
can pick it up off the printed page—even 
if you know the man personally. Those who 
do not know the poetry may be won to it 
by this record—though that, in all such 
cases, is something no reviewer dare lay 
down the law about. Equally one might 
be put off—or have preferred someone who 
reads with beauty of voice as well as 
intelligence such as Robert Speaight (whose 
T. S. Eliot readings are likewise to be 
compared with those of the poet himself). 
Mr. Spender sounds as if he were leaning 
his forehead on the microphone and gives 
to almost every word an equal intensity of 
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FINE REPRODUCTION 


at an exceptionally low price! 
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Model BC9442 
(Originally listed at 72 gns) 


Note the Specitication 


RADIO 

* Long medium and VHF wavebands. 

* Inbuilt aerials. 

* 8 valve chassis plus two Germanium Diodes. 
* RF and 2 IF stages VHF. 


* Magic eye tuning indicator. 
GRAMOPHONE 

* Collaro mixer autochanger. 

* Studio cartridge for 78’s and LP’s. 
* Ample space for record storage. 


GENERAL 
* Suitable for 190-250 volt AC mains. also available 


* Separate Bass and Treble controls. 

* 10” high flux speaker. on easy terms 
* A really solid resonance free cabinet. 
* Finished in beautiful walnut veneers. 


Please send me further details 
of the G.E.C. Radiogram 
BC9442 and also the address 
of my nearest Currys’ branc4, 
so that I can imspect the 
Radiogram without obligation. 
Post this coupon today to CURRYS LTD, Head Office: 77 Uxbridge Rd, Ealing W.5 


300 BRANCHES THROUGHOUT GT. BRITAIN | 


Your old radio set or radiogram taken in Part Exchange 
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a new sound engineering conception! 


To convince yourself that the 
new Simon SP.4 has been designed and 
built for the connoisseur, take a look at 
the list of features incorporated in this 
truly outstanding tape recorder—more 
features than have ever before been 
gathered into any portable recorder, 
and several of them exclusive to the 
Simon SP.4. 
The Simon Automatic Deck, designed and 
manufactured entirely by ourselves, 
incorporates automatic tape reversal for 
continuous recording or replay—without 
button pressing or transposition of 
spools. It is fully ‘ push-button- 
controlled ’ and is altogether the perfect 
complement to the superb 10-watt output 
ultra-linear amplifier. 
Technical excellence is matched by 
elegant styling, and the entire instrument 
is made even more attractive by the 
price—for by careful design and 
manufacture this exceptional recorder 
The lid is detachable. Both case and can be offered at a price which gives 
lid are covered with genuine real value for money. 
colours. If you really appreciate authentic sound, 
you will be thrilled to hear the Simon SP.4. 


Send this coupon now for literature on the Simon SP.4 
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high fidelity TAPE RECORDER 


incorporating the new Simon fully automatic tape deck 


SIMON AUTOMATIC DECK BASS AND TREBLE LIFT AND CUT 
fully ‘push-button-controlled’ with independent controls 


AUTOMATIC TAPE REVERSAL 
without button pressing 
or spool transposing 


3-WAY MIXING FACILITIES SYNCHRONOUS MOTOR 
on both record and playback mains frequency controlled for accurate speed 


ACCIDENTAL ERASURE PREVENTION 
by special record ‘safety button’ 


10 WATTS OUTPUT. ACCURATE TAPE POSITION INDICATOR 
from ultra-linear push-pull amplifier based on linear tape scale . 


PUSH-PULL OSCILLATOR CATHODE RAY MAGIC EYE 
reduces noise and hum to minimum for ‘pin-point’ modulation 


.-. to do justice to the 
excellence of the SP.4. 
Dual impedance head: 
output sensibly flat between 


To Simon Sound Service Ltd 
46-50 George Street, Portman Square, London Wel 


Please send me literature on the Simon SP.4 pod 
desk stand 10 gns 
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HOW RICH ARE YOU? 


If you light your Corona with five pound notes, or if you have nothing 
but a couple of creditors to rub together, you still couldn’t buy a better 
amplifier than the Avantic DL7-35. Nothing has been spared. If gold 
plating the knobs could have improved its performance by a decibel even 
this refinement would have been included. It gets as near to perfection 
as the critics will allow themselves to admit. Read what they say: 


P. Wilson, M.A., in 

“The Gramophone’”’, October, 1956 
“... Both amplifier and pre-amp control 
unit are superlatively good. The design 
itself was deliberately conservative so 
that the valves and other components 
should not be overrun.... Beam-Echo 
Limited have worked right up to the 
high standard of the design and not 
down to a price. There is no skimping 
anywhere and no compromise.... The 
performance is indeed everything one 
could wish from an amplifying system. 
1 have never heard anything I liked 
better.” 


Donald W. Aldous, M.Inst.E., 
M.B.K.S., in “Gramophone Record 
Review” April, 1957 


“... Having now had an opportunity 
of living with it and testing it thor- 
oughly under my own conditions and, 
bearing in mind that the Avantic is an 
expensive amplifier which must be 
judged by the highest critical standards, 
I am happy to say that I cannot fault 
it. In performance, construction and 
appearance it climbs right into the 
highest categorv.... There is much 
more one could write about the 
“Avantic” but it must suffice to say 
now that, even among the really high 
fidelity amplifiers, this design is ex- 
ceptional.” 


BEAM-ECHO LIMITED - WITHAM - ESSEX Telephone: Witham 3184 


Specification : 

Push-pull distributed load output stage producing 
20 watts continuous sine wave output at 0-:05% 
total distortion. 

Frequency response: +1dB 1 c/s. to 100 kc/s. 
Damping Factor: 50. 

Tape recorder outlet. Radio power supplies. 

8 inputs with 8-position selector switch. 

5-record playback characteristics. 

Loudness control. Bass and treble controls. 
3-position low-pass filter. Rumble filter. 
Monitor/Record switch. Overall intermodulation 
distortion: 1% at 20 watts equivalent sine wave 
output. 


£55 complete 


The DL7-35 can be supplied with 
Avantic loudspeaker system, Avantic 
radio tuner, gramophene pick-up, 
motor and tape deck, all mounted in 
two handsome cabinets finished in 
Sapele mahogany. If you want a com- 
plete high fidelity system, ask your 
Avantic dealer to demonstrate the 
“Glyndebourne”. 
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“ meaning ” ; his voice is sometimes a little 
nasal and his intonation is monotonous, 
whether purposely so or not I cannot say. 
Technically the record is good. P.H.-W. 


HISTORICAL RECORDS 


DVORAK. ’Cello Concerto in B minor, 
Op. 104. Pablo Casals (’cello), 
Czech Philharmonic Orchestra 
conducted by George Szell. H.M.V. 
COLH30 (12 in., 41s. 84d.).  Re- 
corded April, 1937. 

Nobody in his right mind would dispute 
this disc’s place among the “ great record- 
ings of the century’: Grove’s Dictionary 
calls it “‘ a rendering which seems destined 
to mark a standard for generations ’’. 
Here it is, less than a generation after its 
first appearance in the form of a 78 r.p.m. 
album, in an excellent transfer to a single 
LP. Great though it is, its early history 
might easily have impeded its steady 
progress to fame, for the recording was 
made in a not particularly good studio or 
hall in Prague at the end of a gruelling tour 
which left Casals with less than his usual 
gigantic reserve of stamina. Yet Casals was 
the central figure at those memorable 
sessions, and his boundless energy and 
indomitable spirit shine through the work 
times without number, forcing us to forget 
the often hard orchestral sound, the odd 
spot where that excellent conductor George 
Szell, then a younger and less experienced 
man, failed to keep time with the maestro. 
Those were not the days of tape joins and 
partial re-takes: you had to give a real 
performance, without an audience, for at 
least four-and-a-half minutes, and if any- 
body thinks that is easy let him try it with 
this particular concerto. 

This is not the place to talk about Casals 
the grand and magnificent interpreter, for a 
brother ’cellist, Paul Tortelier, does pre- 
cisely this in the well-prepared booklet that 
goes with the disc. In the same booklet 
Abraham Veinus provides a_ first-rate 
illustrated analysis of the work, and 
Vladimir Stepanek offers a miniature 
“ Dvorak-reader ” consisting of letters and 
documents illustrating various aspects of 
the composer’s life and personality. 

Many of the younger collectors of LPs 
may never have heard this classic, though 
they must almost certainly have heard of it ; 
if they want a superlative and probably 
unsurpassable interpretation, and are pre- 
pared to make allowances in both recording 
and performance, this should be high on 
their list of priorities. DS. 


CLASSICAL REISSUES 


The R.C.A. set of the Beethoven piano 
concertos played by Rubinstein with the 
Symphony of the Air under Josef Krips 
continues gradually to be made available 
in separate form. The latest release, 
RB16045, is of the Emperor: a majestic 
performance which is entirely commanding 
in nearly every respect. The recording is 
bright, though not quite so rich in tone as 
might be hoped ; the piano, particularly, 
though very well balanced with the 
orchestra, suffers slightly from a lack of 
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Pablo Casals 


depth. But alone among the Beethoven 
piano concertos this one we do still expect 
to find in full occupation of a twelve-inch 
record, and this new separate release of 
such a strong performance will be found 
perhaps more competitive in its field than 
those of the other concertos. 


Of different abridgments of the music 
of full-length ballets there is, entirely 
understandably, no end. Decca’s latest, 
LXT5409, is of highlights from Swan Lake ; 
more specifically of Nos. 1, 2, 4d, 6, 10, 
13a, 13b, 13d, 13e, 15, 17, 20, 21, 23, 27 
and 29. This reads much worse than it 
sounds, for in effect it adds up to a most 
satisfactory cross-section of Tchaikovsky’s 
music: all the memorable tunes are there. 
Fistoulari conducts the London Sym- 
phony Orchestra in what is perhaps not 
always everywhere the most entirely 
ravishing of performances ; but it has many 
happy moments. The recording, too, is 
slightly variable—but at its best it is very 
good indeed. There is also in the catalogues 
a Decca medium-play (LW5289) of extracts 
from the same original performance ; this 
is only partly duplicated by the new record. 


With the greatest admiration in the 
world for Berlioz I have always found it 


Photo: Philips 


difficult to consider Harold in Italy to be 
among his masterpieces. Yet on Fontana 
KFR4002 there is eloquent persuasion 
indeed. Not because what was originally a 
twelve-inch record is now a ten-inch, though 
that is certainly an economic virtue ; but 
because the performance, by Beecham 
and the Royal Philharmonic Orchestra 
with William Primrose, reaches every- 
where the highest degree of poetry. Harold 
is undoubtedly the most unrewarding part 
ever written for a solo viola; but you 
would not think so to hear Primrose play it. 
The recording of this reissue, too, is for the 
most part good ; there is some tail-off of 
fullness in the last movement. Up to then 
it has shown its age only in rather under- 
recorded timpani, not in any other respect. 

There are many versions of the Tchaikov- 
sky Variations on a Rococo Theme for ’cello 
and orchestra in the catalogues, and 
miraculously none of them is a dud, or 
anything like it. Yet the rather narrow 
’cello field does give rise to cross-coupling 
difficulties, and many buyers may welcome 
rescue at the hands of Decca with LW5323, 
a medium-play reissue of a strong per- 
formance of the Tchaikovsky by Maurice 
Gendron and the Suisse Romande 
orchestra under Ansermet. This was 
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originally coupled, on LXT2895, with the 
Schumann concerto, and is, as it always 
has been, well recorded, with a bright tone 
and a rewarding prominence given to the 
solo part. 

Of three D.G.G. 45’s this month only 
one seems to me to be an unqualified 
success. This is EPL30056, a joyous 
coupling of the Rosenkavalier and Schlagobers 
waltzes of Richard Strauss, in sonorous 
performances by the Berlin Philharmonic 
under Eugen Jochum. Only one word 
of warning is necessary: the Rosenkavalier 
waltzes are those from Act III—that is to 
say they are not, except by way of momen- 
tary quotation, the Rosenkavalier waltzes. 
Those who think them none the worse for 
that will find them richly played and 
recorded on this disc. 

The other D.G.G.’s are less happy. 
EPL30066 offers the Leonora ‘No. I/T overture, 
with the Berlin Philharmonic again, 
this time under Fritz Lehmann; but 
though played with beauty and conviction, 
Beethoven’s music does most emphatically 
not benefit from a turnover just after the 
second trumpet-call, throwing away the 
transition from B flat to G flat major. The 
second trumpet-call would in any event 
scarcely have convinced Leonora of her 
impending rescue, being, incredibly, more 
distant than the first ; but more disturbing 
to a listener with less at stake will be a 
rather woolly recording. EPL30063 has, 
by contrast, no recording troubles ; on it 
Schneiderhan, with the Bamberg Sym- 
phony Orchestra under Ferdinand Leit- 
mer, plays the slow movement of the 
Bruch G minor Violin Concerto very well, 
and Kempff plays the slow (opening) 
movement of the Moonlight Sonata very 
well. Iam sure the record serves a purpose ; 
but would not like to guess it. 

Columbia offer two _ instrumentals. 
SEB35515 is called Encores (No. 2) and on 
it David Oistrakh and Vladimir Yam- 
polsky couple the Love Song (Op. 7, No. 1) 
of Suk and the Légende of Wieniawski. The 
performances are first-class, and the disc 
is well recorded ; but I cannot help think- 
ing the Wieniawski piece vastly more 
effective with orchestral accompaniment. 
Concert conditions may compel its per- 
formance, as an encore, with piano; 
recording conditions do not. The other 
Columbia, SED5548, fills much more of a 
gap. One side collects three of the entirely 
winning West Indian pieces of Arthur 
Benjamin ; the Jamaican Rumba, Mattie 
Rag, and Caribbean Dance. These are 
effectively played in their original two- 
piano form by Phyllis Sellick and Cyril 
Smith. On the reverse of the disc are 
two solos by Cyril Smith: the Tango and 
Seguidillas of Albéniz. The recording is, of 
course, not quite the equal of the best 
modern product, but it is quite certainly 
acceptable ; and the reissue in 45 form of 
music otherwise available only on 78’s 
serves in any event an unquestionably 


useful purpose. 


The H.M.V. recording of Delibes’s 
Coppélia made by Robert Irving and the 
Covent Garden orchestra has already 
given birth to one 45 ; now simultaneously 
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come twins: Coppélia (No. 2) on 7EP7057, 
Coppélia (No. 3) on 7EP7058. Selection 
No. 2 specialises in the toy music and 
waltzes, containing Nos. 9a, 9b, 11 and 14 
from Act II, and Nos. 20a and 20d from 
Act III. Selection No. 3, including 
particularly the Bell March and the final 
Galop, all comes from Act III, containing 
Nos. 19, 20b, 20c, 20e, 20h, and 20i. I 
would hate to choose between these two 
first-class records, the more so as both of 
them offer not merely very good per- 
formances but also exceptionally 
recordings. They are indubitably the 45’s 
of the month. 

Another H.M.V. 45—not at all so out- 
standing—also has balletic associations: 
7EB6032 presents Efrem Kurtz, once 
Pavlova’s musical director, and the Phil- 
harmonia in four pieces particularly 
associated with the famous dancer. One 
side is well recorded, to the advantage of 
Paul Lincke’s Glow Worm Idyll and 
Tchaikovsky’s Russian Dance, Op. 40, 
No. 10. On the other side the glow, never 
really very bright, diminishes somewhat ; the 
harp accompaniment to Raymond Clark’s 
performance of the Saint-Saéns Le Cygne 
badly lacks bass, and a heavy background 
to the recording obscures Hinrich’s orches- 
tration of the Chopin F sharp major 


June, 1958 


Nocturne—mercifully or not I would not 
like to say. 

Finally a single Philips disc offers yet 
more ballet music. Delibes again, this 
time not Coppélia but Sylvia. On NBE11076 
Jean Fournet and the Lamoureux 
Orchestra offer Nos. 3, 4b, 16a, and 14: 
Les Chasseresses, the Valse Lente, the Pizzicato, 
and the Cortége de Bacchus. No need to add 
** of Paris” after the orchestra’s title ; the 
horn playing is unmistakeable. The 
appreciation of this is a matter of taste, 
but all the other orchestral virtues are 
there. Unfortunately they are allied to a 
rather harsh quality in the recording ; 
this makes unreserved recommendation of 
the disc difficult. M.M. 

* * 


When I reviewed Murray Dickie’s 
attractive collection of traditional songs, I 
suggested that LP was perhaps not the form 
for them: for, if we wished to hear, say, 
The Star of County Down, in whose recording 
could it be but McCormack’s ? Dickie is 
not McCormack, but he sings pleasantly, 
and occasionally with a delightful, person- 
alised inflexion. Six of the songs from the 
collection appear on an EP, Philips NBE 
11070: Drink to me only, The Ploughboy, 
Greensleeves, Believe me if all, My love is like a 
red, red rose and Bonny Mary of Argyle. A.P. 


PASSING NOTES 


By ARTHUR JACOBS 


** I’m rather proud of all this tuba business,” 
Gerard Hoffnung told me—and he was serious. 
He is to play the solo part in Vaughan Williams’ 
Tuba Concerto with the Morley College Orch- 
estra at the Festival Hall on June 5th “It’s a 
very difficult work, you see . . . and I’ve only 
been playing the tuba for five years.” 

With the Hoffnung Music Festival (and the 
LP record of it) behind him, he is aware that 
some people will t something funny on 
June 5th. They will not get it. Not on purpose, 
anyway. But he is now planning another 
burlesque concert—to be called the Hoffnung 
Interplanetary Music Festival—which will be 
given on November 21st at the Festival Hall and 
r ted next day. 

gather that this, too, may be recorded. I 
confess I should prefer a record of the items in 
a studio, free from the distractions of audience- 
noises. Malcolm Arnold’s Grand, Grand Overture 
(the one with the vacuum cleaners), launched at 
the last Hoffnung Festival, certainly deserved 
its emancipation into a normal disc. 


In New York some years ago I was delighted 
to learn that the President and Dean (or, as we 
should say, Principal and Vice-Principal) of the 
Juilliard School of Music were named respect- 
ively Schuman and Schubart. By a pleasant 
coincidence, a few days before William 
Schuman’s piano concerto was played at the 
Festival Hall, I met Mark Schubart again as 
he passed through London on his way back from 
Moscow to New York. 

He told me of a young American pianist 
whom we may well hear first on a Russian 
record-label. Van Cliburn, of Texas, sensation- 
ally won the first prize in the international 


Tchaikovsky Contest held in Moscow. Part of 


the prize is a Russian recording contract. 
Cliburn, himself a product of Juilliard, has 


meanwhile become “the hottest thing since 
Paderewski’’ to erican concert- 
promoters. The phrase is Mr. Schubart’s, who 
views the matter with a certain iletachment. 


The Austrian song-composer, Joseph Marx, 
** freely revised his own expression marks on my 
copies of his songs, and it interested me to see 
that he shared this habit with so many of the 
other com s I have known—Fauré, Reynaldo 
Hahn, Gabriel Grovlez, Messager, and so on. 
Debussy was the sole exception—he stuck to his 
first marking, and woe betide the singer who 
did not heed them!” 

That is one of the many interesting musical 
comments in Maggie Teyte’s newly published 
autobiography, Star on the Door (Putnam, 18s.). 
Sensibly, she has invoked the collaboration>of 
a professional writer on music, Cedric Wallis, 
and the result is much better-ordered than most 
memoirs by singers. There is a valuable, 
detailed discography compiled by David Tron 
(more than four and a half pages, itself a 
testimony to Maggie Teyte’s work). The 
account of her early days at Monte Carlo 
narrates an attempt on her virtue by the 
director of the opera house and tells us that the 
now-vanished clink of gold at the Casino 
produced a sound like “‘ the small chatter of the 
parakeet house at the Zoo”. 

Flutist’’ (altogether more logical than 
‘flautist ’’) is one of the words we should 
borrow from the Americans—except that we 
do not really need to borrow it, for it is a good 
old English word too. Anyway, I met recently 
the American flutist, Elaine Shaffer, and her 
husband, the conductor, Efrem Kurtz. Miss 
Shaffer has recently made her first record, due 
for release in the United.States this month (and 
presumably here later). Mr. Kurtz, well known 
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WHAT MAKES A GOOD TAPE RECORDER ? 


all youve got INPUT 
Y (AND OUTPUT) 

The facilities incorporated in a tape recorder must be balanced with the quality of recording or repro- 
duction its owner may wish to obtain. This is a design problem because the choice of Input Sensitivities 
and Input Impedances is important. So are Output Levels and their ability to match into external 
reproducers and amplifiers. 

A Grundig tape recorder gives its owner three different types of Input Sensitivities and Input Impedances, 
suitable for a great variety of different Input sources. A Low Impedance Output is fitted for the connection 
of an external reproducer and a High Impedance Output is provided so that the signal can be fed to external 
amplifying and reproducing equipment. 

The accompanying Chart gives the Input Sensitivities and Impedances as well as the Output Levels and 
Impedances for all Grundig Tape Recorders. 


Makers of the finest 


GRUNDIG Tape Recorders in the world 


RECORDER TYPES | 500L 700L 700C TK9 TK819 | TMS819A|TK12 |TK820 |TKS TKS TK 830 |TK 20 
Sensitivity | 2mV 2mV 2mV O7 mv mV 2 mV 2m¥ 2mV 


Impedance | 200 Kohms|200 Kohms/200 Kohms| 200 Ohms |200 Ohms | 500 Kohms 500 Kohms/500 Kohms}500 Kohms/500 Kohms} 470 Kohms | 500 Kohms 


Sensitivity | 2 mV 2mV 2mV 2 mV 2mV 2mV 28mV¥ |2mV 5 mV 7mV 


Impedance | 50Kohms |50 Kohms |50 Kohms |500 Kohms|50Kohms | 50 Kohms |50 Kohms |50Kohms |20 Kohms |20 Kohms |250 Kohms|250.Kohms 


Sensitivity | 400mV [400mV {500mV [500mV 100mV |100mV 180 mV 


Impedance | 1Mohm |1Mohm |1Mohm |1Mohm |1Mohm |1Mohm |2MohmS |2Mohms |1Mohm |1Mohm |1Mohm /|1Mohm 


Level 800mV¥ mV mV 15V 1V 1.8V 1.39 1V 500mVv 


Impedance | 10 Kohms |2Kohms |2Kohms 30 Kohms | 50 Kohms |20Kohms |20Kohms |10Kohms |16 Kohms Kohms |10 Kohms 


Power 25W 25W |45W  j6W 2.5W 


Impedance | 5O0hms (50hms (50hms {50hms (5 0hms 5 Ohms Ohms [50hms |150hms [5 Ohms 


GRUNDIG (Great Britain) LTD. Advertising & Showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.I 
Trade enquiries to: KIDBROOKE PARK ROAD, LONDON, S.E.3 


GS117 (Electronics Division, Gas Purification & Chemical Co. Limited) 
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HERE...MR MONAR cus 


The scintillating SJ 


You've never seen Here’s real achievement —a brilliant example of the designers 
skill! Subtle styling—up to the minute in every detail—restrained 
yet exciting colour, clean sweeping lines, in the contemporary 
such beauty in an theme — that’s the U.A.12. And there’s inside news too — 
advances in performance and mechanical refinements make real 
” news. But there’s no change in reliability, both the UA8 and the 
autochanger before UAI12 are designed to keep up this BSR tradition of perfection. 
Ensure that the set you buy is fitted with a Monarch. 
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for his recordings with the Philharmonia and 
other orchestras, pleased me with his warm 
tributes to other mm To Stokowski he 
gives the title of “‘ father of modern orchestral 
sonority—and not only on recor 


The neglect of fine British voices by the 
recording companies has long been a complaint 
of reviewers. I am happy to report the enterprise 
of a new firm, Belcantodisc of Manchester, in 
signing up Joan Sutherland—one of the best 
voices heard at Covent Garden since the war 
(not excluding the overseas visitors). Mr. 
Aubrey Kreike, a director of the firm, tells me 
that its issues will concentrate on out-of-the-way 
operatic material. 

Opera in English, I gather, is not excluded. 
Surely many would welcome, in due course, 
complete or concise operas in some of the 
excellent English versions of today. What about 
Dent’s Marriage of Figaro or Hassall’s Merry 
Widow? Why no parallels on modern LP to 
the extracts on 78 (now, alas, deleted) from the 
Sadler’s Wells performance of Simon Boccanegra, 
translated by Norman Tucker ? 


KATHLEEN FERRIER 
LECTURE 
Report by Raymond E. Cooke 


The voice of Kathleen Ferrier is appreciated 
all over the world, even by people who do not 
a rule like serious music, and the story of 
her short but dazzlingly brilliant singing career, 
which ended so tragically in 1953, is now a 
legend. 

The memory of this well-loved artist is 
perpetuated in many ways: by musical 
trophies, instruments and grants; by two 
annual scholarships for singers; and by a 
cancer research fund associated with 
University College Hospital which has already 
reached £16,000. This fund was recently 
augmented by the proceeds of a lecture given 
by her sister, Winifred Ferrier, on the 13th 
April, in the Recital Room at the Royal 
Festival Hall, London. The occasion could 
have been cloaked in funereal gloom, but Miss 
Ferrier is a skilful lecturer, possessing the same 
ready humour which characterised her sister, 
and the audience was constantly delighted by 
racy anecdotes, vividly illustrated by mementoes 
such as an early scrapbook, personal letters, and 
a song book annotated with the singer’s typical 
witty comments. 

Kathleen Ferrier’s talents were not confined 
solely to music. She was also a competent 
painter, and one of her oil paintings drew 
admiring comments from the audience. 

Miss Ferrier illustrated her sister’s artistic 
development by three sets of recordi which 
were reproduced with creditable fidelity, using 
up-to-date equipment recently installed in the 
Recital Room by Wharfedale, and expertly 
operated by Mr. Peter Martin. There were 
many moving moments during the evening, and 
one of the items with a strong emotional appeal 
was an unpublished recording taken from a 
Norwegian broadcast in 1949, which prompted 
Miss Ferrier to remark on the modern miracle 
of the gramophone, enabling an audience in 
London today to hear a performance in Oslo 
eight and a half years earlier. 

It is fortunate that Kathleen Ferrier left us 
many good recordings, for which there is an 
ever-increasing demand ; and her fame is as 
widespread today as it was during her lifetime. 
This was clearly evident from the sympathetic 
atmosphere of the audience which filled the 
Recital Room to capacity. In fact the demand 
for tickets was so great that a repeat perform- 
ance has been arranged for Tuesday, the 10th 

June, at 8.15 p.m. in the Royal Festival Hall. 


The GRAMOPHONE 


Winifred Ferrier at the Royal Festival Hall 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


Music costs little except suffering. Song is 
both an outlet for that suffering and a form of 
sublimation by which it may be made endurable. 
For these and other obvious reasons, music in 
general and song in particular have always 
been a striking feature of Jewish culture—the 
Jews’ greatest gift to the world, indeed, since 
the inspired literature of antiquity. A musician 
would point out, I suppose, that in modern 
times the Hebrew contribution has been more 
important on the executive than on the creative 
side; yet even here, as two new collections 
prove, the record is not only impressive, but 
also fascinating as a reflection of racial history. 


** Beloved Hebrew and Yiddish Songs” 
(Felsted PDL85047) is a selection of liturgical 
songs—songs, that is, in the style practised in 
both synagogue and home, never far apart. 
Here, as H. C. Stevens reminds us in a useful 
historical note on the sleeve, there is a division 
between the Yiddish or Eastern European, and 
the Sephardi or Spanish-Portuguese, styles. 
This collection, entirely in the Yiddish style, 
includes Hebrew and Yiddish devotional songs, 
folk songs and several modern songs in Yiddish. 
The most interesting of the modern pieces, 
historically, is Unser Shtetil Brent, written by 
the: Polish-Yiddish poet, Gebirtig, during the 
Nazi seige of the Ghetto. The Jewish quarter 
is on fire, he says, and the Jews are burning with 
it. A tragic theme is made more poignant by 
the fact that the composer himself perished 
In Ely-Ely, one of several sacred songs included, 
= singer beseeches God to help him and save 

His people. Yerushalayim (Jerusalem) and 
Jajel Wehulay express the Jew’s longing, after 
all the centuries of the dispersion, for the 
ancient homeland. A couple of other things 
are pleasantly sentimental; and (the Jew’s 
sense of humour being one of his most attractive 
characteristics) no one will be surprised to find 


that Fleishike Jeiden (‘‘The Tubby Jew aii 
makes fun of a certain national type. 
eleven songs are sung, extraordinarily well, o 
Freylich, a cantor in Paris. 


*¢ Jewish Folk Songs ” (Vanguard PPL11014) 
is more sentimental and, as a whole, less 
interesting. Some of these things, in their 
self-consciousness, remind one of our own 
Morris dancers. May I say, too, while I’m 
crabbing, that I’m a little tired of songs about 
girl partisans who joyously notch their forty- 
second victim. Partizaner Lid ts the 
typical heroine of Iron Curtain films. ‘“‘A 
maiden, a fur jacket and beret, and a grenade 

ipped tightly in her hand, a maiden with a 
es smooth as velvet, blows up the enemy’s 
caravan. She aims, fires and shoots true! 
With her little pistol, she has destroyed a car 
full of armed men. It is daybreak, and she steals 
out of the forest, with a garland of snow on her 
hair.” A pretty little idyll. ‘‘ Why can’t a 
woman be more like a man? ”’ asks a professor 
in a show I’ll refrain from advertising. Some 
people are making a desperate effort to prove 
she can, and I find the end-product unattractive. 
It’s only fair to say I enjoyed other and lighter 
numbers, though I must add that, accomplished 

as Martha Schlamme is, she would be even 
Setter if her tra-la-las were less resolutely gay. 


A third collection, by the Trio Aravah 
(H.M.V. 7EG8335), strikes a newer note. 
** Aravah ’’, I gather, means cowboy, and one 
of the four songs is about a phantom horseman 
who rides desert trails. The others are also 
concerned with Israeli themes—a_ lonely 
caravan, shepherds calling to their flocks, the 
pride of the farmer who makes the desert 
blossom. The singers look young and earnest, 
jag harmonise agreeably and the bass is very 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


I start with a vocal LP for it is one of the 
best I have this month. It is by Julie Andrews 
—not in ‘‘ My Fair Lady” but in twelve 
ballads and songs grouped under the title of 
one of them, ‘‘ The Lass with the delicate air ”’ 
(R.C.A. RD27061). I have only one serious 
criticism of this record and I will leave that 
until last. Just as in the role of Eliza Doolittle 
in My Fair Lady ”’ Miss Andrews is remark- 
able here for the clarity of her diction and her 
appreciation of the meaning of the words she 
sings. Moreover her voice has a very pleasant 
quality, and she uses it with and in a 
most musical way except for one or two minor 
lapses (e.g. the end of Katie Moss’s The Floral 
Dance). The accompaniments are satisfactory 
and the recording is excellent. 

Now for my complaint, and it is not directed 
against R.C.A. solely but also against other 
American companies whose sleeve notes range 
between the uninformative and the flatulent. 
Here is a very brief note which tells us little 
about Miss Andrews and even less about the 
composers whose music she sings. We are told 
who the arranger is, but not a single one of the 
composers, not even Thomas Arne, who wrote 
the music of the song which gives the record its 
title, is as much as mentioned. 

The songs and composers are: As I went 
a’roaming (Brahe), London Pride (Coward), The 
Floral Dance (Moss), These Precious Things 
(Mayerl), Where’er you walk (Handel), Pedro the 
Fisherman (Purcell), Tally-Ho (Leoni), Jf my 
songs were only winged (Hann), The Lass with the 
delicate air A soe Canterbury Fair (Smith), To a 
wild rose ( Dowell) and Kerry Dance (Molloy). 

From a solo voice to a great choir, a mixed 
choir of at least a hundred voices in my estimate 
the Russian State Academy Choir is highly 
virtuosic. Employing modern effects such as 
humming through closed lips, imitating instru- 
ments, etc., where these are thought to be 
effective, but has a grand rich tone which, it is 
hardly necessary to say of a Russian choir, is 
based on a fat and firm bass line. (D.G.G. 
DGM19108). One of the basses, by the way, 
reminds me a little of Chaliapin in a short solo. 
All the songs are, I think, traditional and here 
is a list of them: Down the Volga, a vigorous 
song powerfully sung, The Old Linden Tree, A 
blade of grass in a large field, The Vast Steppe, sung 
with tremendously massive but finely steady 
tone, Hard is the road of life, which sounds 
harrowing even in Russian, The Song of the 
Volga Boatmen, in an elaborate arrangement but 
employing the familiar great crescendo, In the 
Mountains of Manchuria, which opens almost 
like a Viennese waltz, The Birch Broom, which 
is virtuosically fast at the end, The Smithy, The 
Bell, the mysterious In the deep forest, The 
Swallow (which is none other than our ‘‘ Two 
Lovely Black Eyes ’’) and Evening Bells. 

KA4lmén, almost a rival to Lehdr for his 
operettas in German ing countries, is 
best known here for his “‘ Princess Maritza”’. 
I like, however, The Gipsy Princess (or as it is 
called on Vox VX1360 ‘‘ Czardas Princess ’’) 
even better. It is bright, tuneful, lively and 
the gipsy element in the music is not overdone. 
On this record of highlights (a ten-inch LP) 
twelve items are separately banded 
Friedl Loor and Karl Terkal are very 
agreeable soloists. The fact that the chorus 
and orchestra are those of the Vienna Volks- 
oper under Hans Hagen is sufficient guaran- 
tee of the authenticity of the performance. The 
recording is good without being superlatively so. 
If unadulterated gipsy music is wanted 


Supraphon LMP292 can be recommended. 
This too is banded, into seven tracks. Once 
more I am up against an absurdly uniformative 
sleeve, and this time the labels are but little 
better. The sleeve announces the title as 
** Slovak and Hungarian Dance Melodies” 
and names the artists as Julius Mozi and his 
Ensemble. The labels give the title as 
Hungarian Folk Songs and Dances ’”’ and the 
artists as Sari Vorsky (soloist), Joszef Fatvol 
(clarinet), Istvam Lukacs (cembalon) and 
Sandor Lakatos and his Gipsy Orchestra. 
The latter would appear to be correct and the 
soloist is an agreeable soprano. I cannot think 
that my copy of this disc is in a wrong sleeve, 
as I at first suspected, for the one thing about 
which sleeve and labels agree is the number of 
the record. The mixture is much “ as before” 
and is a palatable one, but surely many would 
enjoy it more, as I would have done, with titles 
and other details given. 

Coming now to orchestral LPs I have rarely 
had in one month so many about which I am 
lukewarm. 

Mantovani and his Orchestra pla 
arrangements, mostly by Mantovani himself 
of Clair de lune (Debussy), Spanish Dance No. 5 
(Granados), Can-Can from ‘‘La_ Boutique 
Fantasque’’ (Rossini-Respighi), Chanson de 
Matin (Elgar), Zigeunerweisen (Sarasate), Autumn 
(Chaminade), Song of India (Rimsky-Korsakov), 
Schén Rosmarin (Kreisler), Méditation from 
** Thais’? (Massenet) and Perpetuum mobile 
(Strauss). The playing is brilliant and in the 
main the arrangements are colourful and 
appropriate, but excessive use of the echo 
chamber falsifies the recorded tone, particularly 
that of the higher strings (Decca LK4241). 

A somewhat similar record by Neal Hefti 
and his Orchestra is not so happy in its 
arrangements, which are often too jazzy for 
the music chosen. The record is called ‘‘Concert 
Miniatures’’ and the titles as given on the 
sleeve are : On the Trail from Grofé’s ‘‘ Grand 
Canyon Suite’, The Bells of St. Mary’s (Furber- 
Adams), Waltz of the Flowers from Tchaikovsky’s 
*‘Nutcracker Suite”, Bach goes to Town (Temple- 
ton), Dagger Dance (Khatchaturian), Song of 
India from Rimsky-Korsakov’s ‘‘ Sadko’’, Rhap- 
sody in Blue (Gershwin), there is only three 
and a half minutes of this, Merry Go Round 
(Hefti), Andante Cantabile (Tchaikovsky), Old 
Man River from ‘‘ Showboat’? (Kern), Love 
Theme (Tchaikovsky)—I leave you to guess 
what this is—and The girl with the flaxen hair 
(Debussy). The waltz of the flowers as played 
here would better be called the waltz of the 
dead flowers so funereal does it sound. Con- 
gratulations however to R.C.A. on giving on the 
sleeve the exact timing of each item, even though 
the total of one second short of 34 minutes is 
short measure for the two sides of a twelve-inch 


** Curtain going up ”’ is the title of the latest 
disc from the P estra under 
Arthur Fiedler. There are seven separately 
banded selections from shows of recent years— 
My Fair Lady, Carousel, Brigadoon, Can-Can, 
Wonderful Town, South Pacific and finishing with 
a Waltz Medley by Rodgers, who, of course, 
is also the composer of ‘‘ Carousel”’ and 
**South Pacific’. Playing, recording and 
arrangements are all, I am thankful to say, 
first class. This is just the ticket for those who 
do not want full length selections (R.C.A. 
RD27027). 

Now back into the doldrums again. The 
piano enters into my next three records in one 
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way or another. ‘‘ Offenbachiana”’ is the tiile 
of a medley of Offenbach’s compositicns 
arranged for piano and orchestra and played 
by Heinz Sandauer, piano, with orches'va 
on Vox VX1320. I cannot imagine anyone 
wanting such a tasteless affair in which Oficn- 
bach’s champagne becomes tamely effervescing 
ginger pop. 

Neither can I appreciate the desirability of 
the latest record by Kostelanetz and bis 
Orchestra, in which they are joined by Lenny 
Hambro. Rachmaninov knew better than 
either of these gentlemen, or even both of them 
put together, how his music would sound best, . 
and he wrote it accordingly. Here are snippets 
from some works for piano and orchestra, others 
for orchestra alone and still others for piano 
alone ; and they all sound far better as the 
composer intended them to be heard. The 
title of the record is ‘‘ The Romantic Music of 
Rachmaninov” and its number is Philips 
SBL5225. 

Rawicz and Landauer have performed a 
similar disservice to Tchaikovsky in ‘‘ Tchai- 
kovskiana ” in which they have arranged for 
two pianos and play scraps from his symphonies, 
ballets and other music (Decca LK 4247). 

It is with a sigh of relief that with my last 
LP I come to music played as the composers 
intended. Most enterprisingly the Welsh 
Guards Band under Major F. L. Statham 
produce a record called ‘The American 
Scene”, presenting music by American com- 
posers Clare Grundman, John Klien, Louis 
Palange and Lucien Cailliet (Vox VX1180). 
This music was all written for military band, 
even in one case (Klien’s Night Piece) in the 
form of a miniature concerto for piano and band. 

Many years ago some of our best British 
composers tried to save our bands from being 
tied to music originally conceived for some 
other medium, but their efforts met with little 
encouragement from the public. A similar 
situation has now arisen in America, and here 
are some of the results. May they be more 
fortunate. The peculiar qualities of reed and 
brass alone are exploited in various moods and 
rhythms, and the Welsh Guards play better 
than I have heard them for quite a long time. 
The complete list of titles is: Grundman—An 
American Scene, Kentucky 1880, Waltz in Blue; 
Klien—Cranberry Corners, Night Piece ; Palange— 
Brass, Woodwind Clique, Sunset Strip Polka, Jazz 
Rhumba, Sons of the American Legion ; Cailliet— 
Dixie Fantasy. ‘ 

Two orchestral EPs are wholly or in part 
reissues. The Air from Suite No. 3 in D major 
and Gavotte from Sonata No. 6 in E major (for 
unaccompanied violin) by Bach played by the 
London ony Orchestra under George 
Weldon were first issued on Col. SCD2030 
(and simultaneously on a 78) in February 1954. 
Here they are backed by the Grainger arrange- 
ment of the Air and the Pizzicati 
from Delibes’s Sylvia in which the same con- 
ductor conducts the Philharmonia Orchestra 
The latter two have not been previously issued. 
The playing is rather stodgy but the recording 
of the two former sounds better than it did in 
the earlier 45. Why, however, a rescoring of the 
famous Air from the arrangement for violin by 
Wilhelmj is used in preference to Bach’s original 
version is incomprehensible. As L.S. said at 
the time it is quite pointless. (Col. SED5547.) 

The second reissue is four movements— 
Mazurka, Scene and Waltz, and Czardas, all 
from Act III, and the Final Scene from Act IV 
of Tchaikovsky’s Swan Lake. These are taken 
from the lengthy selection from the ballet by 
Kostelanetz and his Orchestra on Philips 
SBL5212 which I reviewed favourably in 
October 1957. The transfer has been success- 
fully made (NBE11074). 

Operetta is represented on two EPs. Rudolf 
Schock with a chorus and orchestra conducted 
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OPERATION STEREO .... 


Our Tri-Channel, A-Z Senior and Mark I! Stereophonic Equipment as demonstrated 
at the London Audio Fair has been in production since February . . . not merely in 
preparation? We are happy to offer you the benefit of leadership experience to convert 

our existing A-Z Equipment to Stereo or to supply you via your Dealer with the 
best possible Stereo or Monaural Amplifiers, Tone Control Units and Loud Speakers. 


SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES ‘ WEST STREET: FARNHAM - SURREY: ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all““A—Z” Products (Regd. Trade Mark) 
Trade supplied; the best hi-fi dealers stock Sound Sales’ products. 
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GOLDRING 
HI-FI 


EQUIPMENT 


No. 600 CARTRIDGE 
The latest Goldring variable reluctance cart- 
ridge—for the perfectionist. The first cartridge 
in the U.K. designed specifically around a 
diamond stylus. Much-extended frequency 
response and truly remarkable contribution 
to a sense of “presence”. Replaceable styli- 
diamond for L.P. and sapphire for 78 r.p.m. 
Mu-metal shield, £7]. 13. 6. incl. tax. 


Jubilee” Transcription Arm 
A micro-balance transcription arm of labora- 
tory quality designed to accommodate Gold- 
ring cartridges or other high quality cart- 
ridges with standard fixing dimensions. 
Model T.R.1, for records up to 12”, £/1.13.6. 
incl. tax. Model T.R.2, for professional use 
with records up to 16”, £13. 2. 9. incl. tax. 


Goldring - Lenco Transcription Motors 
Four-speed precision motor units, made by 
Swiss craftsmen, with continuously variable 
speed control. Three versions with or without 
transcription arm and Goldring “500” or 
“600” Variable Reluctance Cartridge. Leaflet 
with illustrations and full details gladly sent 
on request. 


THE GOLDRING MANUFACTURING 
CO. (Gt. Britain) LTD. 

486-488 High Road, Leytonstone, 
London, E.11 
Leytonstone 8343. 
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by Schuchter sings three songs from Leo Fall’s 
Die Rose von Stambul and Strauss’s Eine Nacht in 
Venedig and Cagliostro respectively (H.M.V. 
7EG8328). There is a sense of strain in the 
singing and too wide a vibrato for my taste. 
I like much better Sari Barabas and her 
colleagues with the Bavarian Radio Orchestra 
under Willy Mattes in snippets from the light 
operas of Paul Abraham on Col. SEG7779. 

H.M.V. offers Spanish dancing of two very 
different kinds. Pilar Lépez, one of the greatest 
dancers of today, and members of her company 
click their castanets and tap their feet to four 
rhythmic and authentic dances played by the 
Spanish Symphony Orchestra under José 
M. a Franco and F. Delta respectively. They 
are the Triana from Albéniz’s Suite ‘‘Iberia’’, 
Fandanguillo de Almeira by G. Vivas, Navidenia 
by Lopez Tejera y Romo and the Tango from 
Turina’s Tres danzas andaluzas (7EG8334). 
I like least Navidefia, in which a guitar and 
bailarines join in, but all are tremendously 
exciting. 

7EB6031 is a dubbing from a couple of 78 
discs made in the early days of electric recordin 
but which have never been generally rel 
in England and in which the Boy Dancers of 
Seville Cathedral perform as they do each 
year on the days of the Feasts of the Immaculate 
Conception (December 8) and the Sacred 
Heart (Friday after the Octave of Corpus 
Christi) before the High Altar of the Cathedral. 
This ceremony of dancing and nasal singing is 
very ancient. The date of its origin seems to be 
unknown, but it was suppressed as unseemly in 
1685 by the then Bishop of Seville. The Chapter 
of the Cathedral, appealed to the Pope against 
this decision but were left in suspense for 17 
years before the Pope decreed that the ceremony 
might continue until the existing costumes were 
worn out. The same costumes are said to be 
still in use, but the repairs effected during the 
last 250 years can surely have left little if any 
of the original material. This disc is quite 
fascinating, as many listeners to the B.B.C. 

mes will know and the recording is of 
er quality than might be expected though 
it is certainly not Hi-Fi. 

Paul Robeson’s familiar voice rings out 
truly from Supraphon SUEP507 but the piano 
accompaniments could have been better. His 
recital is typical, consisting of The Minstrel 
Boy, Jerusalem, The house I live in, They scandalise 
my name, Hassidic chant and Witness. 

One of the happiest of vocal records is Gwen 
Catley in ‘‘ My Choice, Volume I”. She 
sings J dreamt that I dwelt from ‘‘ The Bohemian 
Girl”’, the Laughing Song from Auber’s ‘‘ Manon 
Lescaut’’, Dream O’Day Jill from German’s 
“Tom Jones’? and I’m alone from Benedict’s 
“The Lily of Killarney” with supreme ease, 
the clearest of tone and no artifice and is 
admirably accompanied by the Pro Arte 
Orchestra under Stanford Robinson (Pye 
CEC32012). 

Finally a record for children, and a very good 
one too. It is The Adventures of Twizzle, the toy 
boy created by Roberta Leigh and now so 
pom in the Children’s T.V. programme 

roadcast on Tuesday afternoons on Channel 9. 
Here are the theme songs of the five chief puppet 
characters sung by the artists who created them 
(H.M.V. 7EG8339) . 


POSTSCRIPT: At the last minute a few 
records have arrived which raise the hitherto 
subnormal standard of the month greatly. The 
time factor necessitates that they be discussed 
briefly. First of all, Envoy have produced one of 
the most desirable military band LPs that I 
have heard. It presents the Band and State 
Trumpeters of the Royal Horse Guards 
(The Blues) conducted by Captain J. E. 
Thirtle (VOY9138). 

By comparison with some recent military 
band records the band is quite modest in size. 
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The recording is magnificent in quality, both 
in clarity of detail and general tonal effect. 
Incidentally I have heard part of this record 
on a stereo tape and this is an eye-opener ; but 
the dubbing from tape to monaural disc is 
remarkably . The titles are: A trumpet 
fanfare leading to Sousa’s The Thunderer, 
Dexter’s Two Troupers Polka, Offenbach’s La 
Belle Heléne Overture, Fandango by Perkins, 
Nimrod from Elgar’s “‘ Enigma Variations” 
(beautifully arranged by someone unnamed), 
Schubert’s Marche Militaire, the Slow and Quick 
Marches of the Royal Horse Guards, Sousa’s 
Washington Post, a Scottish Medley arranged by 
Captain Thirtle, Bayco’s Tarantelle, The Cavalry 
of the Steppes by Knipper-Charrosin (in which 
the sound of the horses of a mounted squadron 
of the Regiment is introduced effectively and 
not overdone), Haley’s College of Heralds March 
and an effective combination of Abide with me 
and the Last Post. 

Likewise I have nothing but praise for 
Strauss’s Blue Danube, Accelerations, Emperor and 
Roses from the South waltzes and the Pizzicato 
Polka as played in full dress form by Josef Krips 
and the Vienna Philharmonic Orchestra 
on Decca LXT5431. Again the recording is of 
supremely good quality and the playing is very 

ectionate—both gemiitvoll and gemiitlich. 

By comparison the recorded tone of the 
Philharmonia Orchestra under Rudolf 
Schwarz in The Merry Wives of Windsor and 
Suppé’s Beautiful Galathea overtures on Col. 
SED5550 is rather shallower, but it is a desirable 
record and is surely cheap at 12s. 104d. 

** Nocturne ”’ is the title of the latest Capitol 
selection from the Hollywood Bowl Sym- 
phony estra under Carmen Dragon 
(P8363). It lives up to its name both in well- 
known and less familiar titles. For serious and 
intent listening there is rather too much in one 
mood for playing through uninterruptedly. 
But it is perfect for soft background music and 
also as a prelude to retiring for the night. 
Playing and recording are both good and the 
titles are: Nocturne from Grieg’s ‘* Lyric Suite’’, 
Massenet’s Elégie, Fibich’s Poéme, Evening Prayer 
from Humperdinck’s “‘ Hansel and Gretel”’, 
Schumann’s Trdumerei, -Méditation from Mas- 
senet’s “‘ Thais ”’, Schubert’s Serenade, Debussy’s 
Reverie, O Star of Eve from Wagner’s ‘* Tann- 
hauser ”’, and the Brahms Cradle Song. 

** America at play ” is a collection of folk songs 
from the Southern Appalachian Mountains and 
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with it Peggy Seeger and Guy Carawan have 
scored what should be a real winner (H.M.V. 
CLP1174). There sixteen songs 
courti ballads, singin es, ‘* hoe- 
downs etc. Many of them 
unfamiliar. Among the more unusual and more 
fascinating are the two courting songs Paper of 
Pins and The Mountaineer’s Courtship, Single Girl 
(better known here as “‘ Still I love him” or 
** When I was single I wore a black shawl ’’), 
a couple of grand skifflers called Black-eyed Susie 
and Skip to my Lou, Old Blue and Fod, which tell 
of dogs and a snake respectively, Ground Hog, a 
badger hunting song, and the spiritual Bye’m 
Bye. This is a disc to recommend unreservedly. 


Still they come: no sooner had I completed 
the above than two more LPs arrived from 
Decca, and very they are too. LK4184, 
** An Album of Military Band Music” played 
by the Grenadier Guards Band under Ma: 

F. J. Harris, is not only welcome for its fine 
playing and brilliant recording but doubly so 

use it brings to the LP repertoire three new 
items. They are two movements from Rosse’s 
Merchant of Venice Suite, John Ansell’s Three Irish 
Pictures and Arthur Wood’s Three Dale Dances. 
The fourth item is Holst’s First Suite for — 
Band, Op. 38. Unfortunately I have not hi 5 
and have not time now to hear, the Eastman 
Symphonic Wind Ensemble’s recording of this 
which M.M. reviewed in June 1956 and for 
which his praise was only tempered by the 
suggestion that the balance is rather brass- 
heavy. Here, too, I felt this to be so at first 
hearing, though only in a slight degree. But on 
rehearing on a different set of equipment I did 
not find it so. Anyhow it is a fine performance 
and a magnificent recording. 


LXT5420 is called ‘‘ Vienna Holiday” and 
is played by the Vienna Philharmonic 
Orchestra under Hans Knapp busch 
It too contains items not hitherto in the LP 
catalogue in the shape of Komzdk’s Bad’ner 
Mad’ In Waltz and Ziehrer’s Wiener Burger Waltz. 
Both Komzak (1850-1905) and Ziehrer (1843- 
1922) are disciples of the Strauss family and 
their waltzes have the authentic Viennese lilt. 
The other titles, by Johann Strauss I and 
II respectively, are Radetzky March, Annen 
and Leichtes Blut polkas, and Accelerations and 
Tales from the Vienna Woods waltzes, the latter 
played, of course, in full-dress form. Both 
performances and recording are very fine. 


MISCELLANEOUS 


AND DANCE 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix ‘45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

No sooner has one craze faded than another 
is waiting in the wings to take its place in this 
crazy world of popular music and song. Some- 
times the craze is artificial, like calypso, and it 
falls flat on its face after one hit song ; at other 
times, it’s natural and spontaneous, like 
rock-’n’-roll and skiffle, though both took over 
a year to hit the top. 

Now the moguls of popular taste are pre- 
dicting an all-embracing popularity for South 
African music, in particular the appalling noise 
of Elias and the Zig-Zag Jive Flutes (Col. 
DB4109*). These were featured in a recent 
TV story, and the hit side commences with 
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some gabble in a native African tongue. I 
suppose it’s novel, but if asked for a generic 
name for it, with its dissonant monotony, I 
would call it ‘* Music To Drive You Mad.” 


Earl Palmer and his Ten-Piece Rockin’ 
Band (Cap. 45-CL14859) also have a not 
dissimilar type of record in Drum Village in two 

, while on Col. SEG7783, Moe Wechsler 

America’s answer to Winifred Atwell in a 
set called Barrelhouse Party. Cap. T935 has 
Joe “Fingers” Carr and Pee Wee Hunt 
together again for a Dixieland (?) barrel- 
house binge under the heading Class of ’25, 
and with a cover depicting some suitably 
attired lads and lasses suggesting that they were 
about to do the Charleston any minute. I 
suppose this will sell to mums and who 
bought the previous discs by this and similar 
groups, and then they can all have a riotous 
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wallow in nostalgia. While they’re doing that, 
lets listen to the satisfying richness of Reg. 
Owen’s Orchestra Dreaming on R.C.A. 
RD27040, one of the most gratifying records of 
the year, and while we are at it, there is much 
to be said for the originality of Les Baxter on 
Cap. EAP 1-868, who, in Ports of Pleasure, evokes 
the mystic East in some excellent background 
music. 

Shall we dance ? Meyer Davis invites us 
on H.M.V. 7EG8337, with a more-or-less non- 
stop dancing set similar to that of Lester Lanin 
a few months ago, with a complete track of an 
easy-swinging Tiger Rag by way of contrast and 
good measure. For the youngsters to dance to, 
there is a big-band jive disc on H.M.V. 
DLP1178 by Ken Mackintosh, and a very 
small-band one by the Three Suns on R.C.A. 
RD27066, each track having upwards of two 
tunes on it, some having five ! 

The Latin enthusiasts will find enough to 
satisfy them on Vogue V9109, whereon René 
Touzet’s Orchestra emit brassy versions of 
Love For Sale and Flamingo, and at greater length, 
on Felsted PDL85046, Leca and his 
Orchestra bring back Holiday Memories for those 
affluent enough to have vacationed in the Carib- 
bean and neighbouring locations. On Parlo- 
phone GEP8670, Sidney Torch’s Orchestra 
offer four of their happiest numbers, including 
another holiday — Cresta Run (the others 
are Canadian Capers, Jumping Bean and Corn- 
flakes), and on Bruns. LAT8233, Eddie Lund 
and his Tahitians take A Holiday In The South 
Seas, and were it not for an insidious electric 
guitar, I’d be tempted to think that these were 
— Tahitian performances with no holds 

rred. As it is, I think they were “ rigged ”’ 
for the visitors. But if your holiday budget 
— such exotic travel, there is a modest 
ittle EP (Felsted ESD3063) by the popular 
Trio Charpin in four more polished cocktail- 
lounge numbers, with long vocals, and on 
Vox VX1170, Nat Nyll and his New Concert 
Orchestra paint scenes from London life with 
some more colourful music thrown in. 

Getting back to work, we find Laurie 

and his Orchestra on Nixa NPL18012, 

aving just completed Operation Orchestra, 
which is a slightly shudder-making name for a 
really interesting set of new arrangements of 
tunes of all types and ages. I think the treat- 
ment accorded to The Things We Did Last 
Summer is most effective, but they are all very 
intriguing. I doubt if ‘André Kostelanetz’s 
Orchestra on Fontana TFE6011 could be 
regarded as intriguing, but they offer a rather 
foggily recorded set of the usual old guard of 
threadbare sophisticates such as Body And Soul. 

After these very large and involved orchestras, 
excellent though they are on occasion, I must 
admit to a sense of relief when listening to 
records like London HAR2089, which has 
Roger Williams in a set of solo piano melodies, 
without vocals, irritating and unnecessary 
rhythm accompaniment or deliberately dis- 
torted recording to spoil the sweet, clean music 
designed for The Boy Next Door 

A rather unusual instrumental is on Col. 
SEG7781, which has four colourful numbers 
(including Hindustan) played on the harmonica 
by Leo Diamond with a rich tone approaching 
that of an alto sax. I doubt if anyone would 
describe as unusual the tenor sax. and yelping 

itar heard on Tequila and Big Guitar by 

lohnny (The Gash) Gray (Fontana H123*) 
and Johnny Brantley’s All Stars in The Place 
and Pot Luck (London HLU8606*), however ; 
nor is there anything exceptional in Billy 
Vaughn’s Melodies In Gold on London HAD 
2090, though it’s pleasant. For my money, I’d 
take Roberto’s Orchestra, with sweet strings 
and harp, amongst other things, in two numbers 
from the film ‘“‘ Chase A Crooked Shadow ”’ 
on Coral Q72312*, or less eagerly, George 
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Cates’s Orchestra (and chorus) in Tristesse 
Dance (from ‘‘ Bonjour Tristesse’”’) and A 
Newfangled Tango (from Happy Hunting ’’) 
on Coral Q72314*. These are very tuneful, if 
a little roughly recorded. 

Two British orchestras provide singles of 
some interest, the more arresting being Fiddle- 
delphia and Teenage Lullaby by Cyril Stapleton 
(Decca F11013*), and more stylised, the Latin 
beat and la-la-la vocal of Frank Cordell’s 
Orchestra and chorus in Monaco and Little 
Serenade (H.M.V. POP473*). 


THE MONTH’S CHOICE 


- Owen Orchestra R.C.A. RD27040 
Laurie Johnson Nixa NPL18012 
Roger Williams London HAR2089 

o Orchestra Coral Q72312 

‘“* My Fair Lady ” Decca DFE6474 

Jane Froman Cap. EAP1-889 

Joan Regan Decca F11009 
Doreen Hume and Bruce Trent 

Fontana TFL5016 


Since my last column, the most ballyhooed 

musical of all time, “‘ My Fair Lady”’, has 

ed at Drury Lane (just in case anyone 
didn’t know!) and the original American 
recording, at 49s. 6d., is issued on Philips 
RBL1000, and selling like the proverbial deser- 
vedly hot cakes. But we haven’t all got that sort of 
money, especially for a show we haven’t seen, 
so many of us will doubtless content ourselves 
with excerpts from the score by other stars, 
whose companies manage to squeeze six titles, 
full-length, on one EP. Fontana TFE17029 is 
truly excellent with the Michael Sammes 
Singers, Doreen and others ; there is a 
great deal indeed to be said for the Decca issue 
(DFE6474) which is my own choice, featuring 
as it does Vera L Todd and Jack 
Warner ; Philips BBE12170 is all-American, 
with Rosemary Clooney, Vic Damone, Jo 
Stafford and Sammy Kaye, and as such is 
satisfactory, though not very much “in 
character’’ ; nor is Julius La Rosa a very 
convincing cockney on R.C.A. RCXI112, 
though Eddie Fisher and Dinah Shore sing 
their parts as if made for them; the Nixa 
(NEP24076) is less vigorous than I would have 
expected from Lita Roza, Max Miller and 
Petula Clark (and Gary Miller, who sounds 
right in On The Street Where You Live, also 
obtainable on Nixa N15140*). 

Since writing the above I have heard three 
more 12-inch selections from My Fair Lady. 
Percy Faith (Philips BBL7199) and Richard 
Hayman (Mercury MPL6536) both with full 
orchestral transcriptions, and Norrie Paramor 
(Columbia 33SX1079) with orchestra and 
vocalists. This latter record could well be the 
immediate second choice to the aforementioned 
Philips recording of the original Broadway 
production costing, as it does, only 35s. 10d. 
Ted Heath adds his distinctive style to five of 
the titles of Decca DFE6484, a non-vocal record 
certainly to be welcomed by his followers. 

Three decades ago, the toast of the town 
were Layton and Johnstone, whose memory 
lingers on with those around at the time. 
Their cabaret act never seems to have varied 
one iota in the ten years of their partnership, 
but I gather it was a sensation wherever they 
appeared. Now Columbia have dredged up 
four museum pieces of this team (SEG7778), 
including Bye-Bye, Blackbird, Pardon Me, Pretty 
Baby, and the two top tunes from ‘‘ Hit The 
Deck’’. Gritty surfaces aren’t likely to endear 
the performances to those whose generation 
knew nothing of the act, but doubtless they will, 
like certain others redolent of the era, sell to the 
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middle-aged. Those hat 
still not teenagers, will probably prefer’ four 


titles by Peggy Lee, made fifteen years ago or 
so when she was with y Goodman, 
These are on Philips BBE12172, and are 
excellent, and not way because of the singer, 
either. 

It seems most ungallant to describe a singer 
of such charms as Jane Froman as an old- 
timer, but although she has been recording and 
entertaining live audiences for twenty years or 
more, she still sounds as young, but not 
immature, as ever on Cap. EAP1-889. Songs 
At Sunset, in a lovely cover, offers songs to soothe 
and refresh. sings in much 
the same sweet way on Philips PBS22* I Was 
Born and The tal Touch and in Arrivederci, 
Roma, I found much to please (including the 
Italian accent) from Georgia Gibbs (Mercury 
MT210*), but the reverse ruins the disc, being a 
witless, screaming rocker 

Elvis Presley, now just a number in the 
U.S. Army, is less rock-ridden in Wear My 
Ring Around Your Neck, but reverts to type in 
Don’tcha Think It’s Time ? (R.C.A. 1058*). In 
horror, I rushed to play some more adult songs, 
and found some by Lema Horne (M .G.M. 
EP643) ; Al Saxon (Fontana TFE17014) ; 
Dori Anne Gray (I just don’t believe it) 
(Col. SEG7785) ; Malcolm Mitchell (Fon- 
tana TFR6007), designed for dancing and/or 
listening ; Mary Martin in Richard Rodgers 
songs accompanied by the composer at the 
piano (R.C.A. RD27064), and superbly done, 
too ; Ella Fitzgerald, sweet, slinky and sleepy 
(H. MV. CLP1166); and Julie London, 
whom no mere man could possibly resist, 
surely, on London HAU2083, in Make Love To 
Me, in which every song is handled by the 
vocal equivalent of a painter’s brush, conjuring 
up the most vivid pictures effortlessly. 

After this, any other girl singing pops must 
seem pretty pallid by comparison, so let’s 
consider the rest by starting with a single disc 
of two entirely different types of song: Joan 
Regan (Decca F11009*) sings the most accept- 
able version yet of J May Never Pass This Way 
Again and a modernized moralizing rendering 
of an oldie, Breezing Along With The Breeze. 
This is a happy record indeed. Anne Shelton 
(Philips PBBI 15*) also revives a real antique, 
Sail Along, Silvery Moon, without losing its old- 
time appeal, and a naval successor to Lay 
Down Your Arms, called The Girl He Left 
Behind. 

Jo Stafford (Philips PB818*) has recorded 
two cockney numbers from ‘‘ My Fair Lady”, 
and though she sings them well as straight songs, 
they lose most of their flavour through not being 
in character. But at least I prefer them to her 
“Darlene Edwards’’ nonsense—oh yes, it 
seems I was right when I suspected a leg-pull 
some months ago when I referred to ‘‘ Jonathan 
Edwards ” and his wife Darlene, now revealed 
as Paul Weston and Jo Stafford. (A Canadian 
lady kindly wrote to me just after I discovered 
the Awful Truth, and commented she preferred 
Zinka Milanov anyway. Yes, so do I.) But 
it seems they can’t let a joke ‘alone, but must 
needs issue a second EP (Philips BBE12179) of 
the Edwards artistry. 

A much more interesting and really funny 
record is by Bing Crosby and Bob Hope 
(London HLU8593*) of Nothing In Common, 
and Paris Holiday, a neat plug for the Hope- 
Fernandel film, the theme of which, played 
straight and without lyrics, is on Coral Q' 2315* 
by Henry Mancini (and presumably his 
Gohan: the label baldly gives his name, 
without any hint as to whether he sings, plays 
(and if so, what instrument) or merely con- 
ducts). The reverse of the Coral disc is The 
Long Hot Summer. Let’s hope it’s a good omen. 
Among the other film records, one is out- 
standing if only on account of the super- 
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B RAHM Ny Symphony No. 3 in F- Academic Festival Overture 


KLEMPERER 
conducting the PHILHARMONIA ORCHESTRA 


33C0X1536 (Available from June 6th) 


Superb recordings 
of the First and Second 
Symphonies of Brahms 

have already been made by 
Klemperer ond the Philharmonia 
Orchestra—330X1504 and 
330X1517. Completing the series, 
their recording of the 

Fourth Symphony will be 


issued in due course. 
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Dramatic 
Soprano 
Supreme 


Maria Meneghini Callas 
as ‘ Norma’ 

at Covent Garden, 
February, 1957 
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NORMA -Bellini Thetitlerdle 33cx1179-81 ‘CALLAS 
AT LA SCALA’ 


LUCIA in ‘ Lucia di Lammermoor’ - Donizetti 33¢x1131-2 


A NEW RECORD 


AVAILABLE 
ELVIRA in I Puritani’ - Bellini 33¢x1058-60 FROM JUNE 6th: 


LEONORA in ‘ta Forza del Destino’ - Verdi 330x1258-60 ‘mEDEA’- Cherubini: 
Act 1: Dei tuoi figli; 


‘LA VESTALE’- Spontini: 
Act 2:Tucheinvoco;0 Nume tutelai 
Act 3: Caro oggetto 


AMIN. A in ‘La Sonnambula’ - Bellini 330X81469 & 330X1470-1 PURITAN?’ - Bellini 
(with ROSSI-LEMENI and PANERAI) 


Act 2: O rendetemi la speme; 
MIMI in ‘La Bohéme’ - Puccini 33¢X1464-5 Qui la vese P 


TOSCA -Puccini Thetitlerdle 330x1094-5 


‘LA SONNAMBULA’- Bellini 
GILDA in ‘Rigoletto’ - Verdi 330X81324 & 330X1325-6 (Conductor ANTONINO VOTTO) 
Act 1: Care compagne; 
Come per me sereno 


AIDA -Verdi Thetitlerdle 33¢x1318-20 


MARIA MENEGHINI CALLAS 
with Orchestra of La Scala, Milan 


SANTUZZA in ‘ Cavalleria Rusticana’ - Mascagni conducted by TULLIO SERAFIN 
33CX81182 & 33C0X1185 3838CX1540 


NEDDA in ‘I Pagliacci’ - Leoncavallo 33CX81211 & 330X1212 THESE ARE ALL 
LA SCALA RECORDINGS, 


AMELIA in ‘tn Batlo in Maschera’- Verdi 330x1472-4 with the exception of 
‘Il Barbiere di Siviglia’, which was 


recorded in London with the 
LEONORA in ‘1 Trovatore’- Verdi s3cxsi4es & 330K1484-5 Philharmonia Orchesira and Chorus 


MADAMA BUTTERFLY - Puccini the title rile LINE-BY-LINE LIBRETTI 


33CX1296-8 for use with these operas 
can be obtained from your record 
ROSINA in ‘1 Barbiere ai Siviglia’ - Rossini 330x1507-9 dealer, at prices ranging 
from 3/- to 6/- 


FIORILLA in ‘Il Turco in Italia’ - Rossini 33CX81289 & 33¢X1290-1 


Telex; FL Omi imi $3) R.P.M. LONG PLAYING RECORDS 


(Regd. Trade Mark of Columbia Graphophone Co. Lid.) E.M.I. RECORDS LIMITED 
8-11 GREAT CASTLE STREET - LONDON W1 
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GRIEG 


SCHUMAN INT Piano Concertos 


CLAUDIO ARRAU 


with the Philharmonia Orchestra 
conducted by Alceo Galliera 


330X1531 


Other recordings by Arrau include: 


Sonata No. 21 in C (‘ Waldstein ’); 


Sonata No. 28 in A-Beethoven 
33C0X1513 


Allegro de Concert ; 


Etudes, Op. 10-Nos. 1-12-Chopin 
330X1443 


Etudes, Op. 25-Nos. 1-12; 


Trois nouvelles études—Chopin 
330X1444 
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technicolor booklet in which it is issued. This 
is R.C.A. RB16065, presenting the soundtrack 
of the film ‘‘ South Pacific”, with Mitzi 
Gaynor. An expensive, but authentic souvenir 
of a lavish film. Then there is a modest EP 
(M.G.M. EP641) of Judy Garland and Fred 
Astaire in extracts from their film ‘* Easter 
Parade’. Nat Cole (Cap. 45- 
CL14853) sings another film theme, Raintree 
County, an excellent piece of work, with a 
pleasant introduction by harmonica. The 
reverse is With You On My Mind, as good as ever. 

Ease and charm are the keynotes of per- 
formances such as these; amid a rock-mad 
world, they seem comparatively rare, though 
there are definite signs that the well-sung 
ballad is coming back. Hear Dave King 
(Decca F11012*) in I Suddenly and There’s 
Only One Of You and you should agree. Or 
try Matt Monro (Fontana H122) in A Story 
Of Ireland and Another Time, Another Place and 
there you will find the same qualities. (I 
prefer this record of the latter title to Vera 
Lynn’s on Decca F11008*, for she sounds 
rather hollow. It’s no reflection on this ageless 
artiste, so much as on the recording). 

Clyde Ray, a new artist to records, starts off 
on Col. DB4106* with two well-sung easy-to- 
listen-to mumbers, Locked In The Arms Of 
Love and I’m Not Afraid Any More. This singer 
has a warm voice. So, of course, has Perry 
Como the old-established, on R.C.A. 1055*. 
He sings Dance Only With Me and a bright new 
song with a strongly original idea, Kewpie Doll. 
Frankie Vaughan (Philips PB825*) also 
sings this, one of his best ever, though the back- 
ing is an ordinary rock number. Mr. Vaughan’s 
legions of teenage admirers will love both these, 
though, more than they will Bing Crosby’s 
two golfings songs on Philips PB817*. When 
a man starts singing golf numbers as if they 
were romantic ballads, he is wise to announce 
his retirement! But both should appeal 
strongly to Bing’s fans and to those who like 
§ songs that do not refer at all to “‘ lurve”’. 

Originality is a characteristic of Lemon Twist 
sung by Jeremy Lubbock (Parlo. R4421*), 
again with no love theme, but instead a 
panegyric about how health-giving lemons are. 
The reverse, Tonight, like the citrus epic, is 
delivered in a pleasantly intimate night-club 
style, but it is a love song, not an advertisement 
for shampoo or malted milk, as the title might 
suggest. 

Up into the world of musical comedy may 
I recommend the excellent LP of the best 
numbers from ‘*‘ No, No, Nanette ”’ and ‘‘ Show 
Boat’? sung by Bruce Trent and Doreen 
Hume on Fontana TFL5016? Very mid- 
1920’s, very British in style though American 
in origin, and very pleasing. Two records by 
Doris Day fall into the latter category, too. 
Philips BBE12167 includes Bewitched (without 
poisonous innuendo) and Pretty Baby, and 
BBL7211, Day By Night, is a shade on the 
too-sleepy side, but just right for the late-night 
listener. 

I have never been able to summon up much 
enthusiasm for the voice of Kay Starr (R.C.A. 
RD27056), for she invariably sounds harsh. 
Her vigorous treatment of songs like Little 
White Lies and Just Like A Butterfly are out-of- 
place, I feel; perhaps it’s because I’ve just 
heard both on the original thirty-year-old 
records by one Annette Hanshaw, an American 
singer of the time who seems to have vanished. 
If she were to make a come-back, she would 
probably be a hit. Does anyone know what 
happened to her ? 

Talking of come-backs, the popular vocal 
group the Merry Macs reappear in the 
ca:alogues on Cap. T850. Well-chosen numbers 
and well-sung, these will arouse more nostalgia, 
this time in those who remember them during 
the war years. Another vocal group that I’ve 


The GRAMOPHONE 


not heard of for some time, now on EP, is the 
King Sisters, on Cap. EAP1-919. Imagination 
is the title, rather fancifully, and the singing is 
very closely harmonized. 

There are quite a few records coming within 
the country-and-western category, too. Grand- 
pa Jones, a young grandpa at 43 surely, sings 
Rock Island Line (with credit to Lonnie Done- 
gan) and other prison, hill-billy and similar 
songs on Parlo. GEP8666, while Mr. Donegan 
himself is heard in a quarter-of-an-hour’s 
excerpt from his stage act in Conway Hall 
(Nixa NEP24078), and in Nobody Loves Like 
An Irishman and Grand Coolie Dam (Nixa 
N15129*), all rather a long way removed from 
skiffe. Stan Jones is a real Westerner, and 
gives a generous selection from his repertoire 
on Disneyland DPL39000, including his famous 
hit, Riders In The Sky. He has a sympathetic 
voice, and gives a very enjoyable entertainment. 
I found Tommy Collins somewhat less so on 
Cap. T776, despite the inclusion of Think It 
Over, Boys, which I still think is a very clever 
piece of cynicism ; some of his other nurabers 
are of the dreary hymns-in-waltz-time variety 
which seem so very distasteful. 

I never thought, after the incomprehensible 
success of Diana by Paul Anka last autumn 
that I’d ever appreciate his particular style ; 
but while that still holds good for Crazy Love 
(Col. DB4110*), I find Let The Bells Keep 
Ringing an infectious piece +i wholesome 
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popular singing. I wouldn’t want too much, 
though ; I feel that another LP of Johnny 
Mathis is rather that way inclined, as his voice 
is so suave, so silky (Fontana TFL5011). His 
Easy To Love is dull, but Teacher, Teacher is 
clever and lively (Fontana H130). 

Britain’s answer to Mario Lanza, Lee 
Lawrence, has four of his more recent successes 
bracketed together on Col. SEG7780, including 
All The Things You Are (of course) and that 
poignant ballad Sold To The Man With The 
Broken Heart, and Ireland’s reply to almost any 
American girl singer, Ruby Murray (Col. 
DB4108*) seems to lack any feeling at all in 
the repetitive In My Life and the corny 1910 
era waltz, Norah Malone. A very appealing 
new song, The Secret Of Happiness, is on its way 
to the Top Ten, but I doubt if my first record 
of it will make it: Valerie Masters (Fontana 
H132*) sings it rather heavily, and goes all 
cutie-pie in Sharing on the reverse. I know the 
sack dress and cloche hat is back, but surely 
the girls aren’t going to start going all coy and 
boop-a-doop 4 la Helen Kane ? 

Steve Martin (Philips PB820*) packs a 
beat in Stairway Of Love and Chanson d’amour, 
and last of all comes Joe Sherman and his 
chorus and (in between) his orchestra in a 
monotonous la-la-la affair called The Miraculous 
Music Box, and a would-be biff-you-on-the-back 
number called Make Me Laugh (Fontana 
H129*). Good idea ! 


JAZZ 


SWING 


Reviewed by 


CHARLES FOX, ALUN MORGAN AND OLIVER KING 


After Hours Jazz” 

Blues For Sal (featuring Hank Jones, pno): I'm 
Getting Sentimental Over You (featuring Conte 
Candoli, tpt): Milt’s On Stilts (featuring Milt 
Hinton, bass): Southern Exposure (featuring 
Sahib Shihab, alo): Bright’s Bounce (Ronnell 
Bright Trio) : He Was Too Good To Me (featuring 
Barry Galbraith, gtr)/Hum-bug (featuring Sahib 
Shihab, ait): Jimmy's Tune (featuring Jimmy 
Cleveland, thn): Ain’t We Got Fun (featuring Hank 
Jones, pno): Tangerine (featuring Gene Quill, 
alto): Mambosies (featuring Osie Johnson, drs) : 
Bryant’s Folly (Ray Bryant Trio). 


(Fontana 12 in. LP TFL5008—37s. 64d.) 


Eight of the tracks on this LP feature a piano- 
guitar-bass-drums team of Hank Jones, Barry 
Galbraith, Milt Hinton and Osie Johnson, 
acting either as a complete entity or as the 
accompaniment to added soloists. In the latter 
case it is the rhythm section which contributes 
the most memorable music, for none of the 
soloists is heard at or near his best form. Trom- 
bonist Cleveland is frankly uninspired ; trum- 
peter Candoli is competent but no more, while 
alto saxist Gene Quill plays with frenzied 
intensity and little sense of shading. By 
contrast, Hank Jones is his usual suave and 
relaxed self, while Galbraith’s solos and chordal 
accompaniment are both excellent. 

The two tracks featuring alto saxist Sahib 
Shihab are interesting if only because the 
rhythm section is made up of less well-known 
names, viz. pianist Tommy Flanagan, guitarist 
Kenny Burrell, bass player Carl Pruitt and 
drummer Elvin Jones. Shihab’s tone is not 
particularly pleasant but his conception is good 
and he fits in with his front-line partner, Eddie 
Bert. Pianist Ronnell Bright’s contribution is 
inoffensive but rather dull, while Ray Bryant’s 
pseudo-boogie style in the framing choruses to 
Bryant’s Folly is hardly worthy of a newcomer 
who has shown such promise on his — 


records. A. 


Louis Armst 
“* Louis Armstrong Story—Vol. 2" 

Potato Head Blues: Wild Man Blues: S.O.L. 
Blues (V.) : Gully Low Blues (V.): Melan 
Blues: Weary Blues: Twelfth Street Rag: 
Willie The Weeper : Keyhole Blues (\V.): That's 
When I'll Come Back To You (V.): Alligator 
Crawl: Chicago Breakdown. 


(Philips 12 in. LP BBL7189—37s. 63d.) 


These dozen titles represent the highwater of 
Armstrong’s output during the Chicago era. 
Amazingly well-recorded, in a way that shames 
many much later issues, they show young Louis 
as the virtuoso on the threshold of the greatness 
that was acclaimed the world over inside the 
next five years, supported by a New Orleans 
“traditional ’’ line-up that included some of 
the finest jazz talent of all time—excepting the 
last track, which was made not by the studio 
group known as the Hot Seven, but by Arm- 
strong’s regular band at the Sunset Café in 
Chicago. Jelly Roll wrote the number, which 
is full of good solos and breaks. 

The greatest and most interesting track of all 
these is perhaps Willie The Weeper. It has solos 
all round, including a particularly beautiful 
one on guitar from Johnny St. Cyr, the theme 
of which was later to become You Can’t Tell A 
Waltz From A Tango. Ory is calm, dignified, 
noble, not yet a klaxon-horn merchant ; Dodds 
on clarinet is fiery, emotional, the perfect foil 
to Ory; Lil’s piano is adequate if a little 
thumpy, and the rhythm piles into the last 
chorus with sheer joie de vivre. The blues titles 
are shot through with droll humour, and 
Gully Low bears a close lineal resemblance to 
S.0.L., which, I’m told, means ‘‘ sure out of 
luck ”’. 

Wild Man and Twelfth Street, the latter played 
dead slow, contain two horrible Armstrong 
fluffs between them, but the general excellence 
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of this set make it essential for any collector of 
jazz on LP to purchase it at once. O.K. 


Gene Ammons 
“ Hi Fideli y Jam Session " 
Ha) Blues: The Great Lie/Can’t We Be 
F : Madhouse. 
(Esquire 12 in. LP 32-047—39s. 7}d.) 

Tenor saxist Ammons returns briefly from the 
closed circuit of Rhythm and Blues to lead a 
jam session. Unfortunately for Ammons the 
guests overshadow the host as far as inventive- 
ness is concerned, with trumpeter Art Farmer 
turning in the best and most consistent per- 
formances. The sharply intoned alto of Jackie 
McLean is heard to good advantage and the 
keyboard work of Duke Jordan is excellent. 
Bass player Addison Farmer and drummer Art 
Taylor are adequate; the rhythm section, 
however, is bogged down by the stilted sound 
of Candido’s relentless conga drumming, which 
adds nothing at all to the value of the music. 

Ammons appears to be quite incapable of 
building up logical ideas of more than two bars 
duration, a singularly unfortunate defect as he 
possesses the authoritative delivery of a true 
soloist. He also possesses a past history as a 
reliable jazzman, notably during his stay with 
the Woody Herman orchestra. Can’t We Be 
Friends is the best track, for, with ready-made 
melodic material to hand, Ammons produces 
a less disjointed solo. Madhouse (harmonically 
What Is This Thing Called Love via Tadd 
Dameron’s Hot-house) is split into short solo 
sections almost from the outset, and there is a 
terrifying half-chorus towards the end in which 
all the front line men combine their improvisa- 
tions in a frantic, undisciplined climax. I hope 
I never hear anything like it again. Fortunately 
the good things on this record out-weigh the 
bad and the frenetic. A.M. 


Pearl 
“ Baby, It’s Cold Outside” 
Row, Row, Row: Baby, It’s Cold Outside/St. 
Louis Blues: It's A Woman's Prerogative. 


(Fontana 7 in. EP TFE17017—12s. 103d.) 


Nobody can slant a song or time it more 
perfectly than Pearl Bailey ; she is, indeed, a 
mistress of the carefully calculated pause. This 
EP contains four of her best-known songs, 
including the famous Baby, It’s Cold Outside and 
a gusty, extrovert St. Louis Blues. C.F. 


Chris Barber 
“ Chris Barber In Concert " 

Bourbon Street Parade: Savoy Blues: Lone- 
some Road (V. Ottilie Patterson): The Sheik Of 
Araby (V. Chris Barber)/Bill Bailey (featuring 
Monty Sunshine, cit): You Took Advantage 
Me (featuring Pat Halcox, tpt): Sweet Sue 
(featuring Chris Barber, thn): Moonshine Man 
(V. Ottilie Patterson): You Rascal, You. 


(Nixa 12 in. LP NJL15—35s. 10d.) 

Except that Chris Barber's rhythm section 
seems to be less forceful than of yore, and that, 
as a result, there is an atmosphere of forced 
politeness about these performances, there seems 
very little new that I can say about this band. 

Lonesome Road moves too quickly, I feel, and 
The Sheik goes on far too long, its tempo also 
increasing alarmingly. Another criticism I 
have, is that while Pat Halcox and Chris Barber 
are featured in numbers which allow scope for 
exploration, Monty Sunshine has to do his best 
with chorus after chorus of Bill Bailey, not really 
a very suitable vehicle for a solo clarinetist, or 
any other soloist for that matter. 

Still, the audience in Birmingham Town 
Hall on January 3lst, 1958 obviously loved 
every minute of it, so who am I to deny that 
—from a sales angle—this is a first-rate record ? 
From a jazz angle, I have heard many worse. 
From a Barber angle, however, there are quite 
a few better. O.K. 
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Count Basie 
“ The Atomic Mr. Basie” 
The Kid From Red Bank: Duet: After Saree: 
Flight Of The Foo Birds: Double-O: Teddy 
Toad Whirly-Bird: Midnite Blue: Splanky: 
Fantail: Lil’ Darlin’. 
Columbia 12 in. LP 33SX1084—35s 10d.) 


One of the delights of jazz is to hear Count 
Basie playing in his sparse, single-note piano 
style with just the rhythm section moving 
behind him. Not the least of the virtues of 
*“*The Atomic Mr. Basie’’, therefore, is that it 
gives the bandleader plenty of solo space. A 
modest, self-deprecating littlke man, Basie 
seldom turns the spotlight on himself, but here, 
as well as starting off most of the tracks, he is 
featured at length in The Kid From Red Bank. 
His robust playing, sometimes surprisingly like 
Fats Waller’s, only confirms my opinion that 
here is the best soloist in the present-day Basie 
band. 

The Basie orchestra heard on this LP, 
recorded in October 1957 for the American 
Roulette label, is exactly the same group as that 
which toured this country at the end of last year. 
Frank Wess plays alto sax (he can be heard in 
Fantail), while several tenor solos are taken 
by Eddie ‘‘ Lockjaw” Davis. Gushing and 
rhapsodic in After Supper, Davis just halts on the 
brink of honking in Flight Of The Foo Birds. 

A lot of this material—all of it written by Neal 
Hefti, incidentally—sounds familiar, for Basie 
played some of these numbers during his last 
tour. Readers who attended the band’s concerts 
will certainly remember Thad Jones and Joe 
Newman joining forces on Duet and Wendell 
Culley’s melancholy muted playing in Lil’ 
Darlin’. The latter, taken at a strolling pace, is 
very sensitively scored, with Culley sounding 
rather like Arthur Whetsel used to do in some 
old Duke Ellington records. 

Altogether I find this LP, the first made by 
Basie since he left Norman Granz’s label, better 
than anything he has done for quite a long time. 
Some of the credit must go to Neal Hefti, whose 
scores give shape to the band’s restless energy. 
One is always aware of power being held in 
restraint, of a tiger just about toleap. C.F. 


Ray Bauduc—Nappy Lamare and their 
Dixieland Band 


“ Riverboat Dandies ” 
Farewell Blues: South Rampart Street Parad >/ 
Black And White Rag: Leena From Palesteena 
(V. Nappy Lamare). 
(Capitol 7 in. EP EAP3-877—12s. 103d.) 

More excerpts from the American LP of this 
latter-day Dixieland group that savours of the 
old Bob Crosby Bobcats. I think they are 
perhaps a slight improvement on the previous 
set ; there is a good healthy sound with a tuba 
instead of string bass on some tracks. South 
Rampart Street is much too furious, and Palesteena 
is little more than a Dixie commercial, strictly 
vaudeville, but the others are cohesive, bouncing 
and as a result enjoyable. O.K. 


Bay City Jazz Band 

Arab Strut: Alligator Blues: My Heart: Yerba 
Buena Blues: How’m I Gonna Do It: Potato 
Head Blues/Weather Bird Rag: Auntie Soshal’s 
Social: West Texas Blues: Doctor Jazz: Beale 
Street Blues: Snake Rag. 


(Vogue 12 in. LP LAG12093—33s. 3d.) 


Full details of this rather plodding set of 
Watters-inspired performances are given on the 
sleeve. The best numbers are those in fast tempo— 
the rags are very exhilarating in their bucolic 
fashion—and the brass team is excellent, 
especially when working as a team. How’m I 
Gonna Do It is a fine old-style pop-blues of 
modern origin (by two members of the band), 
and the general choice of numbers is good. Not 
a great disc, but a fairly entertaining one 
provided you don’t expect a soul-searing set of 
performances. O.K. 
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Buck Clayton Sepeet 
* Buckin’ The Blues ” 
Buck Huckles: Claytonia: Cool Too: Squeeze 
Me/Good Morning Blues: Ballin’ The J2ck: 
Blues Blase: The Queen's Express. 


(Vanguard 12 in. LP PPL11010—35s. 10d.) 


Blues lie at the heart of jazz and no jazz 
musician ever really gets tired of playing tiem, 
Buck Clayton, for example, creates some {resh 
variations on them in this album, devote! to 
tunes—fast and slow—based upon the blues 
pattern. Clayton’s playing wanders betwe:n a 
springing, mobile style, rather like Louis 
Armstrong’s in his Hot Five days, and a more 
sober, broad-toned manner, with some delicate 
muted work thrown in on Good Morning Blues, 
“A gentle, garrulous lyricism”, was Whi'ney 
Balliett’s description of his music in a recent 
** New Yorker ”’. 

Playing with Buck Clayton on this LP, 
recorded in March of last year, are Vic 
Dickenson (trombone), Earl Warren (alto sax), 
Hank Jones (piano), Kenny Burrell (guitar), 
Aaron Bell (bass) and. Jo Jones (drums), 
Dickenson performs with that uncanny con- 
sistency only he seems to possess, taking pungent, 
sometimes violent, solos, his muffled tone 
sounding a little like a leopard purring. Earl 
Warren, who used to lead the reed section of 
Count Basie’s old band, plays like a rougher- 
hewn Johnny Hodges, swinging all the time but 
with a raw edge to his tone. Hank Jones ripples 
away amiably, even echoing Count Basie’s style 
here and there, while Kenny Burrell plays 
restful, not very enterprising guitar solos. 

Clayton is featured alone with the rhythm 
section in Blues Blasé. Claytonia, however, a slow 
rocking blues—rather like a typical Johnny 
Hodges blues tune—seems the most impressive 
track, with Good Morning Blues not far behind it. 

C.F. 


Nat “ ” Cole 

Songs from ‘ St. Louis Blues’ ” 
Overture (Introducing ‘ Love Theme’ and ‘ Hesi- 
tating Blues’): Harlem Blues: Chantez Les Bas: 
Friendless Blues: Stay: Joe Turner Blues/Beale 
Street Blues: Careless Love: Morning Star: 
Memphis Blues: Yellow Dog Blues: St. Louis 
Blues. 
(Capitol 12 in. LP LCT6156—39s. 74d.) 

Nat Cole plays the leading role in “‘ St. Louis 
Blues ’’, the filmed biography of W. C. Handy. 
On this LP he sings songs from that film, accom- 
panied by an orchestra under Nelson Riddle. 
Always an attractive singer, Nat Cole’s voice is 
shy and friendly, but his versions of classic blues 
— Memphis Blues and St. Louis Blues, for instance 
—are rather too smooth for jazz afici 5 

CF. 


Buddy Collette Quartet 
“Nice Day With Buddy Collette ” 


A Nice Day: There Will Never Be Another 
You: Minor Deviation: Over The Rainbow: 


Change It/Moten Swing: I'll Remember 
—<_ Blues For Howard: Fall Winds: 


(Vogue-Contemporary 12 in. LP LAC12092—38s. 3d.) 


Buddy Collette’s instrumental command is 
well demonstrated on this record ; he plays 
tenor on one track, flute on two, alto on three 
and clarinet on four. He sounds at home on 
each instrument, playing all four with great 
technical skill and imparting the necessary 
emotional quality to his work. On both alto 
and tenor he exhibits a superficial Stan Getz 
influence, for he elects to use a smooth, light 
tone and a style basically derived from Lester 
Young’s. I prefer his clarinet playing to that 
of any contemporary on this instrument, while 
his flute work (notably on Over The Rainbow) is 
exemplary. On three titles he is accompanied 
by pianist Calvin Jackson, bass player Leroy 
Vinnegar and drummer Shelly el while 


the remaining tracks, made at two sessions, 
feature fine rhythm teams comprising lesser 
known men. Don Friedman and Dick Shreve 
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THE IMMORTAL 


— : = CHARLIE PARKER, whose death, in 1955, 
“og ok robbed modern jazz of its greatest 

originator and its finest erponent in 

: one tragic blow, was an elusive musician 

to catch on record. His erratic temperament 
made it uncertain whether the session 
would result in unparalleled brilliance 

or hopeless failure. London Jazz Series 
now proudly presents five LPs of 

Savoy recordings—nearly all classic 
performances which form some of the 
most-quoted, most-discussed records in 

the history of jazz. The LPs (and they 

are available separately) include takes 
that were originally issued on 78 rpm 

discs and the takes which were rejected, 
the whole set thus making a fascinating 
study of the creation of jazz—full 

of atmosphere, humour and greatness. 


Shreve 


Volume I LTZ-C 15104. Volume II LTZ-C 
15105. Volume III LTZ-C 15106. Volume IV 
LTZ-C 15107. Volume V LTZ-C 15108*. 


*This record contains all the music recorded at 
one of the earliest and most significant modern 
jazz sessions: New York City, 26th November, 1945, 


PERSONNELS DRAWN FROM 


Charlie Parker (alto) with Miles Davis, Dizzy 
Gillespie (tpt), Jack McVea (ten), Dizzy 
Gillespie, Clyde Hart, Duke Jordan, John 
Lewis, Dodo Marmarosa, Bud Powell, 
Argonne Thornton or Bud Powell (pno), 
Slim Gaillard, Tiny Grimes (gtr), Nelson 
Boyd, Tiny Brown, Jimmie Butts, Tommy 
Potter, Curley Russell (bass), Max Roach, 
Zutty Singleton, Doc West (drs), Slim 
Gaillard (vib & vocal) 

Sleeve notes and discography by ALUN MORGAN 


FROM THE RECORD SLEEVES... 


‘Parker’s presence is felt everywhere today, 
for he has changed jazz more than anybody 
since Louis Armstrong. ... Charlie Parker 
was ...a man whose music moves us by its 
direct and unabashed sincerity.’ 

CHARLES FOX 


*...John Lewis ... summed it all up when he 
referred to Parker simply as “‘the jazz genius”’.’ 
DON RENDELL 


* ... the introverted, sensitive Parker was 
probably about the only person in the world 
who didn’t realise just how widely his art had 
been accepted. . . . this record is one of the most 
valuable jazz documents that has yet appeared. 
It shows just how much Parker was always 
struggling with the demon of musical ex- 


pression.’ 
PETER GAMMOND 


‘In 1949, in Paris, I stumbled upon the late 
Charlie Parker. ... He unfolded the real mean- 
ing of modern jazz before me within the time 
space of one concert. . . . I have often felt in 
later years that had there been no Parker, no 
great spokesman such as he was, then the first 
modern jazz experiments of Monk, Christian 
and Kenny Clarke might have gone on for 
another decade or more before a wider public 
came to understand and appreciate them.’ 
RAYMOND HORRICKS 


LONDON. 


RECORDS 


LONDON RECORDS division of 

THE DECCA RECORD COMPANY LIMITED 
DECCA HOUSE 

ALBERT EMBANEMENT LONDON SE11 
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- Another “ Winner” for Garrard 


THE HIGH QUALITY R.C. 98/4 RECORD CHANGER 
Will play automatically any number of records up to eight, 
of any one of the following types at each loading: 10” or 12” 
at 78 r.p.m.; 7”, 10” or 12” at 33-1/3 r.p.m.; 7” at 45 r.p.m. . . 
Manual control for playing records singly. . . All four speeds 
adjustable by a new type of electrical speed control. The 
adjustment provides approximately plus or minus 24% of 
nominal speed. . . Main switch fitted with a specially designed 
suppressor unit to eliminate extraneous noises in the reproducer 
when the changer switches on or off. . . Supplied with two record spindles, one stepped to play 
records automatically, the other a short spindle together with a centre hole adaptor for playing 
records manually. A large record spindle Type LRS3 for playing 7” 45 r.p.m. large hole records 
is available as an optional extra. . . Intermediate Drive Wheel automatically retracts when 
changer switches off, also during speed change. . . Adjustment for pickup stylus pressure. . . 
Aluminium die cast pickup arm incorporating the Garrard plug in pickup feature, facilitates 
the choice of a wide range of pickups. . . Fitted with pickup muting switch. . . Single voltage 
range 100-130 or 200-250 volts to order. A.C. only. . . Frequency range 50 or 60 cycles 
according to the motor pulley fitted. . . 


An illustrated catalogue of the whole 


AUDIO PERFECTION 


THE GARRARD ENGINEERING & MANUFACTURING CO. LTD., SWINDON, WILTSHIRE 


Tailor made Radio-Gramophone 


That is what our service means. 
Come along and compare the 
countless combinations of ampli- 
fiers, tuners, transcription motors 
and loudspeakers you can hear 
from our own designed Hi-Fi 
console. Unbiased advice is given 
by Technical men—and we can 
help you in selecting the right 
cabinet from our vast range to 
vo match your exact requirements. 

It makes it all Tailor-made ”’. 


% 
This is our Hi-Fi “tga 

wilt by our own .- 
Technical Staff who 
If you would like a copy of our booklet on , always in 3 
Hi-Fi and “*Tailor-made”’ service, then 
send this coupon to us. advice 


76-77 High Holborn, W.C.1. 
Telephone: CHAncery 2626 


Near Holborn Tube Station 
Buses 7, 7a, 8, 17, 22, 23, 25 pass the door 
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LANGUAGES 


Learn Spanish—or one of several European Languages—in three 
months in your own home ; The ASSiMiL way cuts out learning by 
heart . . . Simply absorb the language and imitate the accent from 
natural, everyday conversation on gramophone records, with a 
special book for guidance. 


PRELIMINARY COURSES £6 I5s. 0d. 


FRENCH * GERMAN ‘ ITALIAN 
RUSSIAN SPANISH 


Advanced Courses also available and some other Courses 
for those whose native tengue is not English. 


ASSiMil (England), E.M.I. Institutes Ltd., Dept. No. C314, 10 Pembridge Square, London, W.2. Telephone: BAYswater 5/ 31/2 
or “His Master’s Voice ’’ Showrooms, 363-367 Oxford Street, London, W.I. Telephone: MAYfair 1240 


4 * Complete freedom from drift 


* Switched automatic frequency control 
The VHF tuner %* Full international FM band 


with the * Exceptional sensitivity 
* Cathode follower output 
VERY HIGH PERFORMANCE * Variable output matching control 
TUNER * Adjiistuble HT requirements 


This unit is designed to match the 
Armstrong Al0 Mk II Control Unit and 
Armstronz AM44 Tuner in size and 
style. The Al0 Mk II provides ample 
power supplies for the FM61, but a 
separate power pack (£4.18.0) is avail- 
able if required. 

The Tuner may be used with almost 
any amplifier, radio receiver or tape re- 
corder. To facilitate its use with any of 
these having only a single audio input 
position, there is ingenious provision on 
the back of the FM61 to feed in an 
additional audio signal from either 
pickup, tape or AM radio. It may be 
left permanently connected and _ is 
automatically switched in when the 
FM61 is switched off. 


Post this coupon for full descriptive literature 
or call at your local High Fidelity dealer or at 


our Holloway showrooms for full demonstration 


BLOCK CAPITALS PLEASF 


NAME 


ARMSTRONG WIRELESS & TELEVISION CO LTD Warlters Road London N7 Telephone: North 3213 
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VOGUE 


THE GREATEST 
CATALOGUE IN THE WORLD 


JAZZ 


CONTEMPORARY MONTH: Presenting Some Best-Sellers From The Contemporary Catalogue ! 


SHELLY MANNE 
AND HIS MEN 
“CONTEMPORARY SWINGING 
SOUNDS" 


LAC 12062 


SHELLY MANNE 

AND HIS FRIENDS 
Andre Previn and Lecoy Vinnegar 
LAC 12075 


Two Great 


BUDDY COLLETTE 


Albums 
“NICE DAY” 
LAC 12092 
“MAN OF MANY PARTS” 


Two previous SHELLY MANNE hits 


THE BEST SELLING JAZZ LP. 
EVER ! 
YOU MUST HEAR IT NOW! 


“MY FAIR LADY” 


Shelly Manne & his Friends 
‘modern jazz performances _ 
songs 


SHELLY MANNE - ANDRE PREVIN 
LEROY VINNEGAR 


Rated Two of The Finest Guitar L*’s 
Hear 


BARNEY KESSEL 


on 
“TO SWING OR NOT TO SWING” 


LAC 12058 
AND 
“EASY LIKE” 
LAC 12082 


Hear What Happens When 
ART PEPPER 


MEETS THE RHYTHM SECTION 
LAC 12066 


THAT GREAT BASS PLAYER WHO 
TOURED BRITAIN WITH KENTON 
CURTIS COUNCE 


LAC 12090 Price 38’3d 


LAC 12073 


LAC 12100 


VOGUE RECORDS LTD. 113 FULHAM ROAD, LONDON, S.W.3. Telephone: KNightsbridge 4256-7-8 


Where and What 
Shall I Buy ? 


That is the question you may possibly be asking yourself— 
ay we can help you. Many people visiting us for the first time 
ave expressed surprise at the very large selection of High Fidelity 
Equipment and Tape Recorders that we can offer, and we are told 
that we are quite the most interesting and helpful Hi-Fi shop in 
Surrey and Hampshire. 
We feel in all modesty that they have some justification for this 


because : 

We do stock most of the good High Fidelity Equipment and Tape 
Recorders listed in this magazine together with a large range 
of Cabinets. We also design and e cabinets to customers’ 

uirements. 

e have a cheerful, helpful staff to advise you with your purchases 
and problems. You can compare the merits of any combination of 
Amplifier, Speaker, Pickup, and V.H.F. Tuner in our demonstration 
room 


We are not a large organisation, but we want to please P pe the 
customer, and we offer a personal service backed by sound advice, 
and a reputation for scrupulously fair dealing. We do not only 
want to sell you the equipment—we want to give you service and to 
help you to get the best out of it. 

If you are interested in High Fidelity Equipment it will pay you 
to visit our showrooms in Farnham. LF are unable to do this, 
our representative will be pleased to at your home to discuss 
the installation of any sound equipment. 


Lloyd & Keyworth Ltd. 


THE RECORD SHOP 


26/27 DOWNING STREET, FARNHAM 
SURREY Telephone 5534 


** QUALITY, RELIABILITY, AND SERVICE” 
Hours of Business—9 a.m. to 6 p.m.; Wednesday—9 a.m. to 1 p.m. 


STOP PRESS—We can supply from stock Garrard 301, Collaro and 
Connoisseur Transcription motors, together with Ferrograph tape-recorders. 


DONEGALL 
RECORDS 


ESTEBAN (Mr. Latin America) ‘Fiesta Tropical’. Hi-Fi 
presentations of Latin American Hits (DON 1000). 

DIXIELANDERS ANONYMOUS—tunes you have hummed, 
played in the New Orleans style by a group of British jazzmen 
(DON 1003). 

DENNIS WILSON ENTERTAINS—“‘classic’”’ dance tunes 
played in the Mayfair Manner, from Gershwin to Coward 
(DON 1004). 

CY GRANT SINGS—The famous Troubadour from British 
Guiana in Calypsos and Folk Songs (DON !001). 

HARRY WALTON’S JAZZMEN playing New Orleans Jazz 
it is played in the Crescent City today as a ‘‘Salute to 
Dr. Souchon’’, eminent — and President of New 
Orleans Jazz Club (DON ). 

“TRANSATLANTIC” is DENNIS WILSON, The Quartet 
and Full String, etc., Orchestra. Really luxurious Mood 
Music (DON 1005). 

12” L.P.s., 33% r.p.m. 


VIERA—Her lovely voice and guitar:—Zombie Jamboree ; 
Come Near My Love ; Johnny The Boy For Me; Don’t 
Ever Love Me (MAU 501). 7” E.P. 45 r.p.m. 

THE KESTRELS—Britain’s new sensational singing group:— 
Be My Girl ; We Were Wrong ; | Like Your Kind Of Love ; 
Down By The Riverside (MAU 500). 7” E.P. 45 r.p.m. 


DONEGALL ENTERPRISES LTD 


39 CLABON MEWS, LONDON, S.W.! 
(KENSINGTON 1333 and GROSVENOR 7744) 


Ju 
| 
nam: 
the 
addi 
Edd 
I 
| ‘ 
Se 
there 
the | 
boll that 
rage 
— mad 
: 
recor 
ual: 
worn 
The 
Cute 
them 
q 
J 
I 
A 
E 
( 
Ay 
side, 
songs 
1941 
supp) 
Cros! 
John 
Mile 
7 
( 
Th 
sessic 
sessic 
Davi 
Ame 
Colt: 
Char 
drur 
kept 
regul 
cohes 
Five, 
urit. 
ee of a 
Are 
recor 
two ; 


© 


June, 1958 


are the pianists, Joe Peters and Bill Dolney the 
drummers, with John Goodman playing bass 
on both dates. Collette introduced some fresh 
names on his earlier album (LAC12090) and 
the present newcomers are further valuable 
additions to the ranks of jazz. A.M, 


Eddie Condon 
“ The Roaring Twenties" 

Wolverine Blues: Chimes Blues: Put ‘Em 
Down Blues: Davenport Blues : What-Cha- 
Call-’Em Blues: Minor Drag (Harlem Fuss)/ 
China Boy: My Monday Date: Apex Blues : 
Heebie Jeebies : St. James Infirmary: That’s 
A Plenty. 

(Philips 12 in. LP BBL7227—36s. 74d.) 

Several things struck me about this record 
before I even heard it. Principally, I felt that 
there must be a general feeling of affection for 
the Twenties if a re-creation of the music of 
that period—as distinct from reissuing original 
recordings—is a saleable proposition. In other 
words, there must be money in nostalgia. 

On hearing the disc, I realised that for me, at 
least, this was not the Real Thing. In the 
Twenties we didn’t have extended drum solos, 
and if the jazz was loud it wasn’t usually as 
ragged as these tracks suggest. All the tunes 
have been issued as played by the men who 
made them famous, and several are still avail- 
able. If, therefore, I want nostalgia for its own 
sake, as apart from the jazz value of this music, 
I prefer those original recordings, even if they 
are technically inferior. Anyway, old-type 
recording often adds to the music’s wistful 
quality. 

The clarinet work is by Bob Wilbur, a 
musician too young to recall the Twenties but 
whose playing is agile and supple, using no 
worn-out gimmicks and possessing a fine tone. 
The rest—Wild Bill Davison, Vic Dickenson, 
Cutty Cutshall and George Wettling among 
them—just bash away merrily. O.K. 


Bing Cros 

And The Dixieland Bands 

The Dixieland- Band: Nobody’s Sweetheart : 

When My Dream Boat 
Comes Home: Walking The Floor Over You : 
I Want My Mama/After You’ve Gone: That’s 
A-Plenty (with Connee Boswell): Blue: Be 
Honest With Me: Ida, Sweet As Apple Cider : 
Goodbye, My Lover, Goodbye. 
(Brunswick 12 in. LP LAT8228—37s. 63d.) 

Apart from Blue—a little on the romantic 
side, this is a high-spirited, exuberant set of 
songs, recorded by Bing at various times between 
1941 and 1952. Dixieland accompaniments are 
supplied by groups under Eddie Condon, Bob 
Crosby, Bob Haggart, Woody Herman and 
John Scott Trotter. C.F. 


Miles Davis Quintet 


My Funny "Blues By Five/Airegin: 
Tune Up: When Lights Are Low. 
(Esquire 12 in. LP 32-048—39s. 7}d.) 

These five titles were made at a lengthy 
session towards the end of October, 1956, a 
session which marked the termination of Miles 
Davis’s contract with the Prestige label in 
America. The Quintet (tenor saxist John 
Coltrane and pianist Red Garland, plus Paul 
Chambers and Philly Joe Jones on bass and 
drums respectively) was the one which Miles 
kept together for eighteen months, and the 
regular nature of the group is revealed in the 
cohesiveness of these performances. Blues By 
Five, a long excursion using the twelve-bar 
formula, gives solo space to each member of the 
unit. Airegin (try it backwards) is a new version 
of a Sonny Rollins tune which Miles first 
recorded (Esquire 20-041) when Sonny was a 
m-mber of the group. Tune Up and When Lights 
Are Low are consecutive performances on the 
record, with no dividing scroll between the 
two; each tune features flowing solos from 


The GRAMOPHONE 


Coltrane and Miles and a particularly rewarding 

e from Garland on the second number. 
Coltrane is absent on Valentine, on which Miles 
plays muted throughout, imparting that wistful 
air of melancholia which marks his work in the 
minor keys. Chambers is superb on this track, 
and Garland plays another melodic solo. 

This is an excellent album by a group which 
is, unfortunately, no longer in existence. Despite 
the competence and occasional brilliance of his 
four colleagues, however, it is Miles Davis whose 
playing remains the focal and most significant 
point of interest. A.M. 


Billy Eckstine All-Star Band 
“A Date With Rhythm ” 
I Got A Date With Rhythm (V.): Good Jelly 
Blues (V.)/Opus X: Blowin’ The Blues 
Away (V.) 
(Parlophone 7 in. EP GEP8672—1Is. 1}d.) 


As the sleeve-note rightly points out, this 
1944 band of Billy Eckstine’s was an historic 
group. Owing to the ban on recording in the 
United States between 1942 and early 1944, 
posterity has been robbed of hearing music by 
the Earl Hines orchestra of that period, the 
first big band to use any of the young modern 
musicians. The next best thing seems to be 
the early sides by Eckstine’s band, formed soon 
after the Hines orchestra disbanded, four of 
which have been collected on this EP. 

Considering that Dizzy Gillespie, Wardell 
Gray, Trummy Young, Al Killian, Dexter 
Gordon, Bud Johnson, Gene Ammons, Art 
Blakey, Oscar Pettiford and Shadow Wilson 
are among the musicians playing on these 
tracks, it is disappointing to find that there are 
only a handful of solos. Gordon and Ammons 
stage a “‘ battle” of tenor saxes in Blowin’ The 
Blues Away, Johnny Jackson plays a lyrical alto 
chorus on Opus X, and scraps of Gillespie’s 
trumpet pop up here and there. Most of the 
time, however, this is straightforward, swinging 
big-band jazz, rather in the Count Basie manner, 
with just a few hints of the modern influence 
creeping into the scoring and solos. J Got A 
Date With Rhythm and Good Jelly Blues are 
largely devoted to Eckstine’s singing, the band 
playing robustly behind him. C.F. 


Duke Ellington 
Solitude 
Solitude (featuring Duke Ellington, pno): Where 
Or When ? (featuring Paul Gonsalves, tmr) : Mood 
Indigo Harold Baker, tpt): Autumn 
Leaves (V. Ozzie Bailey, featuring Ray Nance, vin) : 
The Sky Fell Down (featuring 5 > J Nance, tpt)/ 
Prelude To A Kiss (featuring Johnny Hodges, 
alto): Willow Weep For Me (featuring Duke 
Ellington, pno; Johnny Hodges, alto; Harold 
Baker, tpt): Tenderly (featuring Jimmy Hamilton, 
ing In e Dark (featuring Harry 

Carney, bar; Ray Nance, tpt). 

(Philips 12 in. LP BBL7229—37s. 63d.) 
“ Rock-Skippin’ At The Blue Note” 

The Hawk Talks : Monologue (Pretty And The 

Wolf) (Narrator: Duke Ellington)/Rock-Skippin’ 

At The Blue Note: Jam With Sam. 


(Philips 7 in. EP BBE12168—12s. 10}d.) 

Even the greatest of men have their blind 
spots, and Duke Ellington is certainly no 
exception. His toleration of Ray Nance’s 
violin-playing and Johnny Hodges’ more sultry 
fits of rhapsodizing has always seemed proof of 
this. Both these aspects of Ellington’s music 
make their appearance on this LP, a languorous 
set of nine slow ballads, sub-titled ‘‘ An Album 
of Mood Music”’, with each track featuring 
one or more of the band’s soloists. 

Easily the finest track is Mood Indigo, opening 
with Harold Baker’s trumpet, muted and lonely, 
playing against bass and drums for two 16-bar 
choruses before the rest of the band enters. 
Almost as good is The Sky Fell Down, an Elling- 
ton tune with warm voicing for reeds and 
lyrical, springing trumpet from Ray Nance. 
Jimmy Hamilton’s clarinet glides, supple and 
pure-toned, through Tenderly, while an otherwise 
inconclusive Willow Weep For Me features some 
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attractive playing by Hodges and Baker. Apart 
from these delights, however, the record is 
rather dull. 

Far more rewarding is the music on the EP, 
recorded during 1951 when Willie Smith had 
taken Johnny Hodges’ place for a time and 
Louis Bellson sat behind the drums. Pretty And 
The Wolf, a cynical little trifle, is narrated by 
Ellington in a suave, nut-brown voice against 
a background of reeds. Louis Bellson’s The 
Hawk Talks sounds as brash and exciting as 
ever. Best of all, however, are Billy Strayhorn’s 
gay Rock-Skippin’ At The Blue Note, with 
picaresque trumpet work from Ray Nance, and 
an exuberant Jam With Sam—a simple Ellington 
riff-tune—in which a string of solos is punctuated 
by brave flourishes from the brass. C.F. 


Don Elliott 
“ At The Modern Jazz Room ” 
It + ¥ As Well Be Spring: Embessy/But Not 
For Me. 


(H.M.V. 7 in. EP 7EG8314—11s. 14d.) 


Trumpet, vibraphone, bongos—Don Elliott 
plays them all on this EP, recorded before an 
audience at Chicago’s Modern Jazz Room in 
July 1956. It seems odd that he doesn’t throw 
in the mellophone as well, the instrument on 
which he is best known. Bob Corwin, the 
pianist, turns out to be a lively soloist, while the 
group is completed by bassist Ernie Furtado and 
drummer Jimmy Campbell. A rather spineless 
version of Jt Might As Well Be Spring has Elliott 
playing the trumpet as if it were a valve- 
trombone (or even a mellophone). The other 
two tracks are better—as long as Elliott stays 
at the vibraphone ; towards the end of But Not 
For Me, however, he spends too much time 
thumping the bongos. This is harmless but 
unimportant music, with the solo honours really 
going to Bob Corwin. C.F. 


Victor Feldman 
‘our: e y: : Stom: : Ballad 
Medley: Wailing Wall. 


(Tempo 12 in. LP TAP19—38s. 3d.) 


Made at three sessions held near New Year’s 
Day, 1957, these titles contain some good 
examples of Vic Feldman on both piano and 
vibes. Miles Davis’s tune Four and the Ballad 
Medley are played by a sextet comprising the 
unpredictable but frequently brilliant Dizzy 
Reece on trumpet; Ronnie Scott, tenor ; 
Tubby Hayes, sounding like Cecil Payne, on 
baritone ; Victor Feldman, piano; Lennie 
Bush, bass and Tony Crombie, drums. In the 
Medley Feldman plays a charming version of 
Together, Hayes is heard in Darn That Dream, 
Scott on J Surrender Dear and Reece on I’ve Lost 
Your Love. Drummer Benny Goodman substi- 
tuted for Crombie on the ballads. 

The Gypsy is an alternative (and slightly 
inferior, in my opinion) take of the version 
previously released on Tempo TAP9. Get Up, 
a Reece tune, is better and is played with 
passionate intensity by the composer. Stomp has 
no theme and ends on a fade-out ; incomplete 
performances such as this have occasional 
moments of inspiration. On Gypsy, Get Up and 
Stomp Reece is backed by Feldman’s sensitive 
piano accompaniment, the big-toned bass of 
Canada’s Lloyd Thompson, and the drumming 
of Phil Seamen. Wail and Wailing Wall have 
Jimmy Deuchar on trumpet, Victor on vibes 
and a piano-bass-drums team comprising Terry 
Shannon, Kenny Napper and Phil Seamen. 
Deuchar and Feldman play well although 
neither reaches the top form which each has 
shown on previous recordings. Although there 
is sufficient music of value here to warrant 
purchasing the LP, the overall level is below 
that attained on TAP12 (Feldman’s Big Band) 
or TAP8 (Feldman’s Quartet), both made 
during the same period. A.M. 
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yoy: Horn With Maynard Ferguson " 
Mrs. Pitlack Regrets : Never You Mind: Pork 
Pie: Dream Boat: Well, Hardly Ever: The 
Roamin’ Showman/Dancing Nitely : Ain't Life 
Grand : Idyll: Open Sesame : C'est La Blues : 
Wildman. 

(EmArcy 12 in. LP EJL1275—35s. 10d.) 

Twelve tunes arranged and composed by the 
same musician, all presented on one LP, are 
almost certain to leave the listener wishing for 
a greater degree of variety. Such is the case 
with this album, even though the composer- 
arranger in question, Bill Holman, is by no 
means an inferior craftsman. Ferguson leads 
a healthy-sounding twelve-piece band (three 
trumpets, two trombones, four saxes and 
rhythm) which tends more towards the late 
swing era than the contemporary style. Soloists 
abound ; Georgie Auld and Bill Holman on 
tenors, Herb Geller on alto, Bud Shank on 
baritone, Lorraine Geller, piano, Bobby Burgess 
and Milt Bernhart, trombones and, of course, 
Ferguson, who plays trumpet on all but Mrs. 
Pitlack Regrets, where he takes a bass-trumpet 
solo. The uncredited sleeve notes imply this 
to be a ‘‘ new Ferguson *’, a man less inclined 
to ascend into the stratosphere at the drop of a 
mute. In fact, he shows a disturbing tendency 
to soar aloft where the inadequacies of his tonal 
production are less obvious. Like too many 
of the newer trumpeters in jazz today, Ferguson’s 
sound is thin and rather unpleasant even in the 
middle and lower registers. Generally speaking, 
however, this is the best record yet released 
here under Ferguson’s name, although much of 
the credit must go to the buoyancy of the 
ensemble and the space allotted the other 


soloists. A. 


Eydie Gorme 
I'll Take Romance: This Is No Laughing 
Matter: Fine And Dandy: Day By Day: The 
Gentleman Is A Dope: Too Close For Comfort/ 
Guess Who I Saw Today: Be Careful, It's My 
Heart: Saturday Night Is The Loneliest Night 
Of The Week: First Impression: How Long 
Has This Been Going On: Gypsy In My Soul. 


(H.M.V. 12 in. LP CLP1156—35s. 10d.) 


Eydie Gorme has come a long way since her 
rovocative version of Tea For Two, rele 
oe on Vogue-Coral some years ago. She is 
almost completely free of vocal mannerisms, 
although a distinct Mel Tormé influence is 
sometimes noticeable. Her range is surprising, 
her diction clear, her intonation exemplary. 
Short instrumental solos by unidentified 
musicians in the accompanying Don Costa 
orchestra include some tenor playing that is 
almost certainly by Al Cohn. A.M. 


Ma 


Erroll Garner 
Other Voices " 
Moment'’s Delight : On The Street Where You 
Live: Other Voices: This Is Always: Solitaire/ 
1 Didn't Know What Time It Was: Dreamy: It 
Might As Well Be Spring : The Very Thought 
Of You: Misty. 
(Philips 12 in. LP BBL7204—37s. 64d.) 
* Afternoon Of An Elf” 
Afternoon Of An Elf: Don’t Be That Way: St. 
James’ Infirmary/A Smo-o-o-th One: Is You 
Is Or Is You Ain't My Baby ?: All My Loves 
Are You: Fandango. 
(Mercury 12 in. LP MPL6539—35s. 10d.) 


The Philips LP is the first attempt to provide 
Garner with a large orchestral back-drop. 
The sleeve notes tell of the trials and tribulations 
which beset Garner (who can neither write 
nor read music) and arranger Nat Pierce during 
the planning of the sessions. Erroll played 
passages over to Pierce, who transcribed the 
pianist’s requirements in terms of brass, reed 
and string section scores. The results are 
certainly sympathetically designed but I do 
not think that the end product justified the 
work involved. This is pleasant music best 
summed up by the title of a Garner original, 
Dreamy. 
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The Mercury album is more to my liking, 
for this is Erroll in his familiar and uninhibited 
role, perhaps more uninhibited than usual for 
he is completely unaccompanied. According 
to the programme notes, he had not touched a 
piano for five weeks prior to the session and 
played throughout the date with the index 
finger of his left hand in a splint as a result of an 
accident. These restrictions are barely dis- 
cernible as he romps gaily through his three 
originals (Elf, All My Loves and Fandango) and 
the four standards. His sense of time is un- 
canny and his orchestral command of the 
piano is almost unique in jazz today. Although 
not as impressive as his Concert By The Sea 
album on Philips, the Afternoon Of An Elf LP 
contains moments of lasting merit by this 
remarkable little man. A.M. 


It was in 1935 that Tue GRAMOPHONE began 
printing regularly the full personnel details of 
the jazz records reviewed in its pages. At that 
time such information was not generally 
available to the public. Nowadays, however, 
these details are normally listed on the label or 
the record sleeve. 

In view of these circumstances, and with the 
intention of employing the space available as 
usefully as possible, THe GRAMOPHONE is 
curtailing this practice. Reviewers will, how- 
ever, continue to supply whatever information 
they think relevant. If the personnel or 
recording dates are missing from a sleeve and 
the reviewer possesses those details they will of 
course be shown. 

The use of stars to indicate the merits of each 
record and the individual comments on sleeve- 
notes are also being discontinued. It is hoped 
that the space saved by all these means can be 
used to provide a wider coverage of the new 
releases. 


Hackett 

“The Trumpet Artistry of Bobby Hackett No. 1” 
I've Got The World On A String: A Room 
With A View/What A Difference A Day Made: 
Tin Roof Blues. 
(Philips 7 in. EP BBE12177—12s. 1044.) 

When Bobby Hackett arrived at Nick’s in 
Greenwich Village in 1937, fresh from Boston, 
many New York jazz fans practically looked 
upon him as a musical reincarnation of Bix 
Beiderbecke. In those days he played the 
cornet ; today—or eight years ago, when these 


tracks were recorded—he uses a trumpet. With - 


the change a certain brusqueness has entered 
his style; in A Room With A View (not Noel 
Coward’s, by the way), his work is quite incisive. 
Most of the time, however, Hackett prefers to 
lounge along, followed by a rather timid rhythm 
section. Guitarist Carl Kress takes a pleasant 
solo but Charlie Queener’s piano-playing 
sounds nondescript. On the whole this music 
is much too casual to be really interesting. 
Hackett even treats Tin Roof Blues as 
if it were a ballad. C.F. 


Hampton Hawes Trio 
“ This Is Hampton Hawes ” 
You And The Night And The Music: Stella 
By Starlight: Blues For Jacque: Yesterdays: 
Steeplechase/’"Round Midnight: Just Squeeze 
Me: Autumn In New York: Section Blues. 
(Vogue-Contemporary 12 in. LP LAC12081— 
38s. 3d.) 
** T think Parker has influenced me more than 
anybody,”’ claims Hampton Hawes, “ even 
piano players”’. The truth of this statement is 


proved on each of the nine tracks under review, 
for, while there are Tatumesque runs and 
figurations apparent in places (notably on 
Yesterdays and Autumn In New York), the overall 
impression is that Hawes has made a literal 
translation of Charlie Parker’s ideas in terms of 
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the piano. That he has made a success of 
transcribing a linear, essentially saxophone siyle 
into a two-handed keyboard method is some 
measure of his musicianship. Hawes swings 
forcibly at all times, but there is no sledge- 
hammer effect to his music; rather it is his 
natural manner of expression to drive his ideas 
home with the determination of a man who 
knows he is right. 

As on the earlier Vogue-Contemporary LP 
by Hawes (LAC12056), Hampton is aided by 
the excellent bass of Red Mitchell and the 
sympathetic, unobtrusive drumming of Chuck 
Thompson. The Trio’s version of Thelonious 
Monk’s ’Round Midnight is a memorable 
experience and one which may be considered 
typical of the group. A.M. 


Ted Heath 
“Ted Heath Plays Al Jolson Classics ” 

Toot, Toot, Tootsie: Rock-A-Bye Your Baby 
With A Dixie Melody: Waiting For The Robert 
E. Lee: Swanee: My Mammy: Give My Regards 
to Broadway/April Showers: There’s A Rain- 
bow ’Round My Shoulder: Sonny Boy: I’m 
Just Wild About Harry: Back In Your Own 
Backyard: California, Here I Come. 

(Decca 12 in. LP LK4227—35s. 10d.) 

There’s A Rainbow Round My Shoulder is turned 
into a mambo, with flaring trumpet work from 
Eddie Blair, while Rock-A-Bye Your Baby stresses 
the bright, melodic trumpet playing of Bert 
Ezard. Apart from Swanee—taken at rather too 
breakneck a speed—the remaining tracks 
contain smooth, typically polished performances 
by the Heath orchestra, most of them aimed at 
a wider public than the jazz fans. C.F. 


The Jazz Messengers 
“ Hard Bop” 
Cranky Spanky: Stella By Starlight: My Heart 
Stood Still/Little Melonie: Stanley’s Stiff 
Chickens. 
(Philips 12 in. LP BBL7220—$7s. 634.) 

To call them the “‘ Angry Young Men of 
Jazz”? might be a good way of describing the 
Jazz Messengers, for they share with the 
Jimmies Porter and Dixon a certain attitude of 
brash peevishness. Nat Hentoff, in an admirable 
sleeve-note, analyses very expertly the kind of 
music these “* hard boppers ”’ are trying to play. 
One sympathises with their desire that jazz 
should be firm and muscular, but when they go 
to puritan extremes, disdaining subtlety and the 
more obvious forms of lyricism, then they are 
going the wrong way about it. Just being earthy 
and explosive is never the answer. 

All these tracks were recorded in December 
1956 by a group consisting of Bill Hardman 
(trumpet), Jackie McLean (alto sax), Sam 
Dockery (piano), Spanky De Brest (bass) and 
Art Blakey (drums). McLean’s solos have often 
sounded hysterical in the past, and his work here 
never rises above that level; Bill Hardman 
occasionally strikes a phrase that could stand 
developing, but most of the time he is content 
to ring the changes on the same handful of 
notes ; Dockery’s instrument necessarily imposes 
some restraint upon him, and he actually 
produces the most lucid music of them all ; 
his tightly knit solo in Little Melonie is particu- 
larly good. But there is a relentlessness about 
most of this music, almost a searching for dis- 
comfort. These musicians may admire Charlie 
Parker, but they do him no honour by playing 
this kind of jazz. Nothing will sound more 
dated in ten years’ time. C.F. 


Alexis Korner Skiffile Group 

* Blues From The Roundhouse—Vol. 1” 
I Ain't Gonna Worry No More (V.): County 
Jail (V.)/Kid Man (V.): Easy Rider (V.). 
(Tempo 7 in. EP EXA76—13s. 74d.) 
I Ain’t Gonna Worry No More (V.)/County 
Jail (V.). 
(Tempo 10 in. 78 r.p.m. A166—6s. 74d.) 


This is a much more praiseworthy group than 
the average so-called “ skiffle ’’ bands that infest 
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AUDIO FAIR CROWDS QUEUE TO HEAR 
THIS OUTSTANDING SPEAKER 


H.F.1016 


@ 10’ Die-cast Chassis 


@ 16,000 gauss magnet 


@ 10 watts handling capacity 


@ Patented Stentorian 
Cambric Cone 


@ Universal Impedance 
Speech Coil 


(instantaneous matching at 3, 7-5 and ohms) 


@ 30-15,000 c.p.s. frequency response £8 (ine. P.T.) 


If you were unable to visit the Audio Fair, or if you were one of the 
unlucky ones who could not get into our demonstration room—there’s a 
great thrill still in store for you. 

Everyone who heard this remarkable speaker was astounded by the 
lifelike quality of reproduction. The H.F.1016 incorporates a very power- 
ful magnet assembly, which combines with the patented cambric cone to 
provide brilliant transient response when the speaker is mounted in a bass 
reflex cabinet. Designed for use as a single full-range unit, it may also be 
used with the new Stentorian T.359 Cone Tweeter Unit (or the well- 


ee “ag Sarre known T.10) as an outstanding two-speaker system at very low cost. 
T.359 Cone Tweeter Unit. Also acclaimed at the Fair was the new WB.6 Amplifier (£19.19.0 


when complete). Leaflets on all W.B. products available on request. 


with ‘Stentorian’ 10” or 12” 

spe d light- The Stentorian Hi-Fi range includes speakers (8”to 15”dia.), tweeter 

weight coil. units, ready-to-assemble cabinets (contemporary and traditional 

Frequency response: 3,000-17,000c.p.s. styling) from £5 10s. to £16 I6s., the W.B.12 Amplifier and the 

Overall size: 34” dia. x 2” deep. new W.B. VHF/FM Tuner. See and hear them at all leading 


Hi-Fi dealers: in case of difficulty, write our London office 
when usedwith a 3,000c.p.s. crossover. (109 Kingsway, W.C.2) for name of nearest stockist. Demon- 


Price: 35/- (inc. P.T.). strations at this address every Saturday, 9 a.m. to 12 noon. 


WHITELEY ELECTRICAL RADIO CO. LTD -: MANSFIELD - NOTTS 
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ahead... 


LOUDSPEAKER 
ENCLOSURES 


- - - and still by far the best value money can buy .. . that’s the LPRI03 
Enclosure. Superbly designed, it’s a pleasure to look at and to hear. 
Incorporates Wharfedale Acoustic Filter (used with the approval of 
Mr. G. A. Briggs) HF level control and Filter Condenser—all for the 
modest sum of £12.8.6 


B-K LPR1I03 
@ Reasonable price @ high quality re- Alt the = 
@ Modest dimensions high 

20° w. x 274" h. x HI’ d. @ Ideal for Stereophonic SSS = stabil 


LOUDSPEAKERS 

10-in. unit remar le ne t t units 

specification and performance available at £6.19.11 nical Report by Ralph L. West, 

at 5.11.3 8.Sc., A.M.Brit.l.R.E. 


hear it demonstrated at our showrooms on a wide range — Tuesday, Wednesday, 

of amplifiers. Friday & Saturday | 10.30 a.m-5,30 p.m. 
Thur:day 10.30 p.m.-7 p.m. 
Closed all day Monday. 


B.K. PARTNERS LTD. Lonvon, 


SELL THE |FINEST 


TAPE RECORDERS 
ON INTEREST FREE TERMS 


Yes, no interest, and that is not all—for my personal attention, advice, 
and help, are freely given. Full demonstrations at any time (evenings and 
weekends by arrangement) and in addition to the superb Harting you can 
see and hear a selection of the most interesting recorders available. Remem- 
ber, I am here to help you. Leaflets gladly sent if you are unable to call. 


COME AND SEE THE — 

NIFICENT NEW HARTIN 
DULCI HARTING DECK WITH THE OUTSTANDING 
SPECIFICATION 
ELIZABETHAN ESCORT 0 amplifier. 
ELIZABETHAN ESSEX S . @ The Wyndsor Dauphin Console 
BAIRD \ Model with the Harting Deck, 


GELOSO and 
TANDBERG STEREO @ The Tandberg Recorder Sterco- 


Less Microphone 114 gns. phonic Reproducer. 


DICKINSONS of PALL MALL 


market. One minute from Piccadilly 


I! Royal Opera Arcade, Pall Mall, S.W.1. TRA 2881 Circus or Trafalgar Square. 
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Elegance and simplicity of styling coupled with outstanding performance are 
the keynotes of the 105 Tranquillo amplifier. The compact dimensions of 
12in by 44in by 84in have been achieved without sacrifice to quality, and 
the high-grade components operate with a wide margin of safety, most 
conducive to long life and long-term stability. In fact, the 10 watt push- 
pull output stage, feeding a grain-orientated Partridge transformer, reduces 
harmonic and intermodulation distortion to a very low level indeed, and 
the 105 is particularly suitable for use with all electrostatic loudspeakers. 
The Tranquillo amplifier is £29 18s 0d complete. 


105 TRANQUILLO 


FOR SHELF MOUNTING [ apman OR FOR CABINET MOUNTING 


The FM 91 tuner represents the very latest in design technique, and is the 
outcome of many years’ experience in the design and manufacture of 
high quality V.H.F. tuning units. High sensitivity and complete tuning 
stability figure in the ambitious specification, which includes A.F.C. and 
also twin cascade limiters giving an almost constant output from large 
variations of signal input due to aircraft flutter, etc. The new Mullard 
‘bright line’ tuning indicator makes tuning delightfully easy and accurate. 
The FM 91 is £23 10s Od incl. PT or £26 18s Od incl. PT when self-powered. 


Full specifications from your hi fi dealer or: 


C. T. CHAPMAN (REPRODUCERS) LTD., Chapel Lane, High Wycombe, Bucks. 
Telephone : High Wycombe 2474 


TAMAR’ 


3-SPEAKER GRAMOPHONE DE-LUXE 
FOR D.C. MAINS OPERATION 


No longer need price or non-availability stop you from enjoying 
good gramophone reproduction if you are on D.C. mains supply. 
The Volmar ‘Tamar’ is the D.C. equivalent of the famous A.C. 


AS 


\G- operated ‘Thames’, and, like the latter, it offers positively 
NG brilliant performance for remarkably modest outlay. With the \ 
R same highly successful features as the ‘Thames’ the ‘Tamar’ 
E solves once and for all the irksome problems ‘of listening to 
NG records where only a D.C. supply is available. The price i 
complete is only \ 
pre- GNS. 
sole For A.C. Mains 
To VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX concealed 
Please send me illustrated brochure of ‘Tamar’ and other : = it. 7 ~ 
reo- | Volmar Gramophones I range printed circuit amplifier, 
(Name and address block letters, please) | Garrard RC.120 changer, well- 
| ; built cabinet finished in two “re 
eh 
OTHER MODELS FROM 14 Gas. 
24. stamped unsealed envelope G6 VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX. 
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for your constant pleasure... 


Met 
the latest portable Hi-Fi record player 
by Philco, sets a style all its own for your constant pleasure. 


A style in performance that reproduces every subtlety of 


sound from all your records . . . that gives true concert-hall realism at 


every playing. And a style in appearance that puts it instantly at 


home in every furnishing scheme. Fashion, by Philco, is styled for 


ever-dependable delight—and priced to make it truly 
sound value: it costs but 26 gns. tax paid. 


Now is the time to 


see and hear ‘Fashion’ 
and other models in 
the Philco collection, 
at your Philco 
Dealer's. May we send 
you his address? 


... has 4-speed 
autochanger—two speakers— 


push button bass and variable treble tone 
controls. Takes any size record. In compact dove-grey 
case with sunbright brass fittings. Price 26 gns. tax paid. 


PHILCO 


PHILCO (GREAT BRITAIN) LTD. 
30/32 GRAY'S INN ROAD, 
LONDON W.C.1. 
TELEPHONE: HOLBORN 5901 
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the supplements these days. For one thing, 
they sing blues, and they play them, in a 
surprisingly authentic manner. The use of a 
harmonica, albeit rather rough-toned, and 
piano—played respectively by Cyril Davis and 
Dave Stevens—lends a pleasantly different 
touch to each number where these instruments 
are heard, and none of the four tunes selected is 
a threadbare hill-billy number. O.K. 


Cleo Laine 
She’s the Tops!” 
The Lady Sings The Blues: Mean To Me: 


Mood Indigo: I'll Get By : My One And Only 
Love: Stormy Weather/Love Is Here To Stay : 


You Do: ~ Is Called Joe: 


** Cleo’s Choice 
Something's Gotta Give: Unforgettable: All 
Of You: Too Late Now/Teach Me Tonight : 
Young At Heart: He needs Me: Summer Is 
A’coming In. 


(Nixa 10 in. LP NPT19024—27s. 10d.) 


Space in these columns is so precious that 
most vocal records—even the best of them— 
seem to-have got lumped together in smaller print 
at the end. These two LPs, however, give a 
chance to pay a slightly lengthier tribute to 
Cleo Laine, easily the t jazz singer in 
Europe today and a singer who seems to have 
improved every time I hear her. Whatever 
Bruce Turner may say in his sleeve-note (on 
the Nixa issue) about her sounding like Billie 
Holiday, I just don’t believe it. At a time when 
most American singers, let alone British, turn 
out to be weary copies of Ella, Billie, Sarah or— 
to come up to date—Chris, one of the most 
refreshing things about Cleo Laine is that she 
sounds only like herself. 

The M.G.M. LP, recorded in March, 1957, 
puts the emphasis upon slow ballads. Both 
My One And Only Love and Early Autumn are 
casually but beautifully sung, with excellent 
piano backing from Dave Lee. In Mood Indigo 
and St. Louis Blues Cleo sings very sensitively, 
accompanied only by a trumpet and alto, 
tenor and baritone saxes. My personal favourite, 
however, is Hit The Road To Dreamland, a 
faster track, with Cleo managing to introduce 
the theme of Star Eyes into her vocal line in a 
most intriguing way. 

On the Nixa LP, recorded in October and 
December of last year, Cleo has backing from 
the David Lindup Orchestra, virtually the 
Dankworth band with Ronnie Ross on alto. 
Strings are added on half the titles, as well as 
the harp of Maria Korchinska, who also plays 
on some of the M.G.M. tracks. Outstanding 
are two fast numbers—Something’s Gotta Give 
and All Of You, displaying Cleo at her most 
dynamic—and a sparkling performance of 
Alec Wilder’s Summer Is A’Comin’ In. On both 
LPs the arrangements were split between 
Johnny Dankworth and Dave Lindup. C.F. 


George Lewis 
“* George Lewis In Hi-Fi” 

Original Dixieland One-Step: Four Or Five 
Times (V.): Struttin’ With Some Barbecue : 
Salty Dog Blues (V.): That’s A-Plenty/Move 
The Body Over (V.): Don’t Give Up The Ship : 
Oh, Didn't He Ramble (V.): She’s Cryin’ For 
Me: Tishomingo Blues (V.). 

(Vogue 12 in. LP LAE12059—38s. 3d.) 


If these are the latest hi-fi developments, then 
I'll stick to my oldies, even acoustics. There 
doesn’t seem to be anything very different here 
from the average recording of twenty or more 
years ago. Either the hi-fi label has now become 
an automatic sales gimmick, or the brass 
section was placed behind some muffling 
material. 

The numbers played are fair enough. I 
remember Dick Powell singing Don’t Give Up 
The Ship in ‘* Shipmates Forever ” in 1936, and 
although taken at a furious tempo (like most of 
the ‘itles here are) it makes a change from saints 
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marching, ostriches walking and muskrats 
rambling. Lewis trots out the same sort of 
music as he always does—pleasant, especially 
in the low register. Thomas Jefferson is a good, 
mellow-toned trumpet man; Bob Thomas a 
rather unimaginative, not very forceful trom- 
bonist in the Dutrey manner. The others 
we’ve had before, and they’re just the same as 
ever. Lewis fans will go for these: they’re 
musically an improvement on some of the rather 
seedy records put out in his name in years past. 
Tishomingo is perhaps the best track. O.K. 


Ted Lewis and his 
“ The Blues ” 
Dallas Blues (V. Fats Waller): Aunt ar’s 
Blues/Royal Garden Blues (V. Fats Waller): 
Sobbin’ Blues. 


(Philips 7 in. EP BBE12106—12s. 104d.) 


Well, well—I never thought I should see 
Ted Lewis’s records in any other form than the 
miserably bashed 78 copies one occasionally 
finds in junk-shops. Here on an EP, however, 
are four of the very best sides he ever made. 
Of course—and it seems unkind to say so—the 
reason why these tracks are good is because 
Ted himself cannot be heard at all. That is if 
you except the few typical words of encourage- 
ment he gives Fats Waller during the piano 
solo on Dallas Blues and an equally unnecessary 
spoken introduction to Aunt Hagar’s Blues. 

Most of the credit goes to Muggsy Spanier, 
whose gloriously ripe cornet tone cuts through 
on each track, rising above the fiddles and the 
mediocrity of the other brasses—George Brunis 
apart, of course. Brunis takes a fine solo on 
Aunt Hagar and so does the late Jimmy Dorsey. 
Dorsey’s may be a little finicky here and there, 
perhaps, but it is very nicely phrased. The 
brutal attack of Brunis after the slinky strings 
in Dallas Blues is really something to hear, and 
there’s a fellow named Benny Goodman on this 
and on Royal Garden Blues who also knows a 
thing or two about blues-playing. Sobbin’ 
Blues is marred by the fast tempo. O.K. 


Gus Mancuso 
“ Introducing Gus Mancuso ” 

I’m Glad There Is You : Brother Aintz: Ev'ry 
Time: The Ruble And The Yen: By The Way/ 
And Baby Makes Three : Goody Goody : How 
Do You Like Your Eges In The Morning ?: A 
Hatful Of Dand: : Every Time e Say 
Goodbye. 


(Vogue 12 in. LP LAE12069—38s. 3d.) 


Gus Mancuso plays the baritone horn, an 
instrument which sounds like a less easily- 
controlled version of the valve trombone. Its 
tone is soft and deep, but clean articulation is 
obviously a problem to the soloist. On the 
slower tunes Marcuso’s fundamental conception 
is good but his instrumental limitations weaken 
the value of his improvisations on the up-tempo 
tracks. Three good rhythm sections are heard, 
with Cal Tjader playing drums in two and the 
promising newcomer Bill Douglass present in 
the third. Two noteworthy San Francisco 
musicians are featured, pianist Vince Guaraldi 
and guitarist Eddie Duran; both men have 
recorded solo albums for the “‘ Fantasy ”’ label 
and I trust Vogue will release them here in due 
course. Brother Aintz, And Baby Makes Three and 
Hatful Of Dandruff are the most successful 
tracks, for it is on these that Mancuso is joined 
by tenor saxist Richie Kamuca, a Zoot Sims-like 
soloist with a great obligation to the beat. The 
addition of another front-line soloist on the 
remaining tracks would have made this album 
a better all-round proposition. A.M. 


Jackie McLean 
ights Out: Up:* Lorraine: A Foggy Day : 
Inding. 
(Esquire 12 in. LP 32-041—39s. 74d.) 
Does playing in the dark make musicians 
more relaxed ? If Lights Out is anything to go 
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by, it does. This 12-minute blues, recorded 
in a dimmed studio, is easily the most successful 
track on this LP. Even Jackie McLean 
imposes some kind of pattern upon the intensity 
of his alto playing, while pianist Elmo Hope 
spins a concise, beautifully fluent melodic line. 
Otherwise, I’m afraid this is a rather dreary 
record. Donald Byrd, as I have pointed out 
more than once, has been recorded far too 
much. He has talent, but most of the time 
falls back on a set of clichés. Even in Lorraine, 
an “‘ original ’’ of his based upon the chords of 
Embraceable You, he sounds weary and un- 
inspired. McLean is no better most of the 
time, and together they give a sour quality 
to this music. The closing bars of Kerplunk show 
how near they sometimes come to chaos. All 
this throws into sharper focus the deft, intelli- 
gent playing of Elmo Hope. As well as his 
outstanding work in Lights Out, he takes good 
solos on almost every track, even the fast an 
frantic Up. C.F. 


Bill Perkins 
Just Friends 
Just Friends: A Foggy Day: All Of Me: 
Diane-A-Flow : Limehouse Blues/What Is This 
Thing Called Love: Solid De Silva: Sweet 
And Lovely : bia. 
(Vogue 12 in. LP LAE12088—38s. 3d.) 

** My object,”’ Bill Perkins is quoted as 
saying, ‘‘ was to voice two tenors that would 
sound quite alike when playing together in the 
body of the arrangement, yet be distinctly 
individual in the solo work.” A project fraught 
with perils, yet—luckily—it has come off. All 
the same, I find it hard to tell Perkins apart 
from his front-line partner, Richie Kamuca: 
the latter has a softer tone, however, while 
Perkins is slightly the more incisive of the two. 
Most importantly, though, they work together 
as closely as a man’s two hands. The contra- 
puntal opening to Just Friends is a foretaste of 
the tightly-knit playing to be found in All Of 
Me and Limehouse Blues. In Solid De Silva and 
Sweet And Lovely, Perkins switches to bass 
clarinet and flute, playing them both with equal 
fluency. All these tracks, recorded in October, 
1956, find the front-line pair receiving stimulat- 
ing support from a rhythm section that was 
actually the original Hampton Hawes Trio— 
Hawes (piano) with Red Mitchell (bass) and 
Mel Lewis (drums). 

On the remaining four tracks, recorded two 
months later, Art Pepper replaces Kamuca, 
while Jimmy Rowles and Ben Tucker take over 
on piano and bass. Art Pepper has produced 
some of his greatest work during the past 
couple of years, yet nothing that even he has 
done can surpass his solo in What Is This Thing 
Called Love, an intense but lyrical creation. 
The contrast that is gained by the use of alto 
and tenor saxes make this, A Foggy Day, Diane-A- 
Flow and Zenobia the more rewarding per- 
formances, but the overall level of the LP is 
exceptionally high. A special word of praise 
too, for the scores—particularly Perkins’ 
treatments of All Of Me and —— 


Sonny Rollins Quartet 
Saxophone Colossus 
St. Thomas: You Don’t Know What Love Is : 
Strode Rode/Moritat: Blue Seven. 


(Esquire 12 in. LP 32-045—39s. 73d.) 

This is the best LP featuring Sonny Rollins 
yet released in this country. Previous albums 
have more than indicated the exciting potential 
of this muscular-sounding tenor saxist, but the 
present release is almost completely devoid of 
those technical defects which have occasionally 
marred his best work. His tone is full and 
rounded ; the notes are now properly formed 
and there is less of the unintentional roughness 
of execution. Few contemporary soloists 
play with Rollins’ authority, presence and 


C.F. 
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personality ; no other tenor man of the younger 
school plays with such an unpredictable but 
logical sense of construction. 

Sonny is very impressive on You Don’t Know 
What Love Is, a slow-tempo tour-de-force with 
light relief from Tommy Flanagan’s dainty 
piano solo. St. Thomas has a calypso-like 
melody on which Max Roach builds some 
strong percussive accompaniments and _ solos. 
Moritat is the Mack The Knife theme from Kurt 
Weill’s ‘‘ Threepenny Opera”’, an ideal vehicle 
for Rollins to indulge his sly sense of humour. 
The theme of Strode Rode, containing a reiterated 
single-note motif, is reminiscent of S.0O.S., 
recorded by Vic Feldman and Kenny Graham 
some years ago. Blue Seven is a long and com- 
pelling twelve-bar performance, in the course 
of which Roach takes a breath-taking drum 
solo. Hearing Max’s side-drum and tom-tom 
figurations with the omnipresent open cymbal 
rhythm gives the impression that he has three 
hands. The big-toned bass of Doug Watkins 
is a consistent and reliable foundation through- 

A.M. 


out. 
Bud Shank Quartet with Bob Cooper 
Jazz At Cal-Tech 


When Lights Are Low: Old Devil Moon: The 
Nearness Of You: How Long Has This Been 
Going On: Tea For Two/Lullaby Of Birdland : 
Somebody Loves Me: Moonlight In Vermont : 
The King. 

(Vogue 12 in. LP LAE12095—38s. 3d.) 

Recorded in concert at the California 
Institute of Technology in January, 1956 (just 
a week before the studio-produced Shank 
Quartet LP on Vogue LAE12041), this album 
features Shank backed by Claude Williamson, 
Don Prell and Chuck Flores, with guest Bob 
Cooper added on five of the titles. This is 
efficient, workmanlike small-band jazz, with 
the accent on the front-line instrumentalists. 
Oa alto, Shank is in good form as he plays 
through extended versions of When Lights Are 
Low (Benny Carter’s tune, wrongly introduced 
on record by Shank as a Miles Davis composi- 
tion), Old Devil Moon and Moonlight In Vermont. 
Bud’s flute is heard on Nearness Of You while 
Cooper joins in on oboe for Lullaby Of Birdland 
to make pretty if superficial music. Cooper is 
the only soloist on How Long, swinging into a 
good version of Tea For Two without a break 
in between the two tunes. Alto and tenor 
saxes solo on Basie’s The King while Somebody 
Loves Me is a feature for Williamson’s Bud 
Powell-influenced piano. Some listeners may 
consider Flores’ explosive drumming to be a 
distraction, but I found that his punctuations 
gave added point to the performances. 

Shank is one of the two chief soloists on 
another Vogue LP, this time VAI160125, 
devoted to the sound-track music from ‘‘ The 
James Dean Story’’. Chet Baker, the other 
soloist, heads a distinguished gathering which 
includes Claude Williamson, Don Fagerquist, 
Pepper Adams, Richie Kamuca, Bill Holman, 
Herbie Steward, Charlie Mariano, Milt 
Bernhart and Mel Lewis. The group ‘plays a 
series of arrangements by Johnny Mandel and 
Bill Holman; unfortunately Leith Stevens’ 
thematic material is hardly conducive to 
valuable jazz creation and a potentially good 
line-up is largely wasted on some lack-lustre 
compositions. A.M. 


Monty Sunshine 
Monty Sunshine Showcase " 
Wild Cat Blues: Hushabye/When You And I 
Were Young, Maggie: Old Rugged Goeen. 


(Nixa 7 in. EP NJE1050—12s. 104d.) 
The music here is excellent. Monty Sunshine, 
a fluent clarinettist of the George Lewis-Jimmie 
Noone persuasion, has a keen, fiery tone, 
especially in the upper register. I have never 


been an admirer of either of the last two tunes, 
but as 
worthwhile. 


rformed here they become really 
The best track is Hushabye, a 
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sweet, yet hot and rather melancholy little tune 
that is, I think, based upon a gypsy melody. 
All four tracks have been issued before on 


LP discs; the sleeve gives details, as well as 
full personnels and dates. O.K. 
Artie Shaw 


“ Any Old Time” 
It Had To Be You: All I Remember Is You 
(V. Helen Forrest): Any Old Time (V. Billie 
Holiday): St. James Infirmary (V. Hot Lips 
Page): Comes Love (V. Helen Forrest): I'll 
Never Be The Same: Marinella/Keepin’ 
Myself For You: I Can't Believe That You're 
In Love With Me: These Foolish Things 
Love Me A Little (V. Lena Horne): Chantoz- 
Bas : Concerto For Clarinet. 


(R.C.A. 12 in. LP RD27065—37s. 6}d.) 


This set of Artie Shaw recordings stretches 
from 1938 up to 1945, including an extended 
version of St. James Infirmary and the theatrical 
but exciting Concerto For Clarinet. The highspot 
of the LP, however, is Billie Holiday’s vocal 
chorus in Any Old Time. Among the many 
soloists to be heard are Billy Butterfield, Het 
Lips Page and (on Love Me A Little) Benny 
Carter. C.F. 


Billy Taylor Trio 
“ Evergreens 
Cheek To Cheek : Too Late Now: I Only Have 
Eyes For You: All The Things You — 
Not For Me: Satin Doll: ore Than You 
Know: Between The Devil And The Deep 
Blue Sea. 


(H.M.V. 10 in. LP DLP1171—27s. 10d.) 


-Billy Taylor is an expert craftsman, a well- 
schooled and thoroughly competent musician. 
Unfortunately he lacks the quality of un- 
predictability which would make him one of 
the front rank jazz pianists. Here he plays a 
selection of standards, or evergreens, adding 
Duke Ellington’s recent Satin Doll, a tune 
which may well be looked on as an evergreen 
in the future. Taylor’s touch is light and 
graceful and he swings in a dainty, almost 
precise manner. Only on All The Things You Are 
does he show signs of any deep-rooted emo- 
tional feeling, however ; it is on this track too 
that he achieves a contrapuntal effect by stating 
different but related ideas with the left and the 
right hands. Bass player Earl May and 
drummer Percy Brice provide the always-apt 
and intelligent support on this LP, which was 


recorded in February, 1956. A.M 
Jack Teagarden 
Persian Rug: I Gotta Wight To Sing The Blues 


(V.): Love Me Or Leave Me (V.): The Sheik 
Of Araby (V.) (Eddie Condon and his Orchestra) : 
Body And Soul: Aunt Hagar’s Blues (V.) 
(Eddie Condon and his Orchestra) /Love Me (V.): 
Nobody Knows The Trouble I’ve Seen (V.): 
I'm Gonna Stomp Mr. Henry Lee (V.): Some- 
body Loves Me (V.) (Eddie Condon and his 
Orchestra): Blue River (V.): Rose Of The Rio 
Grande (Eddie Condon and his Orchestra). 


(Brunswick 12 in. LP LAT8229—37s. 63d.) 

** The only known case of glamour in jazz ’’, 
wrote the English critic Charles Wilford in an 
essay on Jack Teagarden published over a 
dozen years ago. One knows exactly what he 
meant. Many people who saw Teagarden 
during his British tour last autumn, in fact, 
must have been seduced all over again by that 
lazy Texan drawl and smooth but vibrant 
trombone playing. 

On this LP Teagarden performs a set of 


tunes that have become associated with him > 


over the years. The recordings, stretching 
from 1944 up to 1955, find the trombonist in 
congenial company—alongside his brother 
Charlie, partnered by young Johnny Windhurst, 
or else playing with the Eddie Condon band. 
Actually it is the Eddie Condon tracks that 
produce the tightest, most satisfying music of 
all. Pee Wee Russell’s salty-toned clarinet 
twists excitingly, as lithe and slippery as an eel ; 
George Wettling (on two of the tracks) drums 
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superbly ; while Teagarden’s trombone mc: es 
inevitably with elegance and assurance. 

Only on the latest tracks—notably the s! w 
Nobody Knows The Trouble I’ve Seen and /''ue 
River—does Teagarden fall down at all. Lis 
voice on these sounds a little weary, althowu ch 
the trombone work is still agile and com- 
manding. Charlie Teagarden—his solos 
cate yet virile—remains an outstanding jvut 
oddly neglected trumpet-player, while Johi.ny 
for once—plays b« th 
dry-toned lyrical solos and a fervent, punching 
lead. Jay St. John, a clarinettist quite new to 
me, displays great sprightliness in Love Me. 


C.F. 
Teddy Wilson 
“ Teddy Wilson's All Stars” 
I Can't Get Started: If Dreams Come True/ 
Bugle Call Rag: Blues Too. 


(M.G.M. 7 in. EP 648—1I1s. 1}d.) 


Bugle Call Rag is rather too busy, with tinny- 
sounding trumpet work by Charlie Shavers and 
Red Norvo scampering madly all over the 
vibraphone. The other tracks are much 
superior and feature outstanding solos from 
Ben Webster and Buck Clayton—both in good 
form, as well as Al Casey’s guitar. Teddy 
Wilson performs with customary elegance. All 
four tracks come from sessions recorded in 1945, 

CF. 


JAZZ BOOK REVIEWS 


Recorded Jazz: A Critical Guide, by Rex 
Harris and Brian Rust (Pelican Books, 
3s. 6d.). 

The title of this book is rather misleading: 
** Recorded Jazz ”’ has a definitive ring about it, 
suggesting something fairly comprehensive. In 
fact, neither Brian Rust nor Rex Harris have 
covered much outside the parent style of New 
Orleans and its reappearance within the 
revivalist movement. They touch upon the 
Chicagoans and blues and ragtime pianists, but 
their only concession to the swing era is the 
inclusion of Count Basie, Duke Ellington, 
Benny Goodman and Gene Krupa. The 
authors excuse themselves by saying, in the 
Preface, that neither of them felt qualified or 
disposed to include anything ‘“‘ modern” in 
their book. That is why pages and pages are 
devoted to bands like Stan Rubin’s Tigertown 
Five, the Merseysippi Jazz Band and the Milan 
Jazz College Society, yet only three entries 
appear in the index under Parker—Brian, 
Johnny and Knocky. 

But even if one accepts the authors’ policy of 
concentrating upon the original jazz styles, why 
have George Melly and Ottilie Patterson been 
included but not Jimmy Rushing (apart from 
a mention in the Basie section) or Joe Turner ? 
And why, if Ray Bush and Lonnie Donegan are 
to go in, has no mention been made of genuine 
country ‘blues singers like Bobby Grant, Buddy 
Boy Hawkins and King Solomon Hill, all of 
whom can be heard on “‘ Backwoods Blues ” 
(London AL3535), one of the finest blues 
records ever issued in this country ? C.F. 


* * 


The first half of a complete discography 
of Johnny Dankworth, compiled by Alun 


Morgan, is printed in the latest issue of 


Quarternotes, published by the Johnny Dankworth 
Organisation, 4 Denmark Street, London, 
W.C.2. Copies are available from that address, 
price 2s. post free. 
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. “Point One Plus” Pre-amplifier TL/I2 Plus Power Amplifier 
ex 
0ks, 
ing Styled by the world-famous designers 
I RICHARD LONSDALE-HANDS ASSOCIATES 
rave Make this Designed by HARCLD |. LEAK to give 30 
New THE HEART OPTIMUM RESULTS from :— GNS 
the Any pickup available in the world. ; 
_ of your Any tape, recorder/reproducer available in oF oO M P L E T E 
wo 5 
= Hi-Fi EQUIPMENT Any radio tuner available in the world. A price made possible only by 
The aay dyeamie microphone available in the WORLD-WIDE SALES 
the 
1 or The Point One Plus pre-amplifier and TL/12 Plus amplifier of how 
ing rporation , L.T.V. and ma 
Be when used with the best available complementary equipment other Commonwealth and overseas broadcasting and TV systems, who 
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STEREOPHONIC PICK-UP CARTRIDGE “BINOFLUID” 
fitted with the NEW dual clip needle shaft system. Easiest 
replacement of sapphire needle. 


Sole Distributors for Great Britain: 
TRIANON ELECTRIC LTD. 
95 COBBOLD ROAD 
LONDON, N.W.10 
Tel: WiLlesden 2116 


Retail Price £2.10.0 
P.T. 19/6d 


Technical specifications 
on demand 


spreading breadth of sound Pamphonic 


Pamphonic Stereo Amplifier 
Model 3000, is specially arranged 
to operate from a stereophonic 
crystal pick-up cartridge, or from 
a stereophonic tape recorder play- 
back amplifier, and uses the latest 
printed circuit assembly _tech- 
niques. Either monaural or stereo- 
phonic by a turn of a switch. 
Balance control for adjusting 
relative levels of the two stereo 
channels. Switches are incorpo- 
rated to handle various recording 
characteristics of stereo discs. 


30 gns 


Pamphonic concentric cone 
cabinet loudspeakers—Model S1, STEREO AMPLIFIER 
specially designed for use in pairs MODEL 3000 
with the stereophonic amplifier 

are available. 


duction. 


PAMPHONIC REPRODUCERS LTD 
17 Stratton Street, London, W.1 Telephone: GROsvenor 1926 


* Send for illustrated leaflet and 
price 14 gns each (tax paid) learn more about this wonderful 
achievement in sound repro- 
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As one expected, this year’s Fair went all 
stereo. Or at least that was what it was 
supposed to do. But unfortunately the mice 
had something to say about it as well as the 
men, and except out of hours the stereo mostly 
converted itself into distorted monaural. 

I heard many comments to the effect that 
this must surely be the last London Audio 
Fair, at any rate on the present basis. This 
was not intended to be a criticism of the 
organisers in any way ; indeed, the organisation 
was both smooth and effective. But the atten- 
dance was much too large for the accommo- 
dation available at the Waldorf. Moreover, 
very few of the rooms are large enough for 
demonstrations, and even the larger ones have 
not particularly good acoustics. When the 
crowds invaded some demonstratiors they just 
obliterated the loudspeakers and the stereo 
went completely haywire. It was truly a 
massacre of the innocents. 

The conditions in fact were so perverse that 
I can only describe the whole business as the 
Audio Unfair. Unfair to the Exhibitors, unfair 
to the Organisers, unfair to the Public; and 
particularly unfair to the infant stereo. Unfor- 
tunately one cannot think of any other London 
building where the conditions would have been 
much better. 

Both Decca and E.M.I. had distributed 
special demonstration discs and there were 
several examples of the new Pye Group record- 
ings. I have all of them at home now and can 
obtain excellent quality from them ; but the 
arrangements are still a little tricky, so no 
wonder the exhibitors at the Waldorf had 
difficulty. 

All this, of course, relates to the conditions 
one found during the hours when the Fair was 
open to the public. Out of hours, that is before 
11 a.m. and after 9 p.m. each day. one had a 
chance of hearing reasonably good quality. 
Some of the best that I heard, for example, 
was after 9 p.m., when Christopher Stone, 
Cecil Pollard and I paid a visit to Arnold 
Sugden’s demonstration. 

I also heard good quality stereo (but all out 
of hours) from Tannoy, who had a stereo 
pickup of their own in prototype, from Wharfe- 
dale (using dissimilar speakers) from Burne- 
Jones, and on the Sound Sales Tri-Channel ; 
and at the other extreme I was surprised how 
well the inexpensive Pye equipment behaved 
when it was given a proper chance by not being 
overburdened with people. I did not get a 
chance, however, of listering to a performance 
from the new Jason stereo amplifiers ; but no 
ana we shall have them for full review before 
long. 

I must confess, on the other hand, that some 
of the best stereo reproduction I heard came 
from Tape. I was particularly impressed, for 
example, with the Ferrograph Stere-Ad unit, 
which seems to me to be a particularly happy 
way of converting an ordinary Ferrograph into 
a stereo player whilst still leaving it in its 
present convenient form for monaural recording 
and playback. I was informed that Vortexion 
have a similar scheme in contemplation, using 
a Wearite deck of course, but that I did not 
hear. I did have a few moments with the WAL 
twin amplifier, operated from a Wearite stereo 
deck, finding the performance very impressive. 

As I had expected from the specifications, 
two other Tape Recorders that I saw for the 
first time have impressed themselves upon my 
memory: the ultimusic version of the 
Retiectograph, which I heard both in stereo 
an. in monaural reproduction, and the new 
Simon SP 4 with its two-way recording and 
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playback and automatic reversal. I hope to 
give a full review of both some time later this 
year. I also hope to have a Specto, a Brenell 
and an Elizabethan Essex, all of which were in 


operation at the Fair, though I did not have. 


an opportunity of inspecting them. 

Indeed, I should confess at this point that 
though I was present at the Fair from Thursday 
afternoon until Monday evening, I was able 
to see no more than about half of the exhibitors. 
This review must therefore of necessity be 
rather selective. I hope, and believe, that I did 
not miss anything novel, or of special 
importance, but one cannot be sure. 

Two or three new loudspeaker units interested 
me. The 15 inch Rola-Celestion Diapason 
has an exceptionally large voice coil and a 
correspondingly large, high flux magnet; |] 
heard it for a few moments both in its own 
habitat and as operated by the Beam-Echo 
Avantic equipment, of which there was 2 
versatile range. It is clearly an exceptionally 
effective woofer up to about 400 c/s. Then 
there were some new Goodman units (one of 
which is the subject of a special report on 
another page). And the short acquaintance I 
had at the Fair made me want to try the Vitavox 
units more at my leisure (if I ever get any these 
days). 

There were several new Enclosures that had 
special points of interest, though one of them, 
the CQ Audio ‘ Q-Flex”’, was on demon- 
stration at the Aldwych Brasserie and not at 
the Waldorf. Incidentally, the conditions in 
the Spanish Room there were much superior 
to anything we had at the Waldorf, and when 
I heard it on the Saturday afternoon the 
programme was most effectively produced. 
The other was the new W/B Column Enclosure 
which was originally planned to be used in pairs 
for stereo but has proved to a most effective 


Ferrograph Stere-Ad Unit 


speaker loading even for single use. Whilst on 
the subject of enclosures I should also mention 
the new Pye Bookcase model which is a 
tremendous improvement on its predecessor. 
And I must refer specially to the G.E.C. Baby 
Periphonic which seemed to have been fed on 
the Food of the Gods, so lusty was it. All these 
are notable attempts to break away from the 
traditional idea that vast size is necessary to 
secure a good bass response. I shall have 
more to say about this later on when I come to 
describe some of the experiments I have been 
carrying out lately with omni-directional 
columns for use with stereo, thanks to the 
co-operation of Mr. Dumville of Northern 
Radio Services. Two of the columns I am 
using at the moment with Wharfedale Super- 
Eight FS/AL units just give fantastic results. 
Of the other things I saw at the Fair just two 
stand out in my memory; and both were in 
the Goldring room. One was a new pick-up 
arm which has been designed to replace the 
standard arm on the Lenco GL 55 and 56 
motors: it improves the tracking alignment 
quite a lot, particularly at the inner grooves 
(where the present arm gives a rather large 
error), and it is quite free-moving. The other 
was the co Super-Transcription Turntable, 
if it is in order to give it such a description. 
The prototype I saw is a lovely piece of precision 
work, P.W. 


Saville and Stereo Control Unit. 
Price: Main amplifiers £27 (each). 
Pre-amplifier £15. Makers: Period High 


Fidelity Ltd.. 28 South St., London, W.1. 
Maker’s Specification: 

Main Amplifier: Output 20 watts at less 
than 0.1 per cent distortion. Peak power 
30-35 watts. Power response at 20 watts 
32 c.p.s. to 30 kc/s within 1 db. Hum and 
noise 85 db below 20 watts. 

Pre-Amplifier: 6-position input control: 
Radio, Gram LP (RIAA), Gram 78, Gram 
stereo, Monaural tape, Stereo tape (CCIR) 
(both direct from tape deck). Bass, treble 
and volume controls (all ganged controls 
operating on both channels). 

This is the first stereo amplifier to be submitted 
for review and as it arrived some time before 
the Audio Fair its makers must first be con- 
gratulated on being abreast of the times. From 
a reviewer’s angle it poses new problems and 
additional features to be investigated, because 
of the duplication of facilities, and some time 
will probably elapse before a set pattern of 
tests is arrived at. 


Main Amplifier : 

The main amplifier (of which two are 
required for a stereo installation) uses an ECC81 
double triode and two EL34s in an Ultra Linear 
circuit. The power rectifier is a GZ34 with 
H.T. smoothing by resistor and electrolytic 
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capacitors of 60 and 100 mfds. A well-made 
chassis, finished in silver grey hammertone 
enamel, supports the large mains transformer 
and C core output transformer, which are 
enclosed in a ventilated cover. All small 
components are assembled on a single tagboard 
and the wiring is of the highest standard, 
grouped in rubber sleeves and cleated to the 
chassis. The first impression is of simplicity 
—nearly always indicative of careful design. 

The only criticisms here are that the fuses 
under the chassis are not easily replaced when 
the base plate is in position and the equipment 
installed in a cabinet, and that some components 
and wiring are concealed between the tagboard 
and chassis. 

That the performance is in keeping with the 
appearance is shown by the following test 
figures. 
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The frequency response at the | watt level 
was within | db between 20 c.p.s. and 30 ke/s. 
The power frequency response was: 


20 c.p.s. 30 c.p.s. 40 c.p.s. 60 c.p.s. 


6 watts 15 watts 18 watts 22 watts 
maintained to 20 ke/s. 30 ke/s. 50 ke/s. 
22 watts 18 watts 15 watts 


Hum and noise were completely inaudible 
and the distortion at 20 watts extremely low. 

Stability was excellent—no ill effects were 
observed when 0.5 mfd was connected across the 
output, either by itself or in parallel with the 
resistive load, apart from a slight ring when 
examining a square wave signal. 

Altogether a satisfactory and pleasing design. 


Pre-Amplifier. 

The pre-amplifier, control unit, is assembled 
on a stepped metal framework and both top and 
bottom covers remove to give excellent access 
to all components. In view of the complexity 
of the circuits, for this is really two pre-amplifiers 
in one—each using an EF86 and an ECC81, 
the designer has again achieved apparent 
simplicity and except for a little cramping of 
the components assembled on the selector switch, 
the duplication is not obvious. The wiring is 
open and of the point to point style. There is 
an overall neatness which, together with im- 
peccable soldering suggests great competence 
on the part of the wiring operatives. The panel 
of the unit is in a shade of pink which is most 
decidedly ‘‘ boudoir ”’ and the small knobs are 
maroon. Markings are black and easily read. 
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A check was made to ascertain the channel 
separation by feeding the oscillator to one 
channel and measuring the output of the other. 
The figure was 16 dB, remaining reasonably 
constant over the frequency range. The effect 
of this crosstalk is difficult to evaluate, but 
general expert opinion is that this result is a 
little on the low side. 

There are no frills on this unit as seen on 
some of the stereo units at the Audio Fair—I 
mean such things as phase and channel reversing 
switches, facilities for switching monaural pro- 
gramme to either or both speakers or individual 
balancing controls for all inputs: nor is the 
main amplifier provided with hum or damping 
controls which are becoming fashionable, 
although they add little benefit for their extra 
cost. There is a single pre-set balance control 
but this is set and sealed by the makers. It is 
this basic simplicity, obviously uppermost in 
the designers’ mind which, apart from keeping 
the cost reasonable, have produced an amplifier 
and control unit of attractive design and 
appearance and of great appeal to those who 
would like to enjoy stereo reproduction without 
first taking a degree in Electronics. G.E.H. 


Axiom 300 12-in. Twin cone High F 
Loud: - Price: £11 5s. 9d. Good- 
mans Ltd., Wembley, Middlesex. 
Maker’s Specification: 
Frequency range: 30 c/s-16,000 c.p.s. 
Fundamental resonance: 35 c/s. 
Maximum Power handling capacity : 
15 watts (British rating). 
30 watts (American rating). 
Flux Density: 14,000 gauss. 
Voice Coil diameter: 1} in. 
Impedance: 15 ohms. 
Baffle Hole diameter: 11 in. 
Mounting: 4 holes 0.257 in. diameter equi- 
spaced on 11} in. P.C.D. 
Nett weight: 12 Ib. 13 oz. 


As a first test the response was checked with 
the controls at flat and the oscillator fed to the 
radio input—the response, which remained the 
same at various settings of the volume control, 
showed less than + 2 db variation between 
20 c.p.s. and 20 ke/s. 

The LP characteristic was checked and held 
to the RIAA curve within + | db from 18 kc/s 
down to 100 c.p.s.: below this frequency the 
response fell away to a suainane of 10 db at 
30 c.p.s. 

The range of the Bass control at 50 c.p.s. 
was + 15 db —14 db. 

The range of the Treble control at 10 ke/s 
was + 13 db 20 db. 

Turning to the stereo side of things, a test 
was made to find if the gain of each channel 
remained constant at various control settings. 
Leaving tone controls at flat the signal from the 
oscillator was fed simultaneously to both 
inputs and the two outputs compared. The 
maximum error found was 3.5 db. This I would 
regard as sufficient to shift the balance of stereo 
reproduction and such proved to be the case. 
A further error of 2 db was found at some 
settings and at some frequencies in the tone 
controls. Although this is not so noticeable it 
is nevertheless undesirable. The manufacturer 
was consulted and stated that close tolerance 
(5 per cent) ganged controls would be fitted as 
soon as available to reduce error to | db: (this 
has now been done). 


The Axiom 300 is the successor to the well- 
known Axiom 150 loudspeaker, and incorporates 
new developments which extend the high 
frequency range and provide a smoother 


response. Bass and middle frequencies from 
30 c/s to 5 Ke/s are handled by the 12-unit 
diaphragm and a mechanical crossover transfers 
the drive to a concentrically mounted high 
frequency diaphragm. Both diaphragms are 
driven by a long aluminium coil suspended in 
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a total flux of 158,000 Maxwells and are care. 
fully terminated to prevent standing waves, 

The loudspeaker was tested in a Goodmans 
Sherwood enclosure with the Acoustical 
Resistance Unit type A.R.U.172. 

Bass response was clean and full, and the 
upper frequency range was smooth and pleasing 
to the ear. 

The slight middle frequency colouration 
noticeable on the Axiom 150 has obviously 
been reduced still further, and the Axiom 300 
has produced a marked all-round improvement 
due to clever design and first-class construction. 
It can also be used as stage one in the building 
of a two- or three-speaker system, by the choice 
of a suitable enclosure. waART. 


Telefunken KL 65 KS Tape Recorder. 
Price: £59 17s. Od. Distributors: Welmec 
Corporation Ltd., 147 Strand, London, 
W.C.2. 

Maker’s Specification: 
Speeds: 3? and 1{ i.p.s. 
Spools: 5 in. 
Frequency Response : 

c/s to kc/s 3 db 

14-60 c/s to 6 ke/s 5m. 
Size: 15 in. by 13} in. by 6} in. 
Weight: 18 Ib. 


Portable is a word much abused by advertisers 

of tape recorders for they appear to apply it to 
any machine that can be lifted off the ground 
by a six-foot man. Those readers of lesser 
physique in search of a portable machine can 
be confidently recommended to look over the 
Telefunken portable, its weight, 18 Ib., and 
size, 15 in. by 13 in. by 7 in. being comparable 
with the average typewriter, while its per- 
formance is exceptionally good even when 
measured against machines of twice the weight. 

In spite of the restrictions imposed by the 
designers intent on achieving real portability, 
little is sacrificed in the way of facilities. Two 
speeds, 32 in. and 1{ in. per second are available 
the selection being made by a coin operated 
knob centrally placed between the two 5-in. 
spools. On the left hand side is a group of 
three piano-type keys selecting the record, stop 
and replay functions. In the centre is a slide 
type switch controlling the high speed wind-on 
and rewind flanked on one side by a small 
push-button mechanically interlocking the 
record key against accidental operation, and 
on the right side a second small push button 
giving a near instantaneous stop. In some 
ways this duplicates the stop key but it proves 
to be very convenient in use. The mains 
switch, volume control and microphone selector 
switch are all on one knob adjacent to the 
magic eye type of volume level. At the back 
of the front panel is a three-digit type footage 
counter. 

The connection sockets are collected together 
in three groups. In a recess at the front right- 
hand side is the microphone socket; balancing 
this under a similar cover on the left-hand side 
is the extension speaker socket and muting 
switch, while on a rear panel are the radio input 
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itoring headphone and remote control 
with a preset radio input level 
control. It will be seen that the facilities are 
unusually complete for such a small machine. 

The plugs and sockets deserve a special word 
of praise for they are far above the standard of 
mechanical and electrical performance than 
the components usually found on portable 
machines. Their one disadvantage is that they 
are not interchangeable with the usual plugs 
and sockets found in the country, so the 

rchaser of a machine would be wise to hold 
one or two plugs in stock for matchsticks do 
not fit very well into these sockets. 

In operation the machine is mechanically 
quiet and very smooth, the brakes work well 
and the high-speed wind and rewind spools 
the tape very smoothly. The small (5 in.) spools 
and the absence of a 7} i.p.s. speed prevent the 
machine being used to replay any of the 
commercially recorded tapes. But the per- 
formance obtained from the 3} i.p.s. speed is 
amply good enough to allow broadcast concerts 
or gramophone records to be dubbed on to 
tape for domestic use. Technical data on the 
performance follows. 

The overall frequency response obtained by 
recording and replaying constant frequency 
tones is shown in the following table. This is 
exceptionally good for a portable machine and 
a tape speed of 3} i.p.s. and in fact it is better 
than the performance achieved many 
machines at a tape speed of 7} i.p.s. A low 
level of harmonic distortion is at least as 
important as a wide frequency range and in 
this respect also the machine is above average. 


Speed 32 é.p.s 
c/s 60 100 150 200 300 500 
db -10 —5 0 +3 +5 0 


c/s .. 1k 2k 3k 4k 6k 8k 10k 
db 0 0 0 0 0 -7 —12 

The wow and flutter content (.16 per cent) 
at the higher speed is also remarkably good 
for a small machine that must necessarily be 
mechanically simple, but the performance is 
not maintained at the low speed (1% i-p.s.) 
where the problems of achieving low flutter 
are more severe. A figure of roughly | per cent 
was measured, far too high to tolerate when 
playing music but acceptable for recording 
party small talk. 

The signal/noise ratio is also good, the 
weighted noise being 50 db below a | ke/s 
signal recorded at full modulation. 

An overall picture of the performance is best 
obtained by recording some wide frequency 
range music from a good disc and then com- 
paring the tape with the original disc. Using a 
Garrard 301, Ortophon pickup and Quad 
amplifier for recording and replaying from the 
extension s er terminals through a BTH 
KI0A speaker in a 7 cubic foot cabinet the 
result was more than acceptable as domestic 
entertainment. 

The small microphone supplied with the 
recorder gives good, crisp speech with a satis- 
factory amount of body. In summary, this is a 
light-weight and very portable tape recorder 
with a performance well above the average even 
for machines of twice the weight. 


The WAL Gain Pickup Pre-amplifier. 
Price £5. Wellington Acoustic Labora- 
tories, Farnham, Surrey. 

After trying this little device with my moving 
coil pickups I would never again dream of using a 
pickup input transformer. The particular 
transformer I have had for some time in my 
testing cabinet happens to be a very good (and 
relatively expensive) one, when compared with 
others that have passed through my hands. 
But even so, the change over to the Wal Gain 
made an immediately appreciable difference : 
my wife promptly asked me, in fact, what it was 
that I had done. 
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I should not say that there was any improve- 
ment in frequency response, and I have no 
reason to think that my transformer is guilty 
of harmonic or intermodulation distortion. 
But there was no doubt at all that the Wal 
Gain improved the crispness to a notable 
degree. I can only guess that there is some 
hysteresis effect in the transformer which 
introduces a little transient distortion. 

The Wal Gain is a battery-operated, transis- 
torised pre-amplifier with a gain of over 100 
and a level frequency response from about 
30 c/s to over 20,000 c/s. The input and output 
impedances are both of the order of 5,000 ohms, 
but because of the high gain the impedance 
mis-match between pickup and amplifier is 
of no consequence. The current drain on the 
enclosed 9v dry battery is so small that the 
battery life is something like 3,000 hours. 

So far I have only tried it out with Ortofon, 
Expert, and Garrard moving coil pick-ups, but 
I see no reason why it should not function 
equally well with any other, and indeed cure 
the tendency to instability in the first valve of 
some control units. Moreover, there is no hum 
pick-up, magnetic or otherwise, and the back- 
ground noise is negligible. I can imagine, too, 
that it will prove useful for the input to the play- 
back amplifier of some tape recorders. But 
that I have not tried. Pw. 


Tandberg Model 3 Stereo Tape Recorder. 
Price: 114 gns. Makers: Tandberg 
Radiafabrik A/S, Oslo. Distributed by: 
Technical Suppliers Ltd., 63 Goldhawk 
Road, London, W.12. 


Maker’s Specification : 

Frequency Response: From 30-16,000 c.p.s. 
within + 2 db at 74 i.p.s. From 30-8,000 
c.p.s. within + 2 db at 3} i.p.s. From 
30-4,000 c.p.s. within + 2 db at 1# i-p.s. 

Wow and Flutter: Total wow and flutter 
better than: 0.15% at 7 ip.s.; 0.2% at 
3Ri.p.s.; 0.3% at i-p.s. 
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: Two matched amplifiers con- 
structed within close tolerance limits, pre- 
adjusted at the factory so that amplification 
level for the pair mutually never deviates 
more than + db in relation to one another, 
are included, to reproduce both channels 
of the stereophonic tape by means of the 
San stereo —_ An output of 34 watts 

watts peak) at 3 to 5 ohms impedance is 
available from each amplifier. 

Signal to Noise Ratio: 55 db below recording 
level. This low figure is achieved by using 
DC heating and mu-metal screening for 
the valves. 

Valves: 2x EF804; 2x ECC83; 2x EL84; 
EM71 magic eye and bridge circuit metal 
rectifier. 

Voltage Supply: 110, 125, 145, 200, 220 and 
245 volts A.C. 50 cycles (other voltages or 
non-standard periodicities can be supplied 
on request). 

Power Requirements: 75 watts. 

Speeds: 74 i.p.s., 3} i.p.s., i-p.s. 

Motor: Capacity split-phase motor with 
multiple poles. 

Drive: Indirect fly-wheel drive statically and 
dynamically balanced. 

Bias Frequency: 66% kc/s. 

Recording and Replay Characteristics: Corrected 
to C.C.I.R. standard. NARTB correction 
available to special order. 

Playback Facilities: (a) Half track ; (b) Full 
track ; (c) Stereophonically. 

Reel Size: 7 in. reels maximum. 

ind Time: Less than 2 minutes for 
standard 7 in. spool. 

Automatic Stop: An electronic micro switch is 
fitted so that the recorder stops auto- 
matically at the end of a reel, provided the 
tape is fitted with automatic stop foils. 

Recording Level Indicator: EM71. 

Recording Tape Measurement: A clock face 
indicator is provided. 

Controls: 1. Volume Control for recording 
and play-back. 2. Operation selector 
switch: Position 1. Recording on upper 
track. Position 2. Play-back. Position 3. 
Public address. 3. Stereo or monaural 
switch. 4. Microphone socket. 5. Func- 
tion selector. Left, fast re-wind. Right, 
fast wind forward. Downwards, play- 
back or record depending on the position 
of the operation switch. 6. On-off switch 
with red pilot lamp. 7. Speed change 
switch. 8. Monitor switch for connecting 
monitor speaker: left to the upper track 
amplifier, right to lower track amplifier. 
Centre position disconnects monitor 


speaker. 

Monaural Recording: During recording the 
stereo-monaural choice switch can be 
a in one of two positions. Position 1: 

onaural. The amplifier for the upper 
track operates as a normal recording 
amplifier, whilst that for the lower track is 
connected as a power amplifier and used to 
monitor the recording. Position 2: Stereo. 
The upper track amplifier is used to record, 
the lower track amplifier is disconnected. 

Monaural Playback: With the stereo-monaural 
switch placed in position monaural, both 
amplifiers are coupled to the upper track. 
Volume is adjusted by a single knob 
ganged volume control. 

Stereophonic Play-back: In position (2), Stereo. 
An amplifier is connected to each half of 
the Stereo head for playing back Stereo 
tapes. The dual potentiometer is adjusted 
at the factory so that the amplification 
level never deviates more than + 1 db 

amplifiers. When playing stereo- 
phonic tape, it is possible to compare the 
recordings on the upper and lower track 
by means of the built-in monitor speaker 
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by switching the speaker switch to upper 

or lower track in turn. 

Heads: Record play-back head with stacked 
in line stereo head. Head gap 0.00025 in. 
Cross talk between the twin tracks is better 
than —60 dB enabling the recorder to play 
back normal monaural half-track pre- 
recorded or amateur tapes without any 
reduction in quality or signal strength. 
The co-linear alignment is such that one 
can play back a full track using both halves 
of the stereo head. 

Inputs: Input sockets for Microphone, Radio, 
Gram or other external signal source. 

Impedance and Voltage Levels at the Input 
Terminals : Microphone input, 5 Megohms 
and 50 millivolts maximum. Input voltage 
of 1.5 to 2 millivolts gives a maximum 
recording level at 1,000 c/s, volume control 
set to maximum. Terminals marked Input 
(Record) on the terminal strip are for a 
0.5 Megohm impedance with 5 volts 
maximum voltage. An input voltage of 
100-200 millivolts gives a maximum 
recording level at 1,000 c/s, volume control 
set at maximum. 

Output Impedance and Voltage Level: Both 
amplifiers will produce 3.5 watts into a 
3 to 5 ohms load. When playing back 
monaurally both amplifiers can be con- 
nected to the upper track, giving an output 
of 7 watts. The outputs cannot be 
parallelled and if it is required to use the 
available increased power, separate loud- 
speakers are necessary for each amplifier. 

Loudspeaker Facilities: The built-in monitor- 
ing loudspeaker is operated by the monitor 
switch which will connect the loudspeaker 
to the upper or lower deck amplifier, or 
alternatively disconnect it. Output sockets 
= external loudspeakers or ear-phones are 

tted. 

Using Recorder as a High Fidelity Amplifier: 
The recorder may be used as a straight 
forward high fidelity amplifier under which 
condition its frequency response at peak 
output of 7 watts using both amplifiers 
with separate loudspeakers is 30-20,000 

+ 2 dB. 

; This may be effected during 
either Record or Play-back without 
interruption. 

Tone Control: Is effected by a throw-over 
switch which gives a pre-calculated level of 
bass or treble, specially selected to comply 
with C.C.I.R. standards. 

Erase Safety Feature: It is impossible to 
accidentally erase a recording due to the 
ingenious design of the Record/Replay 
switch, 

Bias Magnetising Recording Head: 120-130 
volts, measured across the recording head 
winding. No wear can take place on fast 
forward or reverse as the heads are com- 
pletely disengaged in this position and the 
tape passes through a free gap. 

Erase Voltage: 160-180 volts, measured across 
the erase head winding. 

Distortion: A recording level 10 dBs below 
the saturation point results in less than 1% 
distortion of a 400 c/s signal on replay. 

Speed Tolerance: Better than + 1% for all 
speeds. 

Start Operating Time: Full operating speed on 
any of the three available speeds is reached 
instantaneously. 

Stopping Speed: Instantaneous through posi- 
tive braking system. 

Tape Tension: Constant tape tension is 
ensured both on playback, record and fast 
forward or reverse. This prevents damage 
or breakage to valuable pre-recorded, 
monaural or stereo tapes. 

Case: The recorder itself is in a fine grain 
mahogany case. This in turn, is placed in 
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a travelling case of robust construction, 
finished in simulated pig skin. A luggage 
type handle and 4 patented locks are 
provided. The outer case may be com- 
pletely detached away from the recorder. 

Tape Deck Finish: Gold hammer finish with 

all markings clearly engraved. The whole 
tape deck is shock absorber spring mounted 
to prevent damage. 
Size: Recorder only: 114 in. by 15 in. by 
6} in. (29 cms. by 38 cms. by 16 cms.). 
Recorder in portable case: 12} in. by 
16 in. by 74 in. (32 cms. by 41 cms. by 
19 cms.). 

Weight: Recorder only: 26 Ib. (11.8 kgs.). 
Recorder in portable case: 27 Ib. 
(12.3 kgs.). 

This is the first stereo Tape Recorder we 
have had for review and comprehensive tests of 
it have been made independently by several 
members of the team. When we first saw the 
maker’s specification (given above in abridged 
form!) we were full of doubt whether the 
ciaimed performance could be possible in view 
of the small size and weight. 

As a rule we like to use and test and re-test 
a tape recorder over a substantial period 
before coming to a definite opinion about its 
reliability, ease of use and ability to fit in with 
other apparatus. We feel justified in making an 
exception in this case, partly because of the 
current interest in stereo and partly because of 
the character of the instrument itself. For after 
only a short period of use we have no longer 
any doubt that the instrument does in fact 
fulfil the ambitious specification. 

In spite of the great versatility, it is not difficult 
to grasp the salient features and operation of 
the controls. These have been kept to a bare 
minimum and are all obvious. As a single 
channel recorder it is as simple and positive to 
operate as any we have seen ; and the addition 
of the stereo playback facility has added no 
complication in control apart from a single 
switch marked monaural/stereo and an addi- 
tional pair of extension L.S. terminals. 

Connections, too, are simple and logical: 
two pairs of sockets for speakers and another 

ir for recording from high level sources. 

he low level microphone input is via a jack 
in the deck itself. The change from recording 
or playback to fast wind or rewind is by an 
easily operated joy-stick. The tone control is 

a two position switch marked bass/normal and 

operates on replay (both channels). Its effect 

is to boost the bass by approximately 10 db at 

100 c/s by alteration of the negative feedback. 

The volume is controlled by a pair of ordinary- 

looking carbon track controls, one in each 

channel, but ganged together. This is of 
special interest being both cheaper and smoother 
than the multi-tap volume switches used in 
stereo amplifiers so far seen in Britain. We 
have therefore been particularly concerned to 
find out what was the deviation in output 
between the two channels with the volume 
control at different settings. The figures for 
the worst conditions found when using the 

E.M.1. T.B.T.1 test tape are given below, as 

well as the es for recording and playback 

at 7} i.p.s. ey are all remarkably good. 


T.B.T.1 Test Tape: 


Frequency c/s 40 60 110 200 500 1k 
Lower Trackdb -1 0 +05 +15 0 
Upper Trackdb -3 -3 -2 -15 —1.5 

Frequency c/s 2k 4k 6k 8k 10k 12k 
Lower Track db 0 +1 +15 +1 +3 - 
Upper Track db -15 -1 -05 -1 +2 — 
Record and Playback : 

Frequency c/s 40 60 110 200 500 1k 

db -2 -1 O 0 0 0 
Frequency c/s 2k 4k 6k 8k 10k 
db +0.7 +1 £4413 41.7 


The internal amplifiers are capable of 3 watts 
output at 3-5 ohms. But since they are 
internally loaded with a resistor they may be 
connected directly, if desired, from the Ext, 
L.S. sockets to the inputs of higher powered 
amplifiers. We actually tried out the stereo 
performance in this way by connecting to a 
pair of QUAD amplifiers and Electrostatic 
speakers. The results were superb. We also 
connected the internal amplifiers directly to 
other speakers, large and small. The results, 
even with the smallest pair (the CQ Audio 
speakers we reviewed a few months ago) zave 
every satisfaction. 

On the constructional side, too, we have 
nothing but praise. Internally, the instrument 
has a most cosmopolitan appearance. The 
components are of British and West German as 
well as Scandinavian origin. The single, 
large split-phase motor drives the capstan 
wheel via a stepped pulley and idler wheel 
which is withdrawn when inoperative. A 
single, continuous belt passes over the base of 
the spool clutches and on a double pulley on 
the motor shaft. 

The clutches are operated mechanically via 
linkage from the joy-stick (or function selector, 
if we must be pedantic) : a simple arrangement 
which works quite well, giving only a small 
tape loop when stopping. 

The electronic assembly is grouped round 
the motor on small, screened chassis and the 
input valves have Mumetal covers. Com- 
ponets are reasonably accessible (except 
around the selector switch). The wiring and 
soldering are sound. 

Altogether, we fell that the makers are to be 
congratulated on achieving this very high 
standard of performance in such a portable 
form. P.W. 


Stereo Standards 

(continued from page 5) 
came to an unanimous decision to recommend 
the adoption of what is now defined as the 45/45 
system, but withheld the publication until it was 
quite clear that these were in accord with the 
recommendations of the Record Industry 
Association of America. It is now certain that 
the U.S.A. recommendations will be in complete 
agreement with those arrived at independently 
at Zurich, and therefore it is now considered safe 
to release details of the standards for the 45/45 
system for publication. 

“Wherever possible the existing standards for 
microgrooves as laid down by the British and 
International Electro Technical Commission 
standards will be maintained. Thus the 
diameter of the disc, the speed and the recording 
characteristics will remain unchanged. It is, 
however, necessary to reduce the radius of the 
reproducing point, and the recommended limits 
are 12.5 microns minimum radius and 15 
microns maximum radius. The angle of the 
reproducing point will remain the same as at 
present. The maximum radius of the bottom of 
the groove will be 5 microns, but the included 
angle will remain unchanged. 

“For the better understanding of the definitions 
which are to follow, the notation, with regard to 
left and right channels, will be as laid down in 
the I.E.C. publication No. 94 “‘Recommenda- 
tions for magnetic tape recording and repro- 
ducing systems” in which the right-hand 
channel is defined as that which supplies the 
right-hand speaker as viewed by the audience. 

“The stereo disc will carry two channels of 
information arranged as follows : 

1. The two channels are recorded in such a 
manner that they can be reproduced by 
movement of the reproducing stylus in two 
directions at 90° to each other. 
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ANDREW PORTER writes in 


the Financial Times... 


‘6 The first purchase of anyone who is 
starting a collection of L.P. records 
should be two little books by 
Martyn Goff: 


and 


A FURTHER GUIDE 
TO LONG PLAY 


66 The earlier book dealt chiefly with 
orchestral music; the new one is 
subtitled ‘or how to buy and enjoy 
records of opera, chamber music, 
oratorio, Lieder and modern music.’ 
Mr. Goff is an absolutely safe guide, 
who will lead you with a sure hand 
to the most enjoyable records in the 
catalogues, and also tell you what 
to ignore. His book is surprisingly 
up to date. 99 9/6 net. 


A SHORT GUIDE TO LONG PLAY 


Order today from 


THE IBIS, 109 HIGH STREET, 
BANSTEAD, SURREY 


Please send me a copy of 


* Delete as applicab'e 


MUSEUM PRESS 


A SHORT GUIDE TO LONG PLAY (8/3 including postage)* 
A FURTHER GUIDE TO LONG PLAY (10/3 including post)* 


97-99 Villiers Road, London N.W.2. 


Advert 57 


REALISTIC REPRODUCTION 
REALISTIC PRICE 


get to know 


When you think about converting to Hi-Fi you ask yourself—or 
your dealer—these questions. 


| Can I really get concert standards of reproduction? 
2 what units will I need? 
3 can I avoid a big outlay? 


4 Can I compare systems so that I get the best value for 
money? 


The Dulci range of Tuners and Amplifiers have been designed not 
only to give the highest standards of reproduction but also to keep 
the price within the reach of all. Here is a selection from the Dulci 


range which will give you all you need. 


MODEL DPA 10 and PRE-AMPLIFIER 


10-14 watts. Ultra linear with 
choice of control unit or pre- 
amplifier. A superb laboratory- 
designed amplifier, modern styled 
and of precision quality for 
domestic use. Incorporates every 
facility for the reproduction of 
high quality sound, from radio, 
records, tapes or microphone. 
DPA 10 only, £12.12.0. DPA 10 
with control unit, £15.15.0. DPA 10 
with pre-amplifier, £19.19.0. 


MODEL H4T2 SELF POWERED AM/FM TUNER 


For clear, clean reception of the 
B.B.C. high fidelity transmissions 
on the VHF/FM Band and 
customary Long, Medium and 
Short wave broadcasts. Magic eye 
tuning—Audio Stage incorporating 
negative feedback—dual output 
for high and low sensitivity 
amplifiers. Simple “through” 
cabinet mounting—full automatic 
volume control and limiting on 

2 IF stages. Price £24.19.0., inc. P.T. 


and here’s the superior TAPE UNIT 
for the serious enthusiast— 


DULCI TAPE UNIT—for superb 
performance and presentation. It’s 
all ready for addition to a Hi-Fi 
system. Recording amplifier 
incorporated with erase and bias 
oscillator. Playback equaliser and 
pre-amplifier integrated with deck. 
2 speeds—7}”/sec. and 3}”/sec. 
Price 55 gns. 


Write for illustrated literature. 


DISTINCTLY arp QUALITY PRODUCTS 


THE DULC] COMPANY LIMITED 


Telephones WiLiesden 6678/9 
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Words of wisdom from Hi-Fi-Know-How 


To buy wisely one need not oneself 
be philosopher or sage. One need only know 
appropriate wise man to buy from! 


ACOUSTICAL QUAD II AND CONTROL UNIT 
This justly famous amplifier and control unit is outstanding both in 
design and performance. Power output is 15 watts, while the control 
system is one of the most straightforward and logical available. 
Price 40 gns. 


ACOUSTICAL F.M. TUNER 


‘ Both Quad Il and the F.M. Tuner are now bein 
This handsome tuner is designed for the Quad II 
control unit (illustrated), matching it both in memes +S with the new Quad 
size and style. Price £30.9.0. rostatic ioudspeaker. 


From the wide range stocked by Q.M. here is a new model in the lower 
AMPLIFIERS price range—the Roger Cadet. It is ideally suited to the smaller home. Price? Only £17.10.0 complete 


HARTING 
The Harting Portable Tape Recorder is a 
2-speed model—7}” 3} i.p.s. It gives 
exceptionally good quality and is very 
simple to operate. ‘ 
Its handsome 
appearance and 
magnificent per- 
Good quality transcription motors nee eS 
are A | far between these one of the finest 
recorders available. 


days, but here is a new one right 
in the top class. Hitherto Price 82 gns. 
largely an export model we now 
have a few available for demon- 
stration. A — model with 

variable speed adjustment can be 
used with any make of 


Here’s something new! 


RECORD SERVICE \ The QM Tape Library. 

Heard about the Q.M. Record : There is a large variety 

Service ? You simply order your ° of recorded music avail- 

record and it is promptly *! able including an 

delivered in factory fresh increasing library of 
tapes. 


od Each record is unplayed but care- 
fully inspected by us, PARASTAT 
TREATED, and packed in a poly- We will be on holiday from 
thene bag. June 9th to 16th inclusive. So 
# Bf don’t decide to buy any Hi-Fi 


L.P.s and 45s—post free (except J 
single 45s). Overseas costs only equipment till we get back. 


4/Sths of home prices. 
8 DARTMOUTH PARK AVENUE, ki 
LONDON, N.WS. GULliver 1131 ity Mart 


Our Showroom is open for demonstrations daily 9.30-6. Friday 1.30-9. Closed Monday. 
Only 20 minutes from Charing Cross by Northern Underground or Buses 27, 134, 
137 to Tufnell Park Station. 


TRANSCRIPTION 
MOTOR 
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2. The right-hand loudspeaker is actuated 
only when there is movement on the axis 
which is inclined at 45° to the disc surface 
and intercepts the axis of rotation of the 
disc above the surface. 

In normal practice the groove angle is 
nominally 90° and for this particular case 
the two channels can be said to be recorded 
in such a manner that the right-hand loud- 
speaker is actuated by a modulation 
normal to the surface of the groove wall 
which faces the axis of the disc, and the 
left-hand loudspeaker is actuated by a 
modulation of the groove wall which faces 
away from the axis of the disc. The surface 
modulations of each groove wall will be 


The GRAMOPHONE 


45° to the plane of the disc and 90° to each 
other. 

3. A movement of the stylus point in a 
direction parallel to the surface of the disc 
shall provide equal, in-phase, acoustical 
signals from the loudspeakers. 

“It follows, from clause 3 above, that pick-ups 
designed for stereo reproduction will be suitable 
for playing normal microgroove single-channel 
records. However, the majority of present-day 
pick-ups are designed for single-channel oper- 
ation and are fitted with a larger stylus point 
than is recommended for stereo discs, and many 
of them offer a high mechanical impedance to 
the vertical movement of the stylus and hence 
are not suitable for playing stereo discs.” 


| WAS 
By W. S. 


Although I have been associated with the 
Gramophone Industry for over thirty years 
I still regard the gramophone record, and in 
particular the modern LP, as one of the wonders 
of the world. This may seem an extraordinary 
statement from one who has been able to 
contribute to the development of the modern 
disc. Nevertheless it is because of this and with 
a full knowledge of what goes into the making 
of a record that I hold this belief. 

Engineers, chemists and physicists working 
in close co-operation have produced this marvel 
which, with suitable reproducing equipment 
will deliver a sound of amazing fidelity. What- 
ever the sound—symphony orchestra, opera or 
solo instrument—it is stored in a groove of 
approximately two and a half thousandths of an 
inch wide and one and a half thousandths of an 
inch deep. These actual groove dimensions 
are often overlooked because for the sake of 
clarity the groove is drawn hundreds of times 
life size in all articles and books. 


The Author 
Mr. W. S. Barrell was first employed by the 
United Wireless Co. of America in 1909. Later 
he joined the Marconi International Marine 
Communication Co. and during the 1914-1918 
war served with the R.N.V.R. After a post- 
war engagement with the Marconi Wireless 
Telegraph Co. he joined the Columbia Grapho- 
phone Co. in 1925 as Chief Engineer to the 
Recording Department. After the merger of 
H.M.V. and Columbia in 1931 he took charge 
cf the engineering department of the Group. In 
1946 he was appointed a Director of E.M.I. 
Studios being responsible for the technical 
recording activities of the E.M.I. Group. He 

retired at the end of last year. 


My own introduction to recording took place 
several years before I joined the Columbia 
Graphophone Company. It happened during 
the latter part of 1913 when I was working in 
Lima, Peru. In the hotel where I was living 
the head waiter came to me one evening and 
asked if I could help him with two guests who 
were having trouble with the menu: he said 
he thought they were Americans. I translated 
for them and in the bar later in the evening 
they introduced themselves, explaining that they 
were recording engineers who had come from 
the Victor Talking Machine Company of 
Camden, New Jersey, to make records of local 
artists. Their local impresario would not be 
arriving for a few days but in the meantime 
they wanted to hire a room which could be used 
as a studio and install the equipment and as 
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they were having considerable difficulty with 
the language they asked if I could help them. 
This I did and in due course a room was hired 
and the equipment collected from the docks. 
At this point it was very obvious that my 
presence was an embarrassment, however the 
next day I was invited to attend a recording 
session. On arrival I found that the room had 
been partitioned by a large curtain through 
which a large metal horn projected. In front 
of this horn the artiste performed and although 
from time to time I heard a noise indicating 
that something was being wound up I was not 
permitted to look behind the curtain. What 
was the nature of this wonderful machinery ? 
I know now that it did not consist of very much, 
which was probably the reason for the secrecy. 

At the time recording was carried out by 
what was known as the “‘ acoustical process ”’. 
The records were cut by means of the available 
power from the performers. The live sound 
was picked up by one or more horns and caused 
the glass diaphragm of the recording instrument 
to vibrate accordingly. A sapphire cutting tool 
was attached to the diaphragm which cut a 
groove in a rotating heated wax which was 
driven by a weight motor. The horns in 
general had one major and two minor reson- 
ances. The major resonance was_ usually 
around 1500 to 2000 cycles per second. As the 
acoustical power from the performers was often 
quite small it was frequently necessary to bunch 
them closely together and this was not altogether 
conducive to artistry. As a rule a recording 
engineer made his own cutters and each man 
had very definite ideas about the thickness of 
the glass and the method of attaching the 
cutting tool to the centre of the diaphragm. 

The technique of recording has travelled a 
long way since that, my first introduction, and 
I hope to recall a few of the milestones in future 
issues of this magazine. I hope to deal, among 
other things, with the introduction of electrical 
recording and its impact on the experts of the 
day; the move from single microphone to 
multi-microphone working ; the birth of wide- 
range recording ; the advent of tape recording 
and what it has meant to the recording business ; 
I have seen of recording in the 
U.S.A. 


IMPORTANT 


See page 59 for details of per- 
manent and temporary bi 
for “THE GRAMOPHONE” 
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CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: 
The Editor, THe GramMopHone, The Glade. 
Green Lane, Stanmore, Middlesex. 


Another .... 


After reading that we are to have yet another 
recording of La Bohéme (Columbia, with Callas) 
one feels bound to lodge a vigorous protest. 
Whilst not decrying the obvious merits of this 
particular opera, it would seem that there are 
many other works more deserving of a record- 
ing; works of which there is practically 
nothing available on disc. 

Why has not a masterpiece like William Tell 
been recorded by any of the companies other 
than Cetra ? And the shameful neglect of the 
early Verdi operas such as Nabucco, Ernani, 
Macbeth, etc., is hard to understand. And why 
cannot we have recordings of the lesser known 
Bellini Operas, Ji Pirata and I Capuletti ed I 
Montecchi, in particular. Bellini’s music is 
always extremely listenable. Or perhaps such 
Donizetti works as Anna Bolena or Lucrezia Borgia. 

To say that there are not satisfactory singers 
available for such operas, is sheer nonsense. A 
claim that such recordings would not be worth 
while financially, does not hold water when 
such unfamiliar works as Die Kluge and Die 
Frau ohne Schatten to name only two, have been 
recorded. 

N. Adelaide, Australia. 


Di Stefano 


_ Itseems to me to be the fashion when writing 
in the correspondence columns for the writer to 
air his or her views concerning contemporary 
singers in a very emphatic manner. The critic 
usually is picked to pieces in these letters as he 
has in some previous issue failed to praise the 
singer in the manner required. 

I would also like to air my views on a 
particular — but I will not criticise the 
critic for as Mr. Hope-Wallace says, it is all a 
matter of personal preference and about that 
no one can lay down the law. 

The singer I think is not touted highly enough 
is Giuseppe Di Stefano. To my ear he has the 
richest and most glorious voice of all con- 
temporary tenors. I even think he is better 
than most of the highly touted tenors of yester- 
day. The singer who springs to my mind is 
Gigli. In my humble opinion he could not 
hold a candle to Di Stefano and if Gigli’s 
voice was pure gold then I do not know what 
can be said of Stefano’s splendid organ. I have 
never heard a rendering of the popular Neapoli- 
tan songs to compare with Di Stefano’s, not 
even Caruso’s, and as far as opera performances 
are concerned, neither Bjérling nor Tagliavini 
or even Tucker can give as thrilling a per- 
formance as this tenor. 

Lusaka, Nrn. Rhodesia. J. A. Burns. 


C. J. Winton. 


Stereophonic Sound Reproduction 


Dr. Chapman’s letter in the May issue 
dealing with stereophonic sound contains some 
serious misconceptions that have undoubtedly 
led him to wrong conclusions. 

Stereo listening and stereo viewing have many 
things in common for both the single eye and 
the single ear have the capacity to estimate the 
direction and distance of their respective 
stimulants though two eyes or two ears have a 
performance that is greatly superior. The 
stereophonic perception of the direction of a 
sound source does not depend upon the loudness 
difference, for if this were so our directional 
accuracy would be appreciably impaired 


indoors. In ordinary listening conditions the 
directional accuracy is just about the same 
indoors as outdoors. 
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Dr. Chapman is also in error in thinking 
that the position of a sound source is located in 
the louder of a pair of speakers. Unless the 
loudness is very different (a factor of two) the 
sound source is always located in the nearer of 
a pair of speakers as a very simple experiment 
will confirm. Might I suggest that Dr. Chapman 
looks over the article listed at the end of this 
letter for a summary of the information on 
stereo listening. 

Finally, it is worthy of note that the directional 
accuracy of our two ears is not significantly 
lower than that of our two eyes though long 
lack of usage leads us to have very little con- 
fidence in our ears. 

Rugby. James Morr. 

(The Stereophonic Reproduction of Speech 
and Music. Moir & Leslie. J. British Institution 
of Radio Engineers. June 1952.) 


Reverberation in Orchestral Recordings 
With reference to Mr. Northrop Steel’s letter 
which appeared in the April issue, our chief 
recording engineer, Mr. Robert Auger, would 
like it to be known that no interference with 
the “volume knobs’”’ took place during the 
recording mentioned, nor in fact in any record- 
ion undertaken by Pye Group Records. 
ie Robert Auger would also like it known 
that the volume controls are set at the beginning 
of a recording session, at a level considered the 
best possible, having due regard to all relevant 
circumstances, and are maintained at that level 
throughout the entire session. 
London, S.W.1. BRENDA SLATTERY, 
Press Officer, Pye Group Records. 


A Boy Was Born 

In your enthusiastic review of the new Decca 
recording of Britten’s A Boy Was Born, your 
reviewer rightly points out that the printed vocal 
score does not correspond exactly with the 
recording, due to the fact that Britten revised 
the work a year or two ago. Your readers may 
be interested to know that the vocal score of 
that revised version will be published by the 
Oxford University Press in July. 

London, W.1. ALAN Frank, O.U.P. 


Correction 

It is regretted that the Pilot Record Player 
illustrated in last month’s Equipment Review, 
was the ‘Encore Universal’’—the DC/AC 
version of the “* Encore ”’ which retails at 30 gns. 
The ‘“‘ Encore”’ Record Player at 21 gns. is 
similar in appearance but does not incorporate 
the grille on top of the speaker compartment. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of e 


The GRAMOPHONE 


ABENDROTH, Ackte, Albani, Anselmi, Arnoldson, 
Battistinni, and on down to Zenatello. You name it. 
We've got it! description. Many 
later artists as well, Schu: 
Wittrisch, Martinelli, in fact, 
every important artist. Send Is., plus 4d. 
this month's copy of “Vaal Art” to Vocal Art, 246 
Church Street, London, N.9, England. EDM 7760. Over- 
seas rates 35s. per year sent via Air Mail. 


ABSOLUTELY THE BIGGEST Vocal list in the world. 
Discographies, articles, advertisements at cheap rates. 
— customers are welcomed. Get this month's 
“Vocal Art,”” 1s., plus 4d. postage from Vocal Art, 
246 Ghureh Street, London, N.9, England. EDM 7760. _ 


A FINE VARIED SELECTION of Operatic and | Lieder 
78s. Some G. & Ts, and Fonos. Hundreds of deletions 
and current items. Bori, Destinn, —. Rethberg, 
Caruso, McCormack, etc., etc. Reasona 
anywhere.—Winston, 32 The Uplands, Ruislip. Middx. 
Phone: Ruislip 2415. 


ALL 78s.—Complete Aida and Ballo (Gigli); Mahler’s 
Lied von der Erde (Thorborg, Kuhlmann); H Wolf 
Songs (Stuckgold); Gioconda Act 3 Finale (Turner); 
Berg’s Violin Concerto; Respighi’s Ancient Airs and 
Brazilian Impressions. Offers?—Box No. 574. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3 A 


AMERICAN LPs.—Camden, 21; 
£1 is. 6., Westminster, £1 6s. 6d., 


British collectors may buy from us when in 
brary, 26 South Anne 


Britain. 
Dublin.—International Record 
Street, Dublin, Ireland. 


a. INTERESTING and varied collection of classical 

8s, 400 Records in excellent condition.—29 Leechcroft 
Road, Wallington, Surrey. 

A NUMBER of guaranteed, recorded tapes 2s for 
sale, half price.—70 Hampden Way, "London, N.14. 


AN UP-TO-DATE SELECTION of popular LP’s in- 
cluding Musical Comedy, Jazz and Dance. Mostly un- 
played. Write for list.—Box No. 559. 


ANYONE INQUIRING re operatic records offered for 
sale in last month's ‘Gramophone,’ please note 
address should not have been 24, but John Rowe, 84 
Newman Street. W.1. New inquiries welcomed. 
BOBFME, £2. Camden, Rethberg 
Eroiwa,” Toscanini 20s. ‘‘ Gramophone,” Jan. 1954 to 
Dec. 1957. Offers?—Box No. 575. 
CLASSICAL, Musicals and complete 
Best prices.—Green, Plumley, 
COLLECTOR offers Classical LPs including several 
complete operas. Also deleted vocal 78.—Box No. 595. 
CONNOISSEURS COLLECTION of 78 records: approxi- 
mately 800, mostly 12 in. in albums, in pertect cond‘tion; 
for sale, preferably together in large lots; 
sor, to inspect.—Tel 3558 Abbey 
7 


~ CROSBY.—Rare collector’s discs. reasonably priced for 
quick sale.—v2_ Richmond Rvad, Bristol, 6. 
DYLAN THOMAS Reading own works, Caedmon 1002, 
1018, 1043, all new. highest offer gets.—Tweddle, 14 
Granville Road, J d, Newcastle upon Tyne, 2. 
GOLDEN AGE 3E VOCALS ON 12-IN, LPs.—Reasonable 
Prices, prompt service. Artists include ee Pinza, 
Martinelli, de Luca, Galli-Curci, Kipnis and McCormack, 
2s. 6d. (refundable) secures stock list.—Record Centre, 
11 Charlemont Street, Dublin. 


HAYD: KANONS: CHERUBINI: CANONE. Singers in 
41/9.—Cherubim: Society, 48 Harrowby 
treet 1. 


LP, BEETHOVEN'S SYMPHONIES (complete) Wein- 
gartner £10; 7 (Toscanini N.Y.P.S.0.).—92 Queen’s 
Road, Clifton, Bristol. 

MOZART LPs, perfect. Figaro (Kleiber) £5. Concerto 
K449 (Guida) 12s. 6d.—Clare, 6 Grenville Place, S.W.7. 

“NEW MAYFAIR ORCHESTRA.—Savoy Orpheans, De 
Groot, Jack Hylton. ane and offers to Box No. 607. 

“PERFECT LPs.—Arabella, Rosenkavalier (Columbia); 
Cosi (Devea); Giovanni (Philips); Seraglio (Columbia) : 
Mastersingers (H.M V.); Tristan; 30s per disc. Brubeck 
LP’s £1 each. ~~ non-auto player.—Roy, 9a King 
Henry's Road, N.W 

PERFFCT Turandot, 8%s., La Traviata, 
82s., Mastersingers. Acts 1, 2, £5; H.M.V. Il Travatore, 
55s., Culumbia Callas Recital, 25s.—Box No. 608. 


per word, If a Box Number is used an extra 2s. 6d. 
should be — to the cost: —— includes the forward- 


by the form of postal one or cheques addressed to 


or “copy” at 

responsibility for matters arising from clerical or 
rinters’ errors or of an advertiser not completing 
contract. 


RECORDS FOR SALE 


A —— CATALOGUE OF RECORDS. Although 
about 1,000 collectors throughout U.K. see our 
regular issues, we welcome new inquiries, and will post 

copy immediately. We are confident of your 


you 

satisfaction with our personal and efficient service, both 
in selli 
K. folman, 1 


Puller details in Trade column.— 
Greenway, Ickenham, Middlesex. 


RECORD BAZAAR.—50.000 from 1s. Also cheap EPs, 
LPs. Write for lists.--1142/1146 Argyle Street, Glasgow. 

SCHONBERG, Gurre, Lieder, Nixa, Played once, best 
offer over 50s. per disc secures. Also other LPs, 78s.— 
Box No. 578. 

“TEN THOUSAND immaculate classical 78s, Brice 2s. 

and 3s., post free. Send requirements.—Box No. 604. 

VOCAL DELETIONS. 78s. S:humann Teyte, Lehmann, 
Baillie, a Supervia, Dalmonte, Archives, etc. 


~ VOCALS, cheap, must sell. Bonci, Anselmi, 
Volpi, Kurz. Martinelli DB935, ~~ Columbias, Ruffo. 
ete.—Box No. 592. 


_ EQUIPMENT, ETC., FOR SALE 


“ACOUSTICAL Corner Ribbon Loudspeaker, 
Oxtord. £40, o.n.o.—Snellgrove, 3 Third Rise, 


ACOUSTICAL RIBBON SPEAKER, excellent 
condition, £40 k Mark I Pickup. Diamond, Trans- 
former, £6.—10 Hyde Road, Bexleyheath, Kent. 


June, 1958 


QUAD Il, £26. Ferrograph 2AN. 
crossover, — entworth 
BAR. 8868. Barnet 


A FEW long-playing tapes, 1,800 feet, best make 
absolutely perfect condition, 37s. 6d. each, post = 
Box No. 598. 


ARMSTRONG Al0 amplifier and pre-amp, Mark kL 
perfect order, offers over £13. Harting tape Seoenaen 
Model HMS5, almost unused, £65.—Byfleet 4187. 


ARMSTRONG AF 105, AM/FM Radio Chassis 2£2% 


(cost £37) Truvox Type C Am litier £8 
£17 178.). Both as new, in makers a 


Sky Peals Road, Woodiord Green, Essex. 
design cabinet, £35 (unused).—Box No. 609. 
‘ £13; Kelly Ribbon 
co. 


COLLARO TRANSCRIPTION UNIT 4T/200, complete 
with PX pickup, in use only six months and guara: 
in pertect condition, £12.—Bux No. 615. 


COLLARO 2,000 Transcription Motor motor 
board, excellent condition, £8.—Box No. = 


DECCALIAN three-speed, non-auto ‘Mods. — condi 
tion, £18 or offer, buyer collects.—137 
Willerby, Hull. — 


DECCALIAN Three-speed Record rod 
Garrard LP excellent condition, 
Holloway, 121 Grosvenor Drive, Loughton, Essex. 


n Disc -JOCKEY MAJOR, £15. Decca PA III Amplifier 


case, £8.—Thomas, 48 Harrowby Street, w.l. 
E.A.R. 6-Watt Ultra-Linear Amplifier, new recently, 


perfect condition, £8 10s.—Jones, 18 Moorfield Road. 
Liverpool, 23. 


Offers?—Wilkinson, 28 Buxton Street, 


ELON JC20 TAPE —, with Collaro Mk. III Ill 
deck, perfect, cost £65, accept £50. Owner obtaining 
permanent installation.—Box No. 597. 


ELECTROSTATIC.—Sensational Quad Loudspeaker, 
Brand new, positively unused, offers.— 
0. 


E.M.G. (external horn) Gramophone, 1930. Collector’ 
piece, £10, o.n.o.—Allen, 22 Lawrence Street, 8.W.3. 


FERROGRAPH 2.A.N., little used, perfect, as new, 
—- St. Albans, 57640 (evenings, after 


GARRAKD RC/80 M AUTOCHANGER.—Almost new. 
Diamond LP in Studio P Head. See, 2 
Warrington Crescent, W.9. CUN. 0694 


G.E.C. METALCONE LOUDSPEAKER, presence ‘unit 
with crossover, octagonal a. perfect, 16 gns. London 
demonstration.—Box No. 588 


GOODMANS TREBAX, attenuator and _ crossover, 
genuinely perfect, only two months old, 10 gns.. for £6. 
—Box No. 616. 

GRUNDIG RIBBON MICROPHONE, GRM 1 Z, _= 
£9.—Garner, 15c Montpellier Crescent, Wall asey, 
Cheshire. 

HEALS QUAD CABINET fitted Garrard 301 motor. 
Ferranti pickup, as new, £65 or nearest. Quad F.M. 
tuner, £25, under guarantee. London area.—Box No. 


A FI EXCHANGE, ‘ Maxtone,” unused and perfect 
equipment. Rogers’ Senior, £36; R.C.A. with FM, peel, 
precord with Brenell IV, £46: Baker’s 15-in., £15. Quad 
Il, £38; TLI12 plus/Varislope, £31, 8.a.¢.—247 Church 
Street, Westhoughton, Lancs. 

THREE-SPEED Autochanger turntable A.O. 
mains model 2128A new 1956. Offers?—‘ Green Hedges,” 
Holly-me-oak Road, Coulsdon. 


“K.B. CONSOLE REPRODUCER, CRP20. 10 in. speaker, 
converted to three-speed (1953), Garrard “M” unit, 

q ers ray, Hambrook Lodge, com- 
mon, Fareham, Hants. _ 

LEAK DYNAMIC PICKUP (latest) with two Heads and 

‘ormer, little used, any test, £14. London.—Box 
No. 590. 
“LEAK PICKUP, LP and 78 diamond heads, trans- 
former, little used, perfect. Post free in maker’s box, 
£3 10s.—Maxwell Lodge, Northwood, Middx. (Tel. 
~ LEAK PICKUP with LP head and trans. Quad II 
pre-amp. Partridge Williamson output trans. Voigt 
Cone. Crossover Parts. Resistors, condensers, compo- 
nents. Newcastle Srea.—Box No. 600. 

“LEAK POINT ONE PRE-AMPLIFIER, new September. 
1957, £6.—Sunbury-on-Thames 3079. 

LEAK POINT ONE PLUS, TL/1i2 amplifiers, almost 
new. 27 gns.—Diirer, 48 Coverdale Road, London, W.12. 

LEAK TL/2 and Varislope II Pre-Amp, 20 gns. Leak 
FM tuner, Bass-refiex speaker baffle, wainut 
veneer, i0-Som, 8a Barons Court Road, London, 

“LEAK TU/12 PLUS. Varislope 3 pre-amp, month old, 
perfect, £24.—Box No. 565. 


Also, te 
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LENCO TRANSCRIPTION UNIT GI50/6, complete with 
500 MSD Cartridge, Diamond LP stylus Diayings), 
lifting device. perfect, little used, £19. C.A. Ampli- 
fier and Pre-amp, £32. Wharfedale 13/0R3/2 Crossover, 
new, £6 10s. —Slater, 38 Edenvale Avenue, Blackpool. _ 


“MULLARD 10 W AMP (no with Gilson 
U/L O/P and separate power pack, £10.—Box No. 580. 


MULLARD 20 W. AMPLIFIER with 
to Mullard specification. Satistaction or money re 
Demonstration callers, £25, 0.n.o.—Lippiatt, 24 Wood. 
lease, Seamulls, Bristol. 


WRS. SYMPHONY No. 2 AMPLIFIER, Garrard T.A. 
unit, Collaro Studio Cartridge, in Nordyk Coens, little 
used. £23, o.n.o.. would separate.—Box — 


~ORTOFON ARM with head 
condition as new. Demonstration, 10s.—Tel. 
BALham 64: 6432 


~ PHILCO HI- FI three-speaker Record 
Pertect. Only used for a few hours. Cost 39 gns., 
£32. Demonstrated any evening.—Sculley, 52 Ridgeway, 


The GRAMOPHONE 


WHARFEDALE GOLDEN FSB in light oak corner 
cabinet, for sale, as new, £11.—Box No. 587. 

WHARFEDALE SFB/3, as new, £30. Heard by 
appointment.—31 Dowanhill Road, Catford, S.E.6. 

WHARFEDALE SUPER 12, £10 10s. Tannoy 
£8 10s. Both perfect.—116 Dawlish Crescent, 
Regis, Weymouth. 

WHARFEDALE THREE-SPEAKER ASSEMBLY, 9 cu. 
ft. corner, crossover, etc., £25, o.n.o.; Symphony AM 
Tuner Siperhet/TRF. almost brand new, £10; Goldring 
— 50s.—Nicholls, 13 Aberdare Road, Enfield, 

i 


only, 


12-in. 
Wyke 


WHITELEY T.12 TWEETER, w few days 


£7 10s., or nearest offer.—Box No. 
WILLIAMSON Amp. complete output, 
£9.—P. Lewis. TER 1415. _ 
1907/10 MODEL H.M.V. GRAMOPHONE.—Perfect con- 
dition and working order. Oak case and detachable 
horn, Suitable display modcl.—Offers to Marshall, 39 
Curzon Street, Long Eaton, Nottinghain. 


Hayes, Kent. 
PHILCO RADIO, mains battery portable, three wave- 
bands, two years old, little used, new batteries, £13. 
Also, ten year old Philco Radio, full working order, £2. 
—Cieveland HUNter 0903. 
~ PICKUP BARGAINS.—Demonstration surplus models 
at bargain prices in brand new condition. Leak 
Dynamic with LP head and transformer (retail 
£13 16s. 5d.), £10; Philips mew Magnetodynamic (retail 
£19 10s.), £16; Goldring 600 cartridge (retail 
£11 13s. 6d.), £8 10s., several Goldring 500 series at 
in pr.ces.—High Fidelity Sound Equipment, 116 
Birecheshead Road, Hanley, Stoke-on-Trent. Phone 
25194. 


PROFESSIONAL TAPE RECORDER with Disc Recorder 
and Cutter, complete with amplifier and speaker, little 
used, £250, 0.n.o.—TEM 3856. 

PYE FOUR-SPEED TRADITIONAL BLACK BOX, 
£30.—G. Leahy, 199 Stanley Road, Twickenham, Middle- 
sex. Popesgrove 8554 

QUAD I AMPLIFIER = control unit, BJ standard 
arm, £28 the lot.—Box No. 579. 

K.C.A, Transcription, 
diamond. fitted Whiteley table cabinet. Wharfedale 
SFB 3 system. Perfect, new Christmas, £81. Demon- 

London only.—Box No. 610. 

“REGENCY ” COMMODE, would house all Hi-Fi 
equipment.—PRI 1896 (evenings). 

SIMON SP/2 TAPE oe and collection of tapes 
(£35 worth) £70. —Box No. 3. 

SOUND NEWS eae can now supply thei: their 

“Multi-mixer *’ units for domestic use. Designed to 
match any tape recorder, microphone. Three inputs 
special fusing system, s.a.e.—10 Clifford Street, London, 


—_ OFFER, new but shop R.C.A 
“ Presiden console record £59. 
). 


W.B. “ Prelude ’’ cabinet fitted 10 In. tweeter and cross- 
over (list £22 4s. 9d.), 18 gns. W.B. “ Prelude ** fitted 
Dulei H4PP. Collaro four-speed changer (list £55 8s. 10d.), 
£47. Record housing cabinet fitted Ts Minor, Jason 
PM and Collaro four-speed changer (list 46 gns.), 39 gns. 
Record ing cabinet and Philips dual cone (list 
£12 l4s.), £10 16s, Rogers Junior corner horn (com- 
plete) — dual cone unit 


(list £29 4s.), £24.— 
Russel] adio Ltd., 24 Marchmont Street, W.C.1 
TERminus 1415. 

STEREO AMPLIFIER BARGAINS.—Now is your 
opportunity to obtain that extra amplifier for stereo use 
at bargain prices. We have a few Leak, Pilot, 
Rogers, etc., surplus amplifiers at reduced 
prices. Brand new dition.—Send 2jd. stamp for 
details to High Fidelity § Sound Equipment, 116 Birches- 
head Road, Hanley, Stoke-on-Trent. Phone 25194. 
TANNOY 12 in. Dual Concentric Armstrong Radiogram 
Chassis, B.S.R. three-speed and Acos HIG LP in con- 
temporary Cabinet, 7 in. blockboard, £26.—Box No. 584. 
THE CORNER RIBBON, now a bargain at 45 gns.. 
0.n.0.. is still the best loudspeaker in performance and 
design if your amplifier cannot handle the Electrostatic. 
tor Ro —- as little as the 2} W. Ferrograph cutput.— 


of cabinets incorporating bass reflex chamber; ori 


worth about £30, These cabinets are suitable for 
housing amplifiers, gramophone motor, tape deck or 
simular eo Offered subject to being unsold 


MY ‘Surrey. 


~ VORTEXION TAPE RECORDER, as new, £75. 
Lowther P.M.6 Speaker in Roger’s Corner mo Cabinet. 


RECORDS WANTED 


ABSOLUTELY THE HIGHEST PRICES IN THE 
WORLD paid for rare vocal records. We invite your lists 
ot disposals from any place in the world. Enclose 
Stamped addressed envelope for return of lists. Com- 
plete collections purchased.—Vocal Art, 

Street, London, N.9, England. EDM 17760. 
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2nd, 3rd, 6th -—% 7th (Urania) 8th 
Beethoven 3rd. 7th, 9th (Scherchen).— 


MAHLER 
(Scherchen), 
92 Queen's Road, Clifton, Bristol. 


MENGELBERG and CONCERTGEBOCW ORCHESTRA. 
—Bach, Concerto for two violins (Decca K20043/44); 
Bizet, l’Ariesicune (Col, DX6); Mozart, Kleine 
Nachtmusik (Tel. SK3750/51); Schuoert, Symp. 
8 (Tel. SK3352/34); others. Urgently wanted.—Please 
state price and condition.—Box No. 384. 

NIXA SLPY 145, Harp recital by Vito.—Condition and 
price to Box No. 596. 


PIANO SOLO.—Rachmaninoff playing Polka de W.R., 


Serenade. Carnaval, Dance of the Gnumes. Perfect 
copies required.—Box No. No. 599. 
RZ-T5755.—Cocker: il and other harp  records.— 


McConaghey, Buckieigh, Westward Ho! Devon. 

UP TO 27s. 6d. ALLOWED for perfect classical or 
light LPs against the purchase of new ones, Send 
details and s.a.e. for reply.—Box No. 606. 

WALTZES, Viennese, orchestral and dance, by Paul 
Linge, Lehar, Waldteuiel, Lanner. New condition, give 
full particulars. Price if on approval.—Box No. 566. 

WANTED: Elgar’s ‘“‘ Music Makers" Apostles any- 
thing from Kingdom Chamber Works. Good re Pang 
plus postage.—Lewis, 60 Bassein Park Road, Lon " 
W.12. 


WANTED.—John Tilley record of ‘“‘The Company 


Director.""—Phone: Jackson, GER 4314. 


WANTED.—Recordings 1935-1940 Xylophone and 
Mascotte, Robert 


A GOOD COPY of ~s 7582, Prank Sinatra, ‘“‘ Sinatra Cinema Organ. All Dajos Bella, 
Serenade"’ wanted.—J H, Elt, 25 Swinton Lane, Renard, Alfredo Campoli Salon (Decca) 
Worcester. i 2 rue de la Prevoy Seine, 
A LARGE NUMBER OF LPs, MPs, 45s in finest con- France 
dition always urgently required for our large and ex- ~ WANTED. —The > * Piano Sonatas of Beethoven 


panding market. For perfect copies of classical issues 
we pay up to 22s. cash, or 25s. against guaranteed new 
LPs or tapes (post free), equipment. etc. Any quantity 
acceptable; quotation and packing instructions promptly 
oe Large numbers collected. Catalogue of new 

LPs free.—K. S. Holman, 143 Greenway. 
Middlesex. (Ruislip 2518). 


oF tHe 
avort 
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This Journal offers the largest 
audited circulation of any monthly 
gramophone magazine in Europe. 


The average net sale for the period 
July to December, 1957, was 69,512 
copies. 


ANY RECORDS of Marcel Please send 
details and your price.—Box No. 

BRANSBY WILLIAMS —- of Henry Irving 
in “‘ The Bells.”"—Write, Simpson, Box 5955, Johannes- 
burg. S. Africa. 


on 78 r.p.m.—M. Baber, The Lodge, Keastwick, 
Kirkby Lonsdale, ay ‘Carnforth, Lancs. 

WANTED.—78 of Deutschland Uber Alles by Military 
Band.—Suckling, 16 Rectory Terrace, Newcastle/Tyne 3. 


WE BUY ANY QUANTITY, perfect o> second 


hand LP’s or part exchange against n LP's. 
prices paid.—Cheisea Record Centre, 203" King’s Road. 
S.W.3. FLA 2596. 


“WOULD YOU LIKE TO TAKE A WALK?” Broad- 
cast Twelve 3060 (Nichols). Will pay 15s. for good copy. 
STROUD, 7 Mortimer Road, Cambridge. 


EQUIPMENT, ETC., WANTED 


ARMSTRONG AF/105 or better.—Box No. 581. 

AUTO-DECCALIAN PLAYER (or similar) Kensington 
buyer.—Box No. 603. 

P.F.A. must be perfect.— 
Wilson, Madeli toad, London, S.E.20. 

HAS ma ay Decca’s Blue Sapphires for 78 

records, now unobtainable from makers.—Box No. 611. 

LEAK TL-10 AMPLIFIER and Goodmans 150 50 Mark II. 
—Box No. 586. 

VOIGT SPEAKER UNIT with Voigt’s (rematched) 
Cone. also Lowther PM2 and PM4 Units. oo 
Mould Grain, H ll, Hebden Bridge, 432, Yorks 

12-IN. SPEAKER UNIT, Duode, Tannoy D.R., Wharte- 
dale Super 12, Goodman’s Axiom, etc.—Mondy, 11 Ewell 
Court Avenue, Ewell, Surrey. 


SITUATIONS VACANT & WANTED 


ADVERTISER, many years managerial and adminis- 
trative experience with leading retail chain store 
or tion, seeks change of employment. Requires 


CHAMINADE.— sung by 
Clara Butt.—Box 
COLUMBIA DB 1100, Sonata in D major by _— 
(Rudolph Dolmetsch, ~ mene —Charters, 6 Victoria 
Road, Colchester, 

~ COLUMBIA 1x1428/1436 or LX8822/8830; LX1407/1409 
or es DB1236-7. Also number of 78 record 
albums.—Box No. 583. 

DONKEY DOODLE, 
—Duf, 104 Broug Road, South Shields. 

ELGAR: Severn Suite, Quintet (A minor). Perfect 
Flint Cottage, Walling- 
r 


‘The Little Silver Ring,” 
No. 602. 


Parlophone R3993, by Ivor Slaney. 


pr or buyer/manager position in oo or public 
mpany operating gramophone record and allied trades. 
Highly qualified in techniques of merchandise manage- 
ment and stock control. Wide knowledge of classical 
records, ‘‘ Hi-Fi’’ equipment. etc., and fully aware 
current devel ts in stereo discs.—Box No. 570. 
CAPABLE EXPERIENCED SALESLADY to take 
charge of record department. Write, giving personal 
— previous experience and salary required.—Box 
417. 


EXPERIENCED RECORD SALES LADIES required all all 
parts of London. Salaries of up to £9 per week plus 
bonus will be paid according to experience. Write giving 
details of previous employment.—Box No. 562. 


GEORGE FORMBY (II), 788 wanted, any condition.— 
Nich 186 Road, Ashton-under-Lyne. 

GILBERT “AND “SULLIVAN'S OPERA, Yeoman, 
Tolanthe. Auto-coupled. Appro.—Gregory, Tirley, 
Gloucester. 

HITLER YOUTH and German Military Student’s 
Songs, Vaterland. Alles Schweige, etc. Also Berliner 
Jungs and “ Al Duce " Giovinezza with chorus.—J. Sly, 
38 Longridge Road, London, S.W.5. 


£2. Leak TL10 Amplifier with point one 
£16. R.C.A. Tuner LM132230 (new)? "£20. Con- 
noisseur 
excellent 


Telephone: Ryde 2890. All in 


VORTEXION W.V.B, TAPE RECORDER with monitor 
head. Latest model, scarcely used, in perfect condition. 
ww ete with spare valves, £75. Byfleet 2786.—Box 


square baffle supplied by 
condition performance, £10.— 
27 Girdlers Road, W.1 


HF1012 on 26-in. 
E.M.G 
rd, 


~ WEARITE TAPE RECORDER, ar TL/12. Varislope 
TH, new in contemporary styling.—nau sto. 


—— m J 4045 Walter Glynne. H.M.V. DB 1225 
Caru: M.V. D 1296 ‘‘ Hungarian Rhapsody.’ Col. 
Dx 62 Albert Sandler.—Box No. 617. 

H.M.V. B8386, “The Owl and the Pussycat.’’— 
Marwood, Manor House, Noke, Oxford. 

HOLST.—Deleted 78s; Finzi-Dies Natalis. Price, 
urgent.—Green, Montana,”’ Plumley, Cheshire. 

HOME SWEET HOME, Nixa SLPY 158.—Adams, 112 
Colney Hatch Lane, N.10. 

I TAKE CLASSICAL 78s in part er — new 

Box 


Send details and s.a.e. for reply 605. 
a. —Records in good 


tion by bona fide collector.—Box No. 591. 


HI- yy for Senior Counter Sales Assistant. 
Must have good technical knowledge and actual trade 
experience of Hi-Fi products.—Full in 
writing to Berry's Radio, 25 High Holborn, W.C.1 

LADY, sound experience in charge exper 
record ‘department well-known West End 
opening, real scope, initiative and 

571. 


MANAGERESS, RECORD DEPARTMENT seeks change. 
Four years’ experience stock control, buying and — 
South or South-West England preferred.—Box No. 601. 

RECORDING AND ENGINEERING FIRM requires the 
services of a technical sales advertising manager in 
London. Part-time considered from experienced appli- 
cants. Detailed jbiography.—Box No. 


REPRESENTATIVES calling 


on 
dealers, all areas required, carry additional 
ral commission.—Box No. 563. 


classical records. 

YOUNG MAN, 26, keen gramophile and concert 
enthusiast (London, ke and Salzburg) seeks 
record sales assistant in London. No 

revious perience.—John Greenland, ‘ Quinces,” 

Ham Street, "ir. Ashford, Kent. 
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MISCELLANEOUS 
COPIES of ‘‘ The Gramophone ” ow years 1950 to 
1956 required. Bound if possible—70 Hampden Way, 
London, N.14. (ENT. 3668). 


FOR SALE.—Most issues of ‘*‘ The Gramophone,”’ 1955 
—57, state copies required.—Box No. 613. 

“MOOD MUSIC APPRECIATION GROUP. — you see 
our Box 483 advertisement in the April issue? 

RADIOGRAM, speaker and player cabinets made, 
veneered. polished to individual requirements. Altera- 
tions and conversions. Send sketch or details for 
estimate.—Parslow, 74 Kerry Road, S.E.14. 

al en BUSINESS for sale, with accommodation, 

London. Turnover £6,500, could be improved. 

Rent and rates £250; long lease, £1,750 s.a.v.—Box No. 


~ "RECORD NEWS,” from August, 1954, complete, good 
order, offers?—McMahon, 97 Oxford Road, di 


The GRAMOPHONE 


ATTENTION! The famo Sonomag Adaptatape 
pre-amplifier is now fitted to the Collaro Mk. IV tape 
deck, complete with power mm 38 gns. Easy terms 
and full specification on request.—Sound Tape Vision, 

the Tape Recorder and Hi-Fi Specialists (Dept. G.), 
71 Praed Street, London, W.2. PAD 2807. 

CASH ON THE SPOT for secondhand Tape Recorders, 
Amplifiers and Hi-Fi Equipment. Top prices id.— 
Sound Tape Vision (Dept. G), 71 Praed Street, London, 
W.2. Paddington 2807. 

a LPs wanted, top prices paid for first-class 

. Any quantity bought.—The Gramophone Record 
Teebenee, Regd., 48 Brunswick Road, Edinburgh, 7. 

COLLECTORS OF RARER TYPE RECORDS will be 
interested in our monthly lists of classical, vocals, per- 
sonality and jazz items, s.a.e. for current lists or 2s. 6d. 
P.O. secures annual supply.—The Record Room, 5 Church 
Green Harpenden, Herts. 

“COMPREHENSIVE 78/LP Tape to Disc Recording 
Facilities. —Rendezvous Records, 19 Blackfriars Street, 


Berkshire. 
“THE GRAMOPHONE,” December 1954—March 1958, 
posee. offers?—Williams, 81 Erpingham Road, London, 
S.W.15. PUTney 5879. 
“ THE GRAMOPHONE.”’—October, 1956, to April, , 1958. 
Offers?—17 Hulme Square, Macclesfield. 
~ “THE GRAMOPHONE.” —October, December, 
198%. mainly perfect, offers?—Box No. 
“THE GRAMOPHONE,” September ei to August 
1952. unbound 25s.—‘‘ Green Hedges,”’ Holly-me-oak Road, 
Coulsdon 


er, 3. Blackfriars 6278. 

*“* CROSBY COLLECTOR MAGAZINE ”’ for Bing record 
enthusiast’s. Details from.—S. White, 61 Stanley Street, 
Rothwell, Northants. 

EDINBURGH.—“ The Record Exchange,’ 46 South 
Clerk ay offers an excellent selection of classical, 
popular and jazz LPs, all in perfect condition, and at 
bargain prices: S.A.E. for classical list. 

EDINBURGH.— The Record Exchange,” 46 South 
Clerk Street, will purchase perfect LPs, classical in 
particular, any quantity, shop stocks, etc., collected 
anywhere. Inquiries invited. 


~ THE “GRAMOPHONE,” 1952/1957. Offers?—J. Rippin, 
29 Slades Hill, Enfield. 

“THE GRAMOPHONE.”—Volumes 23 to 32. Bound 
and indexed, 7s. 6d. each. E.M.G. letters 1947 to 54, 
3s, 6d. each.—134 Scalpcliffe Road, Burton-on-Trent. 

WANTED URGENTLY.—A copy of ‘‘Hommage a 
Dinu Lipatti.”"—Hey, 50 Westgate, Pickering, Yorkshire. 


Rates for this section—ninepence word—with a 
minimum charge of nine shillings 

Goods advertised in this section ‘are available to all 
readers. 

A.A.A, stands for Amateur Audiophiles Attention. All 
High Fidelity Sound Equipment and Tape Recorders 
available, new and second- d, in part exchange or for 
bags of gold. Equipment bought and sold throughout the 
country at Soundcraft, 5 Tunsgate, Guildford. Tel. 
Guildford 2044. 


“AACHEN CHOIR TO STRAUSS.—All LPs purchased 
up to 22s. 6d paid; Classical, Jazz, Light Music. Must 
be in good condition.—Ives, 110 Magdalen Street, Norwich. 


“A BALANCED Library may be built up from my list 
of mostly perfect LP’s. Classical, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT, 1,000 up-to-date classical 
LP’s, all perfect. Catalogue.—G. D. Melvin, 5 Derby 
Street, Glasgow, C.3. 

A BARGAIN CATALOGUE OF RECORDS FREE on 
. If not already on our mailing list, just write 
or phone for the large current issue containing an 
interesting selection of classical and light LPs, 45s, 78s, 
mainly in guaranteed finest condition, but with certain 
imperfect copies at bargain prices. Our prompt and 
safe postal service to any U.K. address also covers new 
- (all makes except H.M.V.) with following advan- 

tages: Inner Diskins, outer Gramvelopes free; any value 
Es free; faulty copies readily exchanged; your perfect 
and certain 78s accepted in part exchange at highest 
prices. Best makes of equipment, standard or stereo, to 
order; leaflets and advice by return.—K. S. Holman, 143 
Greenway, Ickenham, Middl (Ruislip 2518). 


A BARGAIN CATALOGUE, | Jazz, Sinatra, Dance, LPs, 
all perfect.—G. D. Melvin, 5 Derby Street, Glasgow, c.3. 


“A BARGAIN OFFER 22s. 6d for 12-in., 12s. 6d. 10-in. 
Perfect condition. Quantities collected._G. D. Melvin, 
5 Derby Street, Glasgow, C.3, Western 8133. 


A BETTER PRICE paid for LPs. ~ Classical, light and 

Send records or list now.—Pioneer Sales, 122 

th Street, Romford. Romford 5786. Also at 2 
Arcade, High Road, Chadwell Heath. 


~ ABOUT TIME I advertised the fact —~ I supply all 
makes of new LPs on approval with inner and = 
Polythene sleeves, post free. Overseas tax free 
stocks of books and vocal discs. Regret list a 4 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warws. 

“A COMPLETE LP SERVICE. —Large list of used LPs, 
MPs, 45.—Classical and Jazz—at attractive prices sent 
on request. New LPs of all makes except H.M.V. sup- 
plied post free and factory fresh. Used LPs in first- 
class condition accepted in part exchange, but details 
must be sent first. Callers by ———S. J. Potts, 
6 Park Road, Harrogate. Phone 4169. 

“ALL JAZZ, Popular, Classical LPs purchased, 
22s. 6d. paid.—Ives, 110 _Magdalen Street. Norwich. 

ALL TYPES OF LPs, EPs, and 78s (excluding sets) 
wanted. Collected anywhere in Yorkshire.—The Book- 
shop, 174 Manchester Road, Bradford 5, Yorks 

AMERICAN _MAGAZINES. subscription 

“ High Fidelity’ 50s. Specimen copies 

Catalogue free. willen Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2. 

“AMERICAN VOCAL LPs. 12 in of De Luca, Rethberg. 
Jeritza, Korjus, Martinelli, McCormack, Pinza, Galli- 
Curci, Bori, perfect condition, 35s. each including post 
and packing.—‘*‘ The Record Exchange,"’ 46 South Clerk 
Street, Ed gh. 

A SINGLE DISC or a complete library. We buy 
classical 78s and LPs for cash. Large numbers col- 
lected. Send details to “aibb's Bookshop, 83 Mosley 
Street, Manchester, 2. 


GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum protection—prices per po p one 
dozen; 12-in 4s, 9d.; 10-in 3s. 9d.; 7-in 2s. 6d. Gram- 
poo Anti-Static 3s. "3d. per bottle. Gramponge record 
sponges . 64d. h. The only real cross-indexing 
system; Gramofile de luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Also Gravelope Polythene Outers in 
all sizes obtainable from your usual dealers Ask 
them for our goods—do not to us.—Franell 
Laboratories Ltd., 117 Wellesley Court, Londen. 

GRRRRR! Wish I'd sent for Capewell-Lancaster’s 
used LP list. Good condition serious music only. They 
buy too, offers by return.—34 Hall Road, Handsworth, 
Birmingham 

H.M.V. CATALOGUE 1898-1925: ‘* Voices of Past, 
Vv 1”. (English Catalogue) 30s. 10d., “Vol. 2” 
(Italian Catalogue) 20s. 7d.—Oakwood Press, Tandridge 
Lane, Lingfield, Surrey. 

LIVERPOOL RECORD EXCHANGE.—We invite 
record enthusiasts on Merseyside and elsewhere to call 
and see our stock of used LPs, Operatic and Orchestral 
78s. Good prices given for your used LPs. Send a list 
we will 6d. for our list of used LPs. 

antodiscs in Open weekdays 11 to 4 (Thurs. 
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Cabinets For Equipment, 
Speakers and Records 
by STAMFORD 


ENCLOSURES for the new Goodmans 3-way system, ?-way 
tem and the NEW AXIOM 300 NOW ON SHOW ‘at 
UR NEW SHOWROOM. All enclosures are built 
strictly to speaker 
manufacturers’ speci- 
fications, and fir ished 
shade to customer's 
requirements. 


The DUNSTER 
CORNER enclosure 
is one of our many 
designs suitable for 
the new Goodmans 
3-Way System using 
the Midax 650 pres- 
sure horn, the 
Audiom 60 and the 
Trebax with two 
attenuators. 


The DUNSTER 

CORNER enclosure, 

£16/15/0, or 47). 

oe. and 9 payments 
monthly. 


The Dunster 2-way enclo- 
sure now being demonstra- 
ted with the new AXIOM 
300, Trebax, and acoustical 
resistance unit. Price, 
completely fitted, 35 gns. 
or Dep. £6/2/6, and 9 pay- 
ments of 73/1. 


nster Dee. 
or £2/5/- 
and 9 payments of os 


We have pleasure in intro- 
ducing an entirely new 
range of designs to Messrs. 
Wharfedaie’'s specifications 
for their 8”, 10” and [2” units. 
Handmade throughout in incorporating 
acousticallylined and quilted interior 

hed in oak, walnut or mahogany to shade required. 


5 7) Sats. 10. So ti till 5.30. ROYal 7738.—15 
Street, Liverpool. 1. 


| AM SO GLAD | 


INSISTED 
ON HEARING A 


DUODE 


“*| have spent so much time and more money 
than | can afford in trying out various loudspeakers, 
that it is marvellous to feel | have at last found 
your Duode. After six months of enjoyment, 
without a shadow of the disillusionments | have 
suffered in the past, | must write to let you know 
and thank you 


“| feel that this Duode is one of the most 
remarkable units | have heard over a period of 
years No other unit at present on the market 
comes near it on the usual basis of comparison, 
e.g. smooth frequency range, lack of coloration 
and inter-modulation distortion. As you say, it 
can only be called NATURALNESS.”’ 


“* There is no doubt at all that the dual drive 
with crossover and feedback which you use in 
your Duode is the perfect answer for critical 
people like me, who can only be happy with 
truly NATURAL results.”’ 

If you have a critical ear, write for details now. 


DUODE LTD. 


BCM—DUODE, London, W.! 


Pe Being Demonstrated at our Showroom with the 
Golden 8", ‘brease 10”, W10, W12, and Super 12” units.j 
* (With the approval of Messrs. Wharfedale Ltd.) 


FOR THOSE WITH LIMITED SPACE we have recently 
designed a special cabinet to house high fidelity equipment, 
and embodying A FULL-SIZE BASS REFLEX ENCLOSURE 
to Messrs. ion for their 8” Axiette. 
Alternatively, MODEL GP44 to house any of the 
Wharfedale range of 10” units. 


G.P. 43, £€18/18/-, or 56/- Dep. and 
9 payments of 38/6 monthly. 


These cabinets are supplied in Oak, Walnut or 
Mahogany veneers, finished to shade required. 
Delivery in England and Wales, 12/6; Scotland 
and N. Ireland, 
speak d bye BLACK SOX. 
ers, an 
SATISFACTI So OR MONEY 


Demonuvetions without appointment at our NEW 


SHOW: 
98 WEYMOUTH TERRACE 
(ont Hackney Road), LONDON, E.2 
Hours: Mon., Tues., Fri., Sat., 9.30-5.30 or by appointment. 
Wednesday : 9.30-7 p.m. Thursday : a p.m. 

OPEN ALL DAY SATURD. 
No. 6 Bus from Liverpool Street to ODtON, Hackney 
Road. Walk back two turnings. 
Correspondence only, to 

AL. STAMFORD, T.16. 
20 College Parade, Salusbury Road, London, N.W.6 
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58 June, 1958 The GRAMOPHONE 
NG PLAYING RECORDS.—New and Secondhand TAPE RECORDERS FOR MUSIC, Speech Therapy, 

ent, a... sold and exchanged.—H. C. Harridge, 8 Moor Industry Research. Special recordings undertaken for 
Gs Street, Cambridge Circus, W.1. Societies, studio and mobile recording. Tape/Disk 
Transcription, Tape, Recorders 


MON THLY LISTS OF GOLDEN AGE vocals, per- 
sonality records, imported LPs for overseas collectors. 
—Ross Court & Co., Dept. “‘D,”” 2098 Yonge Street, 


Microphones, Speakers. 

by Ferrograph, Brenell, etc. Deal direct" with old- 
established professional studio.—‘‘ Eroica”’ Recording 
Services (1949), 31 Peel Street, Eccles, Manchester. 


Ow at Toronto, Ontario, _Canads.. Tel. ECCles 1624. Musical Director. W. Thurlow Smith, 
4 OVERSEAS VISITORS are reminded that one of the A.R.M.C.M. 
re buile biggest stocks of Vocal Rarities in the world may be 
Laem inspected at the address below. Please telephone for TAPE TO DISC RECORDING.—Microgroove LP 
rs speci- appointment.—Crawley, Vocal-Art, 246 Church Street. 27s. 6d, (30 min.); 78 r.p.m. 13s. 6d. 48 hour service. 
finished London, N.9, England. EDM 17760. S.AE. leaflet—A. D. Marsh (Deroy Sound 
Recordings, 78s an rom your own tapes. Com- —oOrmerod. 
NSTER d music on Synchro LPs for cine TAPE TO DISC 78/LP, s.a.e. for details. rmerod, 
nclosure 22 Everard Road, Southport, Lanes. 
able for “RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. THE FINEST PRIVATE STUDIO in the west-end of 
sod man: per doz., 10-in 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. London is at your service. We specialise in all instru- 
on ° Please add Is. 6d. packing and carriage. Trade inquiries mental groups and solo recordings. Have your best tape 
50 — invited. —Young & Co., 194 Drayton Park, London, N.5. recordings wor to high-quality ——_ and _— 
playing discs. All makes of tape recorders are available 
the for hire to suit any occasion. Phone or write to us.— 
and the ings on or tape. i service. Mobile Record- Thi h Ri ding Co. Ltd., 1 Hanway Place, 
two ing Unit for all functions, ete —Write or phone Griffiths “Street, London, Wi. Tel. LANgham 2156. 
Hansen (Recordings) Ltd., 24/25 Foley Street, London, Stree = 
NSTER = UNBEATABLE TAPE DECK E.M.I, Tape 
RECORDS GIVEN AWAY every month. Free list of 1 fitted with famous E.M.I. Deck; 74 in. per 
oan bargains from Tredwell, Heathfield, Plumley, Cheshire. .» 7 in. reels. Self- ‘—.—— pre-amp 200/250 V., A.C. 
r All in walnut cabinet. rand new, plugs into any 
ayments RECORDS SHOPS please quantity. trom 1000 «amplifier or radio, ideal for dubbing. asily ‘converted to 


Blackpool. Phone 23600. 


ROCOCO RECORDS.—Reissues on LP of great vocal 
records of the past, No. § Pol Plancon, No. 10 Emma 


or 9 equal monthly payments ¢ £2 17s. 6d. Spec 
Tape offer, 7 in. reels 1,200 ft. P.V.C., only 20s.; 53 in. 
reels, 850 ft. P.V.C., only 18s. 6d. 


Advert 59 


JOHN LIONNET & CO. 
17, CHARING CROSS ROAD, 
LONDON, W.C.2. 


TRA: 5575 
INTRODUCING 


The New WOOLLETT 


4-speed Transcription 

‘Gramophone Turntable 
with 8% variable speed 
control. 


Calvé. Also Patti, Caruso, Tamagno, Schumann, Melba, 
Hempel—Details: 2098 Yonge Street, Toronto, Ontario, 
Canada, or 92 Trafalgar Street, Brighton, England. 


Street), London, W.1, EUS 6500. 


Also many secondhand Recorders and a 
Repair ey & 
‘Deve 132 Court Road (corner of Warren 


“TANDBERG STEREOPHONIC TAPE RECORDER is 
now being demonstrated by appointment at ‘‘ Grifhano ”’ 
Studios.—(See below). 


WESTHOUGHTON, Lancs. Maxtone”’ 


with a scientific service 


specialists 
seek expert ae on outfits 
and combinations.—247 Church Street, T. 2088. 


FERROGRAPH, HARTING AND VORTEXION Tape 
Recorders for sale or hire. May we arrange to demon- 
strate these superb instruments to you. terms 
available.—‘‘ Grifhano Studios (see below). 

“TAPE AND SPLICER — etc. List.—Cine- 
Optics, 19 College Road, Harrow. 


TAPE DISC/TAPE transfer, copy, editing. If quality 
and durability matters (especially with records from 


guide for classi 
and Klemperer, 


Horn Sonata. 
7s.—2d. stamp for free past iss 


YOUR RECORD CHOOSING is two years old this 
month. The May-June issue of this small yet invaluable 
articles on Mozart 
‘as best " of recent new issues, and 
further reviews in the Bach Cantata and Chamber Music 
Series, including Mozart Violin Duos and the Beethoven T 
Annual (ox only ° 
ue.—Box No. 612. 


your tapes) use Britain’s oldest full-time transfer ser- 
vice. Equipment hired, serviced. Free trial at your 15s, 


SECURES RECORDS.—Approximate value 
Vv. and 


from €24.19.5 
inc, P.T. 


ensure PRECISION 


without wow, flutter, 


£5 


; hom dF phs, Vortexi 4 1 12s. thly. H.M. all others. Inquiri 
piled. "1.800°t. LP tape from 316 64, 1-200 tt solicited for Record Players, Amplifiers, Remington-Rand rumble or hum. 
quired. from 21s. post free. Studio facilities. + Y News, 10 Shavers and any Electrical Equipment; similar terms.— 
ith the Clifford Street, London, W.i. REGent 2745. Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. (i 
n 
ipment, “ 9” NNOUNCING the introduction of Easibind 
BINDING “THE GRAMOPHONE ”—NEWS for | Amu 

” 
the those readers who wish to retain a file of back numbers | 02°, copy of “THE GRAMOPHONE” LP 


HE is the ideal self-binder specially} designed} to 
hold twelve issues of ‘“‘ The Gramophone” (with 
advertisements) which can be used either as a per- 
manent form of binding or as a temporary binder 
for housing 12 issues which Readers may wish to 
have specially bound on the completion of a Volume. 
(See note below regarding Binding*.) 
Copies of ‘‘ The Gramophone’ ’ can be easily inserted 
as received—a two minute operation—the Easibinder 
opens flat at any page of any separate issue, gives quick 
reference facilities and makes an excellent addition to 
any bookshelf. Size 11} in. by 8} in. by 3} in. spine. 
The Easibinder is supplied in Navy Blue Leathercloth 
with the title “‘ The Gramophone” goldblocked on 
the Front Cover and Spine. 
Obtainable from Record Dealers price 15/6d. or 
direct from the Publishers. Trade enquiries invited. 


* PERMANENT BINDING AND INDEX FOR “THE GRAMOPHONE” VOLUME XXXV 


The Index to Volume XXXV will be available in July 1958, price 2/6d., plus 6d. Copies may 
be ordered in advance from the address below 

As before, arrangements have been made for the permanent binding of this volume. 
including Binding Case and Index, will be 22/6d. (or 20/- without Index). Copies for Binding on, a 
to May #958) ‘antes with remittance should reach address below by AUGUST Ist, 1958, latest. 


CLASSICAL RECORD CATALOGUE and 
Six Master Editions or Quarterly Supplements 
of the POPULAR RECORD CATALOGUE. 

Two strong Index Cards supplied with 
each Binder with designation of each Catalogue 
printed thereon for easy reference, and to 
separate the Classical and Popular Catalogue 
sections. 

New Catalogues when received can, with 

ease, be inserted—a two minute operation— 
the Binder opens flat at any page of any 
Catalogue. 
The Binder is strongly made, covered in 
Navy Blue Leathercloth, size 9} in. by 6 in. by 
34 in. spine, with title “ The Gramophone ” LP 
Classical and Popular Record Catalogue gold- 
blocked on the Front Cover and Spine. 


INVALUABLE for Record Dealer’s Counter 
use—all Catalogues retained in one Binder— 

m thus avoiding loose Cata- 
logues becoming soiled znd 
mislaid, and of special 
interest to Record Buyers 
who wish to retain a com- 
plete set of Catalogues 
giving alist of Classical and 
Popular Recordings re- 
leased by all Companies 
since January 1950. 


Overseas readers should advise requirements in advance. It is anticipated that the copies, bound, will i ecord 

be returned to readers within 10 weeks. Unless otherwise requested, copies will be bound without the Rh ange from a 

advertisement pages. Readers who are forwarding copies and require us to supply the Index are requested “ ers, price 17/ wee or 
tment. to reserve a copy in advance to avoid disappointment. direct from the Publishers. 
m. A number of separate Binding Cases will be available, price 5/6d., post free. Unless otherwise requested Trade enquiries invited. 
“— these cases will only be suitable for binding the volume, less advertisement pages. 


Telephone: GERRARD 0850 


Trade Office “THE GRAMOPHONE”? Ii Greek Street, Soho, London, W.! 
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IS A UNIQUE WORLD-WIDE RECORD SALES ORGANISATION 


Providing only unplayed copies, visually inspected prior to despatch and guaranteed 
against any fault. Its Research Centre, in the care of Musical Director Isobel 
Rayne, will advise you on the best recording of any work in the catalogues : Con- 
siderable stocks of Long Playing and Extended Play records to satisfy all tastes : 
Orders dealt with on day of receipt : For full particulars of this exclusive Records-by- 
Post service write to Isobel Rayne, RECORD RESEARCH, 217 London Road, 


Mitcham, Surrey. 

For Personal Shoppers, branches at : 

33 Church Road, London, S.E.19. LIV. 7679. OPEN UNTIL : 
217 London Road, Mitcham, Surrey. MIT. 4876. 7.0 p.m. DAILY 


ONE OF OUR MANY: DEMONSTRATION OUTFITS 
ALWAYS ON VIEW 


WE MAKE ALL OUR OWN CABINETS 
OAK, WALNUT,,AND MAHOGANY 


Scarce Items er from Stock 


GRUNDIG TK 830 

GARRARD 30! (2 only) one 
GBC Tape Recorder (shop soiled)... 
GRUNDIG TK 820 (S/hand) one 
ROGERS Cadet Amp and Pre-Amp ... 


GARRARD 98 Changer... ...... OUR LATEST IDEA 

GARRARD 88 Changer... £17. 18.8 IN 

GARRARD TA Mark Il... wk £9.15.8 : 

GARRARD 4SP... 8. HIGH FIDELITY 

COLLARO 4T 200... 100 
ANY AMPLIFIER, 


TUNER AND PLAYER 
H. C. HARRIDGE avec use 
8 MOOR STREET, CAMBRIDGE CIRCUS, W.! 
: Write or call for 
Open Daily Except Thursday ~- Late Night Friday _ further details 


Jt 
| 
| — 
: eee one £17. 10.0 
wets J 
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a plain man’s guide to 


HIGH FIDELITY 


There must Ay yt Our 
pleasure tha igh Fi can give. But as you look around 


of equipment now available makes your choice 


variety 

more difficult instead of more easy. 
Our business is based on offering a straightforward, sincere 
approach to your individual problems. We are ourselves 
manufacturers cf Audio Amplifiers, Radio Feeder be Tape 
Recorders, Speaker and Amplifier Cabinets and complete 
custom-built Hi-Fi Radio and Record Reproducers. 

We are able te offer this range of High Quality products, backed 
by a wealth of technical » at exceptionally low prices 


for the simple reason that we deal direct with you, the customer, 

and not through wholesalers and dealers. 

in the field. Our policy 


to be value for money and which 
matches up to the high standards 
we have set for our own pro- 
ducts. Whatever equipment you 
decide on, we can fit it in your 
existing cabinet 


or in a new 
cabinet. 


al | 


TONER 


Gives the Light, Home oat Third Pro- 
grammes, at the turn of a switch. 
Advanced circuit with Automatic 
quency Control prevents drift. Suitable 
for all F.M. areas. 


Phone : PRimrose 3314 


technical problem. 
latest developments in the Audio field, especially 
new stereophonic techniques. 


long and specialised experience and our 
are freely at your disposal, and if you are ‘‘ new 


You will also find it will save you considerable expense 
Reynolds is accustomed to dealing _ with enquirers ranging 
from the completely untechnical ; who 
afraid I know nothing about high fidelity but would like really 
excellent reproduction from my records 
technical customer requiring really expert guidance with a sticky 
We are fully equipped to demonstrate all the 


Examples are 
available. 
our illustrated Catalogues 

will “A man’s 


Other wood finishes can be supplied to order. 
ired. All il bie 
as requi items available separately. 
The outfit can be built up gradually. 


The “SYMPHONY” COLUMN 
LOUDSPEAKER CABINET 


Meets the new demand for stereophonic 
reproduction. Beautifully made in thick, 
white ply (unstained). Fantastic acoustic 
results. 4-ft. high model, I! gns. 

model, 13 gns. Recommended : 
Wharfedale Super 8FSAL 7 gns 


The cabinets can be finished off to match 
individual finishing schemes. 


NORTHERN RADIO SERVICES LTD. 
11, KINGS COLLEGE ROAD, ADELAIDE ROAD, LONDON, N.W.3 
Tubes: Swiss Cottage and Chalk Farm. Buses: 2, 13, 31, 113 and 187...? 


in this advertise- 
ment of some of the equipment we have 
Send 6d. in stampe now for 


you 
to 


Mr. REYNO 
Chief Engineer 


comprising 
“SYMPHONY” Stereo 
Amplifier, complete 


technical resources 

” to High Fidelity 
you will find this an invaluable guide in making a wise choice from 
the bewildering variety of possible combinations now available. 


. Our Mr. 


come in saying *‘ I am 


-” ; to the highly 


the revolutionary 


LENCO Transcription Unit 
with Stereo Cartridge 


Reproducer Cabinet in walnut 
4714 0 


Legs if required 
2 x Wharfedale Super 8FSAL 
speakers at 7 gns. 


2x “SYMPHONY ” Infinite 
Baffle Cabinets at £5 10s. 


4115 0 


£14 14 0 


£79 20 


June, 1958 
— 
| 
here is quite firmly to recom- 
= 
mend only equipment we know Mr. JAMES, 
a THE ‘SYMPHONY’ STEREO REPRODUCER KIT 
% 


The GRAMOPHONE 


a NEW line of 
Record Storage 


Units 


Here is a new and ingenious method of housing ALL your records. 
These beautifully built and highly finished units—delightful articles 
of furniture in themselves and designed to fit in with any furnishing 
scheme—can grow with your record collection. In solid Agba, 
light or walnut colour. The assembly illustrated shows three units, 
including a Top Storage Cupboard for 7” records—a special feature 
of these units—a roomy drawer for tapes and catalogues, a Bottom 
Storage Cupboard for 10” and 12” records and legs or base. 


Dimensions are: Top—2’ x 9 x 10}” high. Drawer—2’ x I’ 2” x 
6” high. Bottom—2’ x I’ 2” x I’ 3” high. Legs 6” high. Units 
also supplied 3’ wide with choice of legs or solid base as required. 


1 , Please send for full details right away SS 

H E R B : RT E G | B BS 8 
Now ELAC bring 

QUALITY HI-FI 


within the reach of 


everyone 


This new Elac combination comprises four acoustically 

matched high fidelity loudspeakers. 

An outstanding feature is its high rey which Is 

of considerable value when used with low power 

amplifiers. 

Full Sees details of a suitable enclosure together 
LL” wiring diagram are included 


Two packs are available—types HFP/I and HFP/2 for 
7.5 ohm and 15 ohm systems respectively. 

True high fidelity 
reproduction will be 
experienced with this 
economically designed 
combination at a cost 
considerably less than 
other systems. 
Frequency response 

40 cycles-17,000 


Separa 
handling : £17 
PRICE COMPLETE 
£7.11.6 


P.T. €2.13.10 
ELECTRO ACOUSTIC INDUSTRIES LTD., Stamford Works, Broad Lane, Tottenham, N.15. Telephone: TOT 0505/9 
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THE 1958 
NEW LOOK 


MULLARD DESIGNS FOR THE 
HOME CONSTRUCTOR 


COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
Designed by MULLARD —Presented by US strictly to their specification 


AMPLIFIERS 
PRE-AMPLIFIERS 


THE VERY POPULAR MULLARD “5-10” 


MAIN AMPLIFIER 


Undoubtedly the most 
successful 
yet designed, 
in conjunction with 
the new Mullard 


Pre-Amplifier, an 


siast who contemplates 

a very high quality home 

installation. In addition the 

wa — it quite suitable for 

halls, supply complete a 
specified 


Ultra 
mains transformer which 


£10.0.0 
£11.10.0 


rating the latest 
UTPUT TRANS- 


and insurance 5/- extra.) 
We also offer this “ 5-10" inco’ 
PARTRIDGE 
FORMER for £1/6/- 


S.A.E. if ILLUSTRATED and LEAF requi PL 
ISSEMBLY Ls Lists and practical" drawings “ete. are at 1/6 


SPECIAL PRICE REDUCTIONS -WE OFFER 


ASSEMBLY MANUA 


KIT of PARTS to build both the 
“33" AMPLIFIER and th PRE- 
AMPLIFIER-CONTROL UNIT él 


()) COMPLETE KIT OF PARTS to build both the 
"5-10". MAIN AMPLIFIER and 

27STAGE PRE-AMPLIFIER - CONTROL £15. 15.0 
UNIT 


“5-10” ARE 


*ALL PRICES QUOTED FO 


SUBJECT TO £1/6/- E 
TRANSF. IS REQUIRED. 


MULLARD’S NEW,{2-STAGE PRE-AMPLIFIER TONE 
A completely new CONTROL UNIT 


nge of Pow 
Amplifiers, but aise ‘perfectly 
suitable for other makes etc. 
Briefly it incorporates: 
Equalisation for the latest R.1.A.A. characteristics. 
Input for variable reluctance. Magnetic Pick-ups. 


rom High “Im 

Tape Amplifier or 
Sensitive Microphone Channel. 
Wide range — and TREBLE am. 
Attractive Perspex front control nel. 
Our Kit is strictly to MULLARD’S PSPECIFICATION 
Price, COMPLETE KIT OF PARTS £6 
we supply ASSEMBLED and 


(Carriage and Insurance 5/- extra.) £8.0.0 


Only new high-g components and Mullard 
valves are oupeled. with these kits—We do not 
use ‘‘ Surplus or Cheap ”’ RAR 


- alternatively 


(a) THE “3-3” and | 2-STAGE PRE-AMPLIFIER 
both ASSEMBLED and TESTED 7 

CREDIT TERMS: DEPOSIT £3/15/- and 9 monthly 

payments of £1/7/6. 

.P. TERMS: DEP. & 4 monthly payments of 

THE and the 2 PRE-AMPLI- 

both ASSE ‘MBLED and TESTE £18. 


CREDIT TERMS: DEPOSIT £4/15/- and 9 montniy 
of £1/14/7. 
H.P. TERMS: DEP £9/9/- & 12 monthly paymts of 17/6, 


When ordering please include an extra 7/6 to cover cost of carriage and insurance 


THE NEWZCOMPLETE MULLARD 
“5.10” JAMPLIFIER 
Designed for @ 


. Records plus 
Radio Tuning Unit. 
We incor; SPECIFIED COMPONENTS and NEW 

R rchaser the 


£13.10.0 


Credit Sale: Dep £3/7/6 & 9 monthly pymnts of £1/4/11. 
EP. Terms: Dep £6/15/- & 8 monthly of 19/3. 
S.A.E. for ILLUSTRATED or 1/6 

for the MP PL E MANUAL. 


STERN’S TAPE PRE-AMPLIFIER 
and ERASE UNIT 

Provides the ‘Link’ between the HIGH- 

QUALITY AMPLIFIER & TAPE DECK 

MODEL HF/TRIP completely 


ks, and in Recording PRICs 
lael “indicator and Monitoring facilities. 
Please send S.A.E. with any inquiry. 


r 


HOME CONSTRUCTORS suitp OWN RECORDER ... WE OFFER 
(a) The HF/TR2 AMPLIFIER and P/UNIT, fully assembled, together with the 
TRUVOX ME. E DECK f 


HOME CONSTRUCTORS ! ! 


BUILD YOUR OWN “Hi-Fi” 
LOUDSPEAKER SYSTEM 


With W-B’s well-known range of 
ready-to-assemble cabinets All 
are beautifully and 
and very easily assembled. 
@ screwdriver is They 
are packed flat in cartons and 
complete with screws. Send s.a.e. 
for illustrated catalogue. It con- 
tains a selection of te ten cadincts 
including models to accommodate 
iplifiers, Pre-Amplifiers, tes 
Unit, Record Player, etc. 
from £5/10/-. The W.B. Sten- 
PM Speakers are also in 


torian “ Hi-Fi” 


A FEW CASH BARGAINS 
@ The latest BSR 

4-5) Autoc. En- 

tirely complete with “crystal 
Pick-up £7/19/6. 

The latest 


lete 
with the “Stadio OF Dick- 


(Also avail- 
in 
Studio 
for £8/15/-). 


IV TAP: 
ALTERNAT: 


KIT OF 


The Portable Carrying Case 
Rola 10in.x6in. P.M. Speaker . 


OMPLETE KIT OF PARTS TO BUILD 
The “Fidelity” TAPE AMPLIFIER Model HF/TR2 including 


separate small POWER SUPPLY UNIT 


£12.0.0 


Designed to meet of 
the ‘en thastegte for High Fidelity re- 
production. is based on the very 


y 
grade components _ includi: 
ASSEMBLY MANUAL 
Mullarc valves are incorporated. 
\MS etc., are available for 
8.A.E for brief details. 


We ALSO SUPP 
AND READY FOR USE FOR 6/- carr. and ins.). 
RMS: nts of 


8 and 9 


LY 


posit monthly pa: 
Ths Deposit £4 and 9 monthly payments of £1/9/4. 


the nscri 
use with either the ‘Passes 


THE HF/TR2 


21. CREDIT 


‘or 
TIVELY as above but jaa and P/Unit as KIT OF PARTS 


PL 12/ 
| PURCHASE, “on CREDIT SALES TERMS are availa 
Send S.A.E. f tails. NOTE . 


have to 
2 or the HF/TRIP for an extra charge 0! 
lease enclose S.A.E. with all correspondence. 


STERN RADIO LIMITED 


109 & 115 FLEET STREET, LONDON, E.C.4 


THE NEW MULLARD “3-3” MAIN 
AMPLIFIER 
Based entirely on 


We recommend it as the 


here 
4 desired at the lower volume 
y to MULLARD'’S SPECIFICATION 
NG the latest PARMEKO Output Transformer, 
fied Valves and Seempenaais. Has Power available to 
drive a Radio Tuning Unit 

Price for COMPLETE KiT of PARTS £7.0.0 
Aiermatively we supply ASSEMBLED and £8.0 0 

(Carriage and Insurance 5/- extra.) ‘ 
THE NEW COMPLETE MULLARD “3-3” 
A VERY HIGH QUALITY 


3-WATT AMPLIFIER 
PROVIDING EXCELLENT 
REPRODUCTION 


GRAVED PERSPEX 
FRONT PANEL 
Price for COM- 
PLETE KIT OF 


£7.10.0 


(plus 6/6 cer- 


(plus 6/6 carriage insurance.) £8.19. 


The complete specification is available for 1/6. 
Developec from the very popular 3-valve 3-watt Ampli- 
fier designed in the Mullard Laboratories. Our kit is 
complete to the Mullard specification, including supply 
of specified someon valves and a PARMEKO OUT- 
Pi TRANSFO 


for 78 and LP records 
power to drive a Radio 


Unit Rs “also available. 


RECORD PLAYERS 


THE VERY LATEST MODELS 
ARE IN STOCK 
MANY AT REDUCED PRICES !!!! 


TRANSCRIPTION UNITS — AUTOCHANGERS 
SINGLE RECORD PLAYERS 
Send S.A.E. for ILLUSTRATED STOCK LIST 


e@ The latest Collaro 4-speed single record 
complete with Studio. Pick-up, £6/19/6. 
@ The Collaro “Junior’’ 4-speed_ single record 
player, complete with separate Crystal Pick-up 2£4/10/- 
(This high output stal Pick-up is available 
separately for £1/12/6). 

Carriage & Insurance on above Units 5/- 


ayer 


extra. 


£38 10 0 


ily assembled, with the TRUVOX 
REV. COUNTE: 


COTpo: 
ALTERNATIVELY as above but Amplifier and P/Unit as KIT OF P. 
(c) The HF/TR2 AMPLIFIER and P/UNIT, fully assembled, 
as above but the Amplifier and P/Unit as 


RTS 
with the Coliaro 
£31 10 


TO COMPLETE THE RECORDER . . . WE OFFER 
. 1,200ft. 
ADD TAPE TO YOUR EXISTING AMPLIFIER... WE OFFER. you 
(a) The wim Mi TAPE PRE-AMPLIFIER together with the TRUVOX 


7/6 
& Ins.) 


for £9.0.0 


Mike 
Plastic Tape 


£3110 0 
and insurance. 
The Collaro Transcriptor 
‘will however book an =<. 
red-up.”” We will 


cover cost of 

wiring. for 
(DEPT 


109/G) 


Telephone: FLEet St. 5812/3/4 
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Alternatively supplied 
domestic installation i 
puts for 78 and E 
iS 
choice of two of the best ULTRA-LINEAR OUTPUT | A 
TRANSFORMERS made—first the latest <4 PARMEKO 
LTD., and also the latest by PARTRIDGE (£1 6s 0d | } 
atra). We also supply the PARMEKO MAINS TRANS- 1 ‘ 
cally FORMER. and this has extra power available to supply 
Radio Unit. — 
The Control Unit can easily be detached from the 4 : t c 
ch Is Amplifier Chassis for use in remote position. 
Price COMPLETE KIT of PARTS £]].10.0 
Alternatively we supply ASSEMBLED aM 
ther 
uded 1 
2 for 
£41 10 0 
Powe 
(c) i T 
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MODEL SFB/3 
Regd. Design 881,557. 


£39.10.0 


complete 
Tropical model made with resin-bonded plywood 
can be supplied at £2 extra. Choice of Walnut, 
Oak, Mahogany and Maple Veneers. When fitted 
with the WMTI Matching Transformer (cost 13s. 6d.) 
this model will give full domestic volume from any 
good FM receiver. 


Made and guaranteed by Wharfedale Wireless Works Ltd., Idle, Bradford, Yorks. Tel.: Idle 1235/6 "Grams: Wharfdel, Idle, Bradford 


SUGCESS STORY FROM AMERICA 


ABOUT THE 


Wh arted ale 


Alexandria, Virginia, 
February 17, 1958 


Dear Mr. Briggs, 

I am pleased to inform you that | am the owner of your Wharfedale High Fi Baffle, Model 
SFB/3 in mahogany, Warwick style. Your speaker system was bought unseen and unheard but my 
experience with your speakers and your work plus the company’s advertising left no doubt in my 
mind that what you were offering was what I had been looking for in speakers for a long time. 

Since receiving the same, with several months of music-making, I can say with all sincerity 
that the Wharfedale speaker is ‘the answer to my long-sought desire. It may also interest you that 
I was the first one in the ee Washington area to have such an unusual speaker, which 
harmonises with our furniture and can be placed in any location of the room, quite versatile. Frankly, 


I think it is very extraordinary. Cordially 
‘ors yours, 


C.D.K. 
* Free-standing and easily moved. 
x Resonance free, sandfilled baffle. 


* Frequency range 30 c/s to 20,000 c/s. 


Specification: Size 34 in. x 31 in.x 12 in. Weight 64 lb. 
Bass Resonance 30/35 c/s. Impedance 8/15 ohms. Max. input 15 watts. 


DESCRIPTIVE LEAFLET SHOWING RESPONSE 
CURVES WILL BE SENT FREE ON REQUEST 


for its size/ 


That’s what everyone says about the ELPICO- 
GELOSO Tape Recorder. Its amazing performance is 
almost unbelievable until you hear it for yourself. Here’s 
a tape recorder that has everything, tonal quality, ease of 
control, versatility, true portability—all packed into an 
amazingly compact case with a total weight of only 7} Ib., 


and at a price to suit your pocket. 


Ideal for recording and replay of all types of music and 
speech in the home or office. You'll find a wealth of enter- 


tainment and value in the ELPICO-GELOSO 


Recorder. Coloured push-buttons combined with the Magic 
Eye indicator completely simplifies operation . . . a child 
can handle it. Half-track recording with two tape speeds 
(lj’/sec. and 33*/sec.) gives 1 hour and 30 minutes 

playing time respectively, 


using standard 


50 c/s A.C. 


BIG 


Voltage range 100-240 v. Full range of other accessories available. 


Tape 


tapes 


Available from all Radio Dealers and Stores or write for full details: 


LEE PRODUCTS (GREAT BRITAIN) LTD 


ELPICO HOUSE, LONGFORD ST., LONDON, N.W.|I. Tel.: EUSton 5754-5-6 
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Price complete with Microphone, Tape and 
Telephone attachment. 38 
Specially designed carrying bag available at 
GNs 


The GRAMOPHONE 


_ Search for 
hidden 


t 


The first time ae hear your own records 
urntable with a mnoisseur pick-up, you realise, 
a how much you’ve been missing. It is not too m 
thousands of music lovers are missing up to 25% of their records, they 
are throwing away one record in four. . 
Connoisseur equipment is built to studio standards for domestic users. 
It provides a oe new experience as near perfection as possible. 
Test it for yourself. 
Conneisseur Pick-up with 3 interchangeable heads for standard and 
microgroove recordings. Armature mass 4/5 milligrams, sus: 
_ on a nylon thread. Frequency range 25-20,000 c.p.s. + 2 dBs. 
Available with diamond or sapphire stylus. 
Connoisseur 3-speed motor, with lathe turned full 12” turntable of 
non-ferrous material. Mechanical speed change without braking allows 
- a 4% variation on all 3 speeds. Virtually vibrationless, with low 
noise level y~ ad induction. Probably the finest turntable 


CONMOTSS OUT 


A. R. SUGDEN & CO (Engineers) LTD ~- Well Green Lane 


MODERN ELECTRICS LTD SPLICERS 


164 CHARING CROSS ROAD, LONDON, W.C.2 JOINTING-COMPOUNDS 


TELEPHONES: TEM 7587 & COV 1703 CABLES: MODCHAREX, LONDON 
LONDON’S LEADING TAPE RECORDING SPECIALISTS 

Appointed Agents for | 12 
FERROGRAPH TRUVOX | 18 various types of 


GRUNDIG ELIZABETHAN | vero RECORDING 


VORTEXION BRENELL — TAPES end Stenderd) 
PHILIPS 


HI-Fl DEMONSTRATIONS AT ALL TIMES 
GRAM UNITS 0 
LENCO 


| 
AMPLIFIERS 
50 ‘quan LEAK PILOT 
COLLARO 
GARRARD PICK-UPS 


various types of | PAMPHONIC ROGERS 
CONNOISSEUR & HEADS 
list of Tapes, Accessories 4 Overseas visitors welcomed 


STYLI | BEAM-ECHO MULLARD 
various types of 
50 LOUDSPEAKERS 
and prices. 


(Dimond & sepphi) | TRUVOX R.C.A. ETC. 


Send stamped, addressed 4 Prompt attention to post orders 


envelope for our complete 


| 

| ced on a Connoisseur 

with a shock, just Pa. 

uch to say that 

| 

gt | 

Brighouse Yorkshire - Tel 2397 
| 


Spectacular tape recorder 


%* Two direction recording and replay ; three speeds. 


% Accurate digit tape counter. 
% Easy to read recording level meter. 


%& Built and rigorously tested to C.C.I.R. 
specification. 


Backed by the unequalled Specto after- with microphone 


sales service. 


Limifre 


Write now for illustrated leaflet with full technical specification. 


VALE ROAD 
WINDSOR - 


BERKS 


The GRAMOPHONE 


NO HEADACHES 
with this kit of parts. Every- 
thing you need to build an 
acoustically perfect loud- 
speaker is here; including the 
famous Grampian 1255/15 
speaker unit, grille material 
and working diagrams. All 
parts are accurately finished, 
machined and drilled, only 
assembly and polishing to 
suit your taste remains to be 
done. Ingeniously designed 
for either a corner, or fiat 
against the wall, the cabinet 
will enhance your room—to 
say nothing of your listening! 


A simple Kit 
brings true 
high fidelity 
within your 


June, 1°58 


So easy! 


PRICE 


of complete kit including 1255/15 
=" £20 


Deferred terms available if desired 
on complete kit or speaker and 


cabinet purchased separately. 


The well-known Grampian 1255/15 high 
fidelity speaker unit may be purchased 
separately if required. It is a 12” unit 
especially designed for use with high 
quality amplifiers. It has an extended 
frequency coverage of from 20 to 15,000 
c/s with exceptional performance over 
the useful audio range. 

Price of 1255/15 unit only. £9. 


Write for full details of complete cabinets. Copy of the 
response curve and 
amplifiers today. 


PLAIN 


REPRODUCERS LIMITED 
Makers of High Quality sound equipment 


15 HANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 
Telephone: Feltham 2657/8. Telegrams: Reamp, Feltham 


information about suitable 
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Audio fare for all tastes 


| London’s High Fidelity Stockists | 


low-fi” up-to-date stocks include : Tannoy Conterbury 12” 
a does one start ? What can be improved by Tele-Radio Williamson Kit... oo os eee 
modification 2? What should be replaced? and P.A.I. Pre-Amp Kit 
with what ? There’s a vast amount to choose from Osram 912 Kit inc. Pre-Amp ... 
in a very wide range of prices and styles. With leak TLI2Plus ... eo 
so many considerations, even the keenest enthusiast Leak Point One Plus Pre-Amp 
is glad on occasions to receive impartial opinion. eak Variscope, Mk. Ill .. ee 
He gets it at 189, no matter how little or how much Jason J.10.. one 
he is willing to spend. It’s part of our policy of JasonJ.2-I0Stereo .. 
personal service, which we teee you also to try Rogers Junior ar 
for yourself. A 
Pilot Amp and 


SEND 6d. for our 56-page Catalogue and Lists. Quad u Amplifier ‘and Co eal Unie ... 
te 

THE FINEST AMPLIFIERS, SPEAKERS, PICK-UPS etc. Kit J.2-2 

% ENORMOUS STOCKS OF COMPONENTS, VALVES etc. ~% PICK-UPS, MOTORS Jason ‘Prefect Switched F FM. 


RE-FITTED DEMONSTRATION ROOM—STEREO DEMS. TPA/IO Power 


ADVICE WITHOUT OBLIGATION OR BIAS Goldring 


Connoisseur Mk, Il 
SWIFT AND DEPENDABLE MAIL-ORDER DEPARTMENT Conncisseur Mk. il 
@ Carriage and packing charged strictly at cost. Collaro PX 


Lenco Trans. Motor 
@ Equipment can be supplied for 1/0V. BJ. Arm... 


TELE-RADIO (1943) LTD. offer complete service for all who Collaro 47200 Trans. Motor 
demand good equipment in sound reproduction. A well-equipped | Collaro 4T200 with PX.PU - 
inter-switched dem. room makes a visit well worth while, and our Garrard Trans. Motor 30! 
highly organised mail-order service is also available for those unable k SPEAKERS TANNOY MICROPHONES | 


pects 89 Edgware Road in Goodmans Axiom 15/4 System 
FER 
We also stock Goodmans 300 12” 
ponents, materials, Goodmans 400 12” 
2 e - etc, in great variety. Westrex Complete System... 


G.E.C. Presence Unit... 

G.E.C. Periphonic—all parts. ‘as 
proved by the designers ons 

Simon Cabinet Speaker... 

Quad Electrostatic 

WB 1016 


TUNERS 
lason Switched FMS/2_ . one 
Jason ‘Mercury’ (Parts) and 2 valves ee 


coo 


nedio Link Pre-Amp— 
Ss Lea: 


Brenell Deck with om. counter 
Collaro Mk. IV Deck - oe 
Ferrograph 3AN .. 

Reflectograph Deck 

Wearite 3A 

Wearite 3AH or 3B 


Microphone, high and low imepdance, com- 

plete on table base. Limited number only 

available at special price of £10.19.6. 1 
(Plus carriage) ge) 


(1943) Wharfedale Golden 10FSB 
adio 189 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address . Open all day Saturday (1.0 p.m. Thursday) 


Brand new Tannoy professional-type Ribbon ] 
Wharfedale A/F10 Enclosure 


-cooovwo 


Mamma Mia! SONOMAG 


Grand Prix styling and amazing 
on your ROGERS stockists 


more sensitive, Lustrette micro- RD 
3-speed deck—refinements you UNIT 
normally pay much more for. Write STOCK 
and we'll tell you where to see and and 
hear the “‘ Continental Sonomag”’. 
formance. the 
Complete Range 
of 


ROGERS ‘RD’ EQUIPMENT 


TOGETHER WITH 
ALL LEADING MAKES 
advertised in this Magazine 


The Galety ‘a [HIRE PURCHASE | and CREDIT SALES 


Adantatape 
Elo: Super HIGH FIDELITY DEVELOPMENTS LIMITED 


Porc ester Consul 70Gns 144 & 144 OXFORD ROAD, 


Sole ‘’holesale Distributors J. E. 


ty & Sons Led., Chiltern St., Viva! only 56 gns. a A oe Cc ri E S T E R 13 


SONOMAG Ltd Buses 41 or 42 to “PLAZA” 
2ST. MICHAEL’S ROAD, STOCKWELL, S.W.9. Telephone: BRI 5441/3 Sy car drive cowards Manchester University 


1558 
4 
eco 
oes oe 
eee eee 
4 
[255/15 
desired 
and 
\ = 
ctended 
15,000 
over 
A 


PUSH- PULL 
ULTRA 
LINEAR 
FEEDBACK 

COMPLETE 


From Your 


CLENDISC anti-static 


Cleaner and Preserver 
3/9 & 6/- per bottle 


FREDOREC 


RECORD PAD 


3/2 (inc. tax) 
See Prescription 


AMPLIFIER ano 


AVAILABLE FROM ALL GOOD 
RECORD SHOPS OR DIRECT FROM 


RIMINGTON VAN WYCK For Details write to WERDIK SALES 


SPUCLALISTS LONG- PLATING RECORDS AMD EQUIPMENT FOR THEIR REPRODUCTION 
42 Cranbourn Street, London, W.C.2 - - GERrard 1171 


STEREOPHONIC DEMONSTRATIONS [Vow ! 


OZ? 


Tottenham Court Road Showroom Edgware Road Showroom 
--e IN TWO Hi-Fi SHOWROOMS !!! 
i ain ! i i AMPLIFIERS : Premier, Rogers, Leak, Quad, RCA, Jason, Armstro 
First again ! Premier are the only dealers with two SPEAKER AND SPEAKER ABINETS 2 W/B, Goodmans, Wharfedale, BIJ. 
= i AND TUNERS : i, , Quad, ’ , Jason. 

elaborate Hi-Fi showrooms and on April 18th the only TRANSCRIPHON UNITS : Goldring, Coliaro, Garrard. oil 
dealer in the country who could demonstrate both tape 

i i TAPE RECORDERS AND DECKS : Premier, Grundig, Ferrograph, Wright & We 
and disc recordings. Collaro, Truvox, Harting, Tanberg. oh, 


PREMIER RADIO CO. LTD., 207 EDGWARE ROAD, LONDON, W.2. Tel: AMBassador 4033 & PADdington 327! 
and 23 Tottenham Court Road, W.!. Tel: MUS 345! 


139, 143 SYDENHAM ROAD, SYDENHAM, S.E.26 SYDenham 31189 §| 
— 
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“ Prelude” Hi-Fi Console Cabinet. 


Takes any make of tape-deck or record 
player, amplifier, pre-amplifier control 
unit, and radio tuner. 

£13.13.0. (Packed Fiat) 


The Serenade. Veneered with 
finest selected walnut, beauti- 
fully polished to a medium 


A new contem- 


“ The Contemporary "’ £10.15.0 
This beautifully-made cabinet is 
oak veneered with 
interior, and is wax finished. 
Available in any shade to order, at 
slightly extra cost. 


Corner The Continental. This 


shade ; this attractive cabinet 
has generous storage space, 
with board sliding out smoothly 
on metal rollers. £12.19.6. 


This cabinet can be fitted with 
any of the latest Hi-Fi Units. 


porary-style cabinet, specially 
designed to give maximum 
reproduction quality from 8” 
or 10” speaker units, with pro- 
vision for Tweeter Unit, if re- 
quired, £9.9.0, (Packed Fiat) 


elegant Cabinet is the latest 
in our range designed in the 
continental style, solidly con- 
structed and finished in 
selected mahogany, walnut 
or oak veneers. Available in 
dark, medium or light finish, 


£29.10.0. Polished. 


The Bureau. This ever- 
popular bureau cabinet 


P Y is veneered with the We also carry an extensive range of The 
finest selected walnut equipment, including : can accommodate almost any com- 
i i mplifie 
date almost any of the rs an “MM. tuners. errare, There is adequate storage space for 
many units we have Collaro changers and transcription all types of records or tapes. 
| available and to give units. A wide range of P.U. arms and 
: aa a heads. Goodmans, Tannoy, W.B. and medium shade. his cabinet is 


partments, £16.16.0. 
Available veneered in 


Wharfedale speakers and crossovers. 


t. This superb cabinet 


fitted with a pneumatic lid stay and 


natural oak. £18.18.0. Sees ng castors. 
ER | We supply all units and can fit any cabinet with the latest Hi-Fi amplifiers, tuners, transcription units, record changers, speakers, etc. 
= | Send for comprehensive illustrated catalogue of cabinets, autochangers, speakers, etc., all available on easy H.P. terms. 
ES LEWIS RADIO 
see 120 (Dept. GA) Green Lanes, Palmers Green, (Nr. Cock), London, N.13. Telephones : BOWes Park 1155/6 
n 3 


Catalogue 


ALL LEADING TAPE RECORDERS 


@ NO interest charges 
@ NO insurance charges 
@ NO delivery charges 
@ NO extras 


Will you call to see all the best-known 
makes of Tape Recorders to compare 
them, listen to them, get full details 
about them—or would you like us to 
snd you our FREE comprehensive 
fully illustrated 20-page catalogue ? 

You can buy the recorder that is just 
tight for you at the most attractive 
rms available anywhere at the nett 
th price, over 9, 12 or 18 months. 
Ferograph and Vortexion in stock. 
Tape Recorders for hire. 

call, write or phone. 


Sypha Sound Sales Ltd. (Dept. G) 


THE TAPE RECORDER CENTRE 


75 Grand Parade (nr. Harringay Area) London N.4 
Tel: STAmford Hill 1146 


call 


GRUNDIG TKS 


Showroom 


PHOENIX 


the bookcases 
with the 
British 
Standards 
Kite Mark 


The RMB Cabinet in solid oak, 

or Nigerian Cedar: a space- 

This British Standards Institution 

Kite Mark on Phoenix-made book- 

cases is your guarantee that they have passed the most searching 

tests of their construction and durability. In the famous Phoenix 

range—Britain’s widest—you will find the answer to most of your 

“housing” problems—whether it’s a growing collection of records, 
or books ranging from outsize albums to paperback. 

Write for oy ae fully illustrated catalogue, showing the 


whole range. 


To THE PHOENIX BOOKCASE GALLERY 


( H2), 36a St. Martin’s Lane, London, 
W.C.2, (TEM 0525.) 


Without obligation, 
28-page illustrated 


send me your 
catalogue. 


The UNIX Records Proprietors: Phoenix House Ltd. 


Filing Cabinet in solid oak. 


EQUIPMENT CABINETS 
| 
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Reproduction 


. . . to suit all purses 


AMPLIFIERS £s. 
LEAK “TL/12 PLUS” 3110 0 
ROGERS “RD JUNIOR” 28 0 0 
R.C.A. “HIGH FIDELITY” .. - 4 00 
ACOUSTICAL “QUAD II” . .. 424 00 

CABINET SPEAKERS 
C.Q. SENIOR .. 187 6 
WHARFEDALE “RJ8” 
WHARFEDALE “SFB/3” 39 10 0 
TANNOY “CANTERBURY” . $715 0 
TANNOY ‘ - 122 0 0 
WESTREX “ACOUSTILENS” 169 0 0 


SPEAKER UNITS 


WHARFEDALE 10” $11 3 
W.B. “HFI1 915 6 
GOODMANS “AXIOM 300”. 2 
TANNOY 15” DUAL CONCENTRIC 37 10 0 


MOTORS AND PICK-UPS 
in variety by Garrard, Leak, Collaro, Acos, 
Decca, B-J, etc. 


Our new demonstration room operates at 14 Soho Street 
You may instantly compare any speaker - amplifier - 
tuner - pick-up in comfort and in almost any combination 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.1. 
Shop Hours: 


Telephone: GERrard 2089 
9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 


The GRAMOPHONE 


a new HIGH FIDELI'Y 
— « moderate cose for 


normal domestic con: ‘itions 


Attractive and 
Full facilities 
%* Full Range Bass and Ti 


Send for full illustrated literature to : 


GOODSELL LTD. 


4 Gardner St., Brighton | 
Brighton 26735 


HANDLE 
WITH CARE 


Care of your records is of vital importance if you are to preserve the 
full tonal value of the original recording. To reduce record wear to a 
minimum be sure that you replace your needles periodically; continued 
use of a worn needle will cause irreparable harm. Use only the 
best quality needles—genuine Broadcaster (Regd.) Sapphire Needles. 
A Broadcaster needle gives approximately 400 playings—LP, 333-45 
r.p.m. and 1,000 playings Standard 78 r.p.m. There’s a Broadcaster to 

fit most pick-ups, including BSR, Collaro, Garrard, ACOS and Philips. 

SIMPLE TO REPLACE—INSTRUCTIONS WITH EVERY NEEDLE 


BROADCASTER 


SAPPHIRE STYLI NEEDLES 


6' 3 EACH FROM ALL GOOD DEALERS 


needles officially by the Manufacturers 
DANSETTE, PLUS-A-GRAM and GRAM Record Players, 


‘BROADCASTER. 


Vos. A. BLOCK LETTERS PLEASE 
t. 
112-116 Old Street, 
| London, E.C.1 | 
Please send me | ADDRESS 
| FREE Needle 


safer Sot 


For little more than the price of 
ONE LP record you can possess this 
superbly designed and attractive 
piece of furniture . . . sturdily com 
structed in a variety “of finishes to 
blend with your furnishings. You can 
choose from light oak, walnut, maple 
or red and black P.V.C. facings. 


* The self-adjusting PADDOCK “ tidy "’ holds and pro- 
tects from | to 48 ten or twelve-inch records, always 
upright and under gentle, warp-free pressure, giving 
easy selection, removal and replacement of records 

@ A PADDOCK “ tidy " is also produced for collectors 
of seven-inch records. 

ie Prices : 10°-I2" model £2. 9.6 including 

7” model £1.13.0 purchase tax 


ca Send NOW for details of , 


Paddock 


TIDY 


just clip out and @ 


To POWER JUDD & co. tTD., LTD., 94 East Hill, London, S.W.18 
Phone : VANdyke 3304 


June, 
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5 GOODSELL MA2 AMPLIFIER & TONE CONTROL 
4 6 sh-pull ith 20 db ll feedback 
’ %& Linear power response 6 w. nominal rating, 8 w. peak coo 
‘ % May be mounted in any position %* Neat and compact 
pearance and 
for most pickups 
conta | 
PRI 
All 
play 
| 
(63) 
| 
— From 
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AMPLIFIERS LOUDSPEAKERS 
CAL QUAD II £22.10.0 | GOODMANS Axiom 300 £1. 5.9 
Control Unit £19.10.0 —T.S.L. LP312-2 
LEAK TL/12 Plus TURNTABLES 
“Vari-Slope”’ Mk Ill Pre-amp  £15.15.0 GARRARD 301 Transcription £26. 8.3 
WHARFEDALE SFB/3 £39.10.0 P 
ROGERS R.D. Junior £17.0.0 OWTHER (£18.18.0) COLLARO 47200 Transcription (£14.18.0 
and Control Unit £9.0.0 PHILIPS 12” Double Cone £10.10.0 with Pickup £19.10.0 
Cadet Amplifier £10.10.0 SENIOR REPRODUCER —(£16.16.0) RADIO TUNERS 
Cadet Control Unit £7. 0.0 PICKUPS ROGERS JUNIOR F.M. Tuner (€24.17.0 
Mullard 3-watt £9.90 CONNOISSEUR Mk. Il Dia’d —(£12.15.6) —_E.A.R. Switched (£15.15.0 
—and of course their own— LEAK DYNAMIC £12. 1.5 JASON F.M. (Kit) JASON SWITCHED (Kit 
COOPER-SMITH Mod. B.P.I. £14.17.0 | COLLARO Transcription (s. 75 TAPE RECORDERS 
(or in kit form £12.12.0) PHILIPS MAGNETO DYNAMIC (£19.19.0) | HARTING 2.0 
and Mk. ll CONTROL UNIT £11. 3.0 | GOLDRING “500” Cartridge £3. 9.6) | TANBERG Stereo £119.14. 9 
(or in kit form £8.3.0) GOLDRING ‘‘600’’ Cartridge  (£11.13.6 WYNDSOR Dauphin ” £93. 9. g 
| The figures in brackets are prices including purchase tax. Post orders welcomed. Credit Sale facilities available. 
HL. L. SMITH & Co. Ltd. 287/9 EDGWARE ROAD LONDON W.2 Paddington tours 9 sill 6 
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whose DEMONSTRATION ROOM was 
designed with your home in mind. Put yourself in the capable hands of “‘ HI-FI” 
enthusiast and musician JACK COOPER whose wide experience in all branches of 


sound reproduction is at your disposal. Demonstrations all day of the following: 


Near Edgware Road Station, Metropolitan and Bakerloo 


SEDGWAREROA 


THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from your Records 


yor as they are 

cow? 

We 

Youms 
is and pro Instantly Fitted. 


rds, always 
ure, giving 
of records 

collectors 


Suitable for all 
types of Record. 


includin 

rhe Quality Improved. Surface 

Noise and Wear Reduced. 
Y PRICE REDUCED I 7/6 (Plus 7/- Purchase tax) 

From your dealer, or 
CECIL E. WATTS 
Consultant and Engineer 
saci (Sound Recording and Reproduction) 

5.Ww.18 Darby House, Sunbury-on-Thames, Middlesex 


A PERFECT HI-FI SERVICE 


based on a ny combination of technical and musical knowledge, 
backed by the formidable experience gathered during more than ten 
years’ spadework in the cause of domestic “ High Fidelity” (not to 
mention record reviewing activities in various periodicals on both sides 
of the Atlantic), coupled with boundless enthusiasm and complete 
integrity—it is that which has made our MUSIC IN THE HOME 


they 

rank and unbiased advice which prevents them from 

making costly mistakes and because they will encounter the same 

interest and attention to detail regardless of whether the proposed 
total outlay is about £50 or in the region of £500. 

Among items of equipment that have aroused special interest of late 

we would single out the QUAD Electrostatic Loudspeaker which, 


Thomas Heinitz music In THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 


G5 
958 June, 1958 
ry 9 
5 
| 
showroom at 100 Queensway, W.2, a meeting place for music lovers, : 
a “ home from home” where listening to music is a real pleasure and ; 
where all problems relating to records and equipment are discussed oe 
in an atmosphere of sympathetic understanding. : 
Small wonder, then, that a large proportion of our business is the 3 
result of a chain reaction : once having sampled our service, our clients i 
not only develop a habit of es again and again but invariably : 
refer to us an ever-widening circle of relatives and friends. They come . 
to us because we display a wide, yet carefully selected range of the ee 
most up-to-date equipment to suit every pocket, because we keep e. 
properly died, 1s in a Class of its own, the splendid Harting Tape z 
Recorder and the remarkable Tandberg Stereo Tape Recorder (whose i 
performance, coupled to a pair of Lowther Acousta/PM6 units, has a 
to be heard to be believed). These and many other instruments can be . 
demonstrated on any day, except Thursday, from 9.30 to 5.30 (Friday Be 
9.30 to 7). LIVE RECORD REVIEW, from 2 to 4.30 each Saturday, . 
is a concert of the latest classical LP discs performed via the QUAD a 
Loudspeaker, with an outstanding Stereo Recording concluding every 
q 
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Ww E P E C A L E N 
SOUND RECORDING 
AND REPRODUCING 


Inspect our most varied 
stock of all well-known 
makes—E.A.R., Quad, 
Goodmans, Wharfedale, 
Leak, Rogers, Sound, 


Grundig, Jee’ | SPECIAL OFFER THIS MONTH 


Etc. The famous 


onl) TAPE RECORDER 


4 watts output - 3 speeds - 3 hours 
playing time. 
Yours for 55/- deposit and 8 equal 
monthly payments of 137/6 - delivery 
after first payment. 

NO INTEREST CHARGES 


CASH PRICE 55 GNS. 


| 


If you cannot call—use our Mail 
Order Service—let us have your 
enquiries by return. 


The «.««. Radio Centre re Ltd 


33 Tottenham Court Road, London, W.| 
Telephone: MUSeum 6667 


Your Tape Recorder Centre 
NORTH KENT 


HI-Fl CENTRE 


+ 


ROGERS 
R.D. JUNIOR EQUIPMENT 


AN OUTSTANDING COMBINATION 


E.A.R. 
*1960° Chairside 


R.D. Junior Amplifier £17. 0. = We also stock equipment by: 

» MK Control Unit £11. 0, Od. 
Junior F.M. Tuner £25. 19. Od. Leak, Quad, Sound Sales, 
Pamphonic, Garrard, Goldring, 


Junior Corner Horn 


18. 17. 64. Collaro, W.B., G.E.C., Wharfe- 
+» Junior Table dale. 


(in walnut) £12. 10. Od. 


Please send for lists: 
BROADWAY RADIO 
228 BROADWAY, BEXLEYHEATH 


June, 


LUSTRA 
MICROP 


PHONE 
HONES 


British in Design, Materials and Manufacture 


HE quality of reproduction from 


your recorder is dependent 
completely upon the quality of the 
microphone used with it. To obtain 
the best that a recorder will give, 
always specify a LUSTRAPHONE 
MICROPHONE. There is a wide 
range of models available as well as 
stands, instruments and accessories, 
all fully described in the new 
illustrated brochure obtainable free 
on request from LUSTRAPHONE. 


We will gladly advise on the Lustraphone 
Model best suited to your requirements 


LUSTRAPHONE LTD. 


ST. GEORGE'S WORKS, REGENTS PARK ROAD, 


LONDON, N.W.!. 


LISTED AT 13 GNS. 
LASKY’S 
PRICE £7.7.0 
Post & Pkg. 5/- extra 
CABINET AVAILABLE. 113 oy 64 controls and 4-position in- 
ium 


by 7§ in. dee ~ polished m 
oak veneer with contrast front. 


Price, if purchased with amplifier, 30/- 


LASKY’S (HARROW RD.) LTD. 


42 TOTTENHAM COURT ROAD, W.I. Telephone : MUSeum 2605. 
HARROW PADDINGTON, w.9. 4075 and CUN 1979. 


PLEASE RESS MAIL ORDERS Abe HARROW ROAD. 


LONDONS HI-FI 
SPECIALISTS 


Visit our West End showroom 
for selective demonstrations of 
all the latest and best Hi-Fi 
equipment of every kind. 


Limited number only 
FAMOUS MAKE 
BRAND NEW & UNUSED 
ALMOST 
HALF PRICE! 
Mains 200/250v. A.C. 


4 valves : 2 EF86, one EL&4 
and EZ80. 


Overall ‘Freq. Response 20 
(035.000 cs Flat approx. 
+! 


x Hum Level better than 
65dB below full input. 


%e Output 4 watts max. with 
choice of 3 or 15 ohm inp. 
by means of switch. 

te Separate bass and treble 
put selector switch. 


Ask for a demonstration. 


Half. 
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Deaters ! New range of IM MONEYSPINNERS bring we bigger business for you / 


smart... 


space saving... 
adaptable 


As personal record demonstrators, 
or continuous playing systems 
providing background ‘‘ music- 
while-they-shop these new 
versotile MoneySpinner models will 
double your record sales in no 
time! Send for full details today! 


MoneySpinner Mk 3 counter unit, sapele Hi ft counter unit, sapele mahogany finish, epee aed oe 
mahogany finish. 4-speed motor, ampli- with transcription motor, amplifier, stool. Other sound hoods and booths 
fier, separate speaker—sliding shutter top separate speaker—sliding shutter top available 


IM MASTER PRODUCTS LIMITED 112 New Oxford Street London WCI : Museum 7878 


RECORD COVERS WE HAVE THE 


VARIOUS. COLOURS IN ENGLAND 
R CAS 


SEND FOR DETAILS eS 
TO THE MANUFACTURERS fe nice es WHETHER YOU BUY FO 


PLUMPTRE STREET Ses specialists with thousands of 


NOTTINGHAM (Dept. M.!.) RF 7 over the whole country. 

Find hy it 
us, Any our 
unbeatable offers: 


AAT I GRAMOPHONE RECORD COVERS, ALBUMS, CASES Etc. 
PHOTOGRAPHIC 
SUPPLIED TO ne TRADE FOR OVER THIRTY YEARS STREET, BROMLEY. RAV. 4477 


LOUDSPEAKER ENCLOSURES READINGS FOR RECORDS 


THE Every worth-while LP, 45 & 78 kept in stock. 
WHARFEDALE and JENSEN ; % Help Yourself ‘‘ Browserie ’’ 
STANDARD BASS REFLEX CABINETS %& Sapphire Styli fitted while you wait. 
ee * All LP & 45s sent post free. 


12” Speaker Model £10. 0.0 
A - oe %* Special 10% discount to educational authorities, 


” £9. 0.0 
; Carr. paid 
on Records, Sheet Music and Instruments. 


Amplifiers, Chassis and Loudspeakers 
AMPLIFIER CONSOLE CABINETS. LP RECORDS B. READINGS & SONS LTD. 
11 STATION APPROACH, CLAPHAM JUNCTION, S.W.II 


A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 Phone: BAT 0956 


 /7 The BEST Hi-Fidelity audition rooms where you can listen in comfort OPEN 
4/2 The BEST musically intelligent staff to help you with your requirements 
77 The BEST world wide export facilities 


TR Y this specialised service for yourself at either of our branches:— 


@ 122 QUEENSWAY, W.2. (Phone PARK 1181) @ 198 KENSINGTON CHURCH STREET, W.8. (Phone BAYswater 8212) 


June, 1958 The GRAMOPHONE Advert 73 
nt 
in 
IE a 
le 
S, 
| 
. 
D, 
A, 
4 
| 
= 
20 
e 
with 
The B performance and recording of light and classical music ae 
reble 
n in- 
1605. 
1979. 


74 Advert The GRAMOPHONE 


THE BEST 
Personal and Postal Service 1958 40 PAGE FULLY ILLUSTRATED 


CATALOGUE 


THE CHIMES music shop for musicians OF THE NEWEST 


65 Marylebone High Street, W.1 6d. 
| Welbeck 1587 


NORTH LONDON’S HI-FI CENTRE 


MAIL ORDER = prorecr youn reconps: 
CARDBOARD RECORD COVERS 
PE CIA 4 IS Ts . made of stiff cardboard in various 


PICK-UPS - TAPE RECORDERS - CABINETS colours for 78 r.p.m. E/P’s and L/P’s 


STOCKS FOR ALL. LEADING HARES From your dealer or details and samples direct from 
GOODS DESPATCHED BY RETURN 


CARRIAGE FREE ~- PACKING FREE - INSURED FREE (UK) | M. YOUNG & Co. 194 DRAYTON PARK 
ORDER TODAY WITH EVERY CONFIDENCE CASH OR TERMS LONDON, N.5 
Fer prices see classified advertisement 


BOWES PARK 0077-8 CANGOD GREEN UNDERGROUND USE YOUNG’S CARDBOARD RECORD COVERS 


VISIT THE NEW RECORD SHOP build your own HI- FI : 


NOW OPEN IN LONDON’S WEST END 


IRVING BOOK STORE 


At last! Here’s YOUR opportunity to owna 


9a, IRVING ST., LEICESTER SQ., LONDON, W.C.2 ol 


. Units include beautifully-styled contem- 


Phone: WHI 3579 ars 74 44? BE porary cabinet, high-quality amplifier, + 


speed auto-change record player, twin 
speakers and tape recorder—they 're easy to 


LP’s AND 45’s POST FREE 
OPEN ALL DAY SATURDAY (Dept. H.F. 514) LOKDON W.4. 
Associated = “His Master's Voice, 


GHELSEA RECORD GENTRE | waite you pay: 


_203 KINGS ROAD, S. W.3 FLA 2596 L.P.’s and 45’s of all makes, also Recording Tapes 


and accessories available for cash or on Credit 


ALL TYPES oF RECORDS Sale terms. 


RECORD PLAYERS WRITE FOR PARTICULARS 
Macowards (Swansea) Ltd. 


STOP OUTSIDE 235-6-7 Oxford Street 
11 #19 22 49 Swansea Phone : 50338-9 


OPEN TILL 8 p.m. 
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from All Good 
Record Shops 


FRANELL LABORATORIES LTD London W.9 


The GRAMOPHONE 


AURIOL (Guildford) LIMITED 
63 Shepherds Lane, Guildford, Surrey. 


NOW! 


POSITIONING 


Prevents damage to records 


This unique device not only makes it 
_ impossible to damage records with the pick- 
. up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 


POSITIVE 


0 FE any pre-selected point of the record including 
For price details see A U R { fe) 4 63/- the first groove. The control provides pneu- 
lassified Advt. matic cushioning of the stylus on to the 

L E PICK-UP CONTROL record so that it lands literally with a “feather 
ucts Send today with your order or for the touch.” No enthusiast should be without this 

Prod of fullest details (a postcard will do) piece of precision equipment which can be 


used with any make of pick-up arm. (NOTE— 
It is not suitable for autochangers.) 


to the large number of 


Been to an exhibition recently ? If so you may belon 
id complaint known as 


folk suffering from Puffer-train Blues or an 
“ Grams without Discs.’” 
The Cure? Take your head out of those steam clouds and come to our 
demonstration rooms for down to earth advice. 
HIGH FIDELITY DEVELOPMENTS LIMITED, 
144-1446 OXFORD ROAD, 
MANCHESTER, 13. 

Puff-Puff Number 41 or 42—pull the Engine Whistle at the ‘‘ Plaza Cinema."’ 


For High Fidelity | 
TANNOY’ 


ownt 


TANNOY PRODUCTS LTD., WEST NORWOOD, LONDON, $.6.27 . GIPSY HILL 1131 


HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records? 


WE CAN DISPATCH WITHIN 24 HOURS, 45 or 33 R.P.M. RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S 27, Uxsrince RoaD 


EALING, W.13 
Telephone : Ealing 0379 


L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied 
arlophone, etc 


L. & i. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 STR 7304 
UTH LONDON’S LARGEST RECORD D 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 


la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LPs, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 


SA POSTAL SERVICE 

ALL RECORDS 
PARTICULARS AND ORDER FORM: 

MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


RECORDS BY POST: 


ALL LP’s, EP’s, STANDARD 45’s RECORDED TAPES 
AND RECORDING TAPE POST FREE OVER 


ROGERS OF WOKING LTD. 
VICTORIA PLACE, WOKING 


OVERSEAS ENQUIRIES WELCOME PHONE 3285 


£3 5 0 
49 


DIAMOND STYLI 
FLowep Layer SAPPHIRE 


Correctly Orientated to the Optical Axis. 


CHANGE OF ADDRESS 


GRIFFITHS HANSEN (RECORDINGS) LTD. 
VORTEXION Agents for, 24/25 FOLEY STREET, 
LONDON, W.1. 


am , have now moved their 
ne ORDING STUDIO, — 
AND HIRE Department to MUSeum 2771/6375. 


FITTED TO YOUR BAR OR HEAD 


ALL MAKES POST FREE 


W. BUTLER 
17 CUTENHOE ROAD, 
LUTON, BEDS. 


STYLI MFTR. 
Phone: LUTON 4086 


16 YEARS WITH METER JEWEL MANUFACTURING CO. 


BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available. 
F. BENFELL LTD. 217 Waterloo Rd., Blackpool, Lancs. 


Telephone : SOUTH SHORE 43584 
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Front & Back Cover, Supplement 35, 36, 37 GA. ™ 
NEW SHEFI 45°-50° LOW MASS DIAMONDS AT £5.3.11 
INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
3 The “Ultra’’ Diamonds in Polish and Performance 20 Newport Court, W.C.2. Phone: GER 8589 
Normal Angle Diamonds £4,3.2 
All Diamonds and Sapphires Post Free A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
Pick up Heads Fitting Free DITION—CASH OR PART-EXCHANGE FOR 
PERFECT LPs. | 
For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 
DECCA, “XMS”, “H’’, ELAC, GARRARD, GOLDRING, RARE VOCALS AND CURRENT VOCALS OLD MUSIC 
HMV, PHILIPS, SONOTONE, TELEFUNKEN, etc. ete. etc. HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE | 
SEND DETAILS AND LIST TO US AND WE WILL MAKE | 
STYLUS REPLACEMENT SERVICES YOU AN OFFER. . 7 
42 SOUTHEND LANE, LONDON, S.E.6 Open daily 11-6 p.m. Closed all day THURSDAY 
THE GRAMOPHONE, 
49 EBRINGTON RoaD, KENTON, MIDDLESEX. 


I enclose my subscription for 2A/- (or 26/- including Index): \ 
for one year, post free. (Subscription to U.S.A. and Canada $4 


number. Date........ 195.. 

(BLOCK CAPITALS) 
The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 


& protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer / ~ 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “The Gramophone’’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


on 
discleaner 


N.—This 
end t Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, Gener 


addressed envelope, if a personal reply is desired Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. Tel.: Wordsworth 2010. 
Telating to matter odtorial. It aon not refer to MADE IN ENGLAND 


display or ve ts. 
Available until June 30th. 


NEW EQUIPMENT 


Magnafon Adaptatape using the Collaro tape 
transcriptor complete with power pack 
This unit can be used with any HIGH FIDELITY 
amplifier with no further modification. 


Lowther FM tuner Mark II 

Armstrong A.10 Mark Il amplifier and control 
unit 

Jason J. 10 Bookcase amplifier wnt 

Jason AM/FM self-powered tuner to match 
the above amplifier .. 

National record player reap the Collaro 
47200 with transcription pickup in a — 
beautiful walnut veneer cabinet .. : 
Lowther L.L.10 main amplifier ... 

Lowther Master control unit Mark II . 

Tannoy Canterbury corner loudspeaker with 
dual concentric unit : 

Record Housing cabinet to house transcription 
motor, amplifier and control unit : 
Record Storage cabinet to match 

Jason Autochange FM tuner with AFC... 
Wharfedale Super 8FSAL speaker 

Goodmans Axiette 8” unit 

Pye Mozart amplifier in metal case 
Wharfedale W.10.FSB loudspeaker 


PART EXCHANGE IS OUR SPECIALITY. 


93-94 FLEET STREET, LONDON, E.C.4. 


OFFER THE FOLLOWING FROM 
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THE HIGH FIDELITY 
SPECIALISTS 


SECONDHAND EQUIPMENT 


Garrard 3- 
unit with eth head 


R.D. Senior Williamson amplifier complete 


with control unit 

Valradio DC/AC converter 100 waite 
Wharfedale W.10 CSB loudspeaker 
Hartley Turner 315 12” speaker ... 
Goodmans Axiom 102 8” unit 

EMG steep cut filter 

Leak Varislope | pre-amplifier 

R.D. Minor amplifier wee 
Decca P.A.6 portable amplifier ... 


Portable record player comprising BSR- st 
arch 3-speed changer in lizard skin cabinet ... 


H.M.V. tape in walnut veneer 


cabinet 


H.M.V. tape complete micro- 


phone 
Decca console Depend motor 
H.M.V. radiogram autochange gram unit 


EASY PAYMENTS ARRANGED ON ALL ORDERS OF £15 OR MORE 


Phone: FLEet Street 9391-2 


STOCK 


autochanger, Dc 


Nn 


2 
° 


0 0 
00 
£17 17 0 


Ro 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 


return spring. 


As supplied to the 


B.B.C. and used 

by leading record below 40 
and _ broadcasting to above 17,000 c/s. 
companies and 
thousands of | © Unique high-frequency de- 
private collectors flector. 


throughout the 
world. Price 18/6 
from your dealer, 


CLAROVOX 


PRODUCTS 


465, Walsgrave Rd. 
COVENTRY 


THE 


@ 3 Speaker units. 


@ Truly omnidirectional charac- 
teristics. 


@ 6-8 watts loading. 


@ Ideal for stereo. 


Supplied in kit form, with cabinet, 
deflector, 3 speaker units, cut-out 
baffle, stand, and all parts ready for 
easy home construction. Price, inc. 
P/Tax. 


From your usual Hi-Fi stockist. 


C.Q. AUDIO LTD. 


TRIPLE-UNIT 
REPRODUCER 


A radical advance in Loudspeaker design 


14 cns 


Leaflet of C.Q. products gladly sent on request. 
2 SARNESFIELD RD., ENFIELD, MIDDLESEX 


Telephone: ENField 8262 
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1958 


Folk Song Today’ 


Songs and Ballads of England and 

Scotland 

Collected by Peter Kennedy 

including The Foggy Dew, Dance to 

th’ Daddie, High Barbaree, Will you 
go, lassie, go? etc. 


DLP1143 (L.P.) 


‘America 


Folk Songs from the 
Southern Appalachian 
Mountains 


Edited by Peter Kennedy and 
Alan Lomax. 

Sung by PEGGY SEEGER 

and GUY CARAWAN 

with Banjo, Guitar and Recorder. 
A selection including 
Black-eyed Susie. Lord Lovel, 
The mountaineer’s courtship, 
etc. 


CLP1174 (L.P.) 


HIS MASTER'S VOICE 


Josh White | Stan Wilson | The Barley Mow 


The Josh White Stories — A Selection Songs collected and recorded 
Vols. 1 and 2 of Folk Songs in Country Pubs by 


including Frankie and Peter Kennedy including 


Johnny, Never said a instading She e56 women, Still I love him, Blow the 


mumblin’ word, and Don’t Ship Titanic, Blow the 
smoke in bed, Sometimes I candle out, and Marching to The Nutting Girl, etc 

feel like a motherless child. Pretoria, ctc. g ’ . 

Vol. 1 CLP1159. 7E.G8288 (E.P.) 

Vol. 2 CLP1175 (L.P.) DLP1183 (L.P.) 

(Available June 6) 
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